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Pianos-Pleyel!  
SOLE  AGENCY:  32 7  GEORGE STREET,  SYDNEY,  N.  S.  WALES.  

The  Largest  Organ  in  the  World   
AND  

The  Musical  Artists  of  Sydney.  

LES  PLUS  GRANDES ORGUES  DU  MONDE  
ET  

Les  Artistes  Musiciens  de  Sydney.  

T. F.  WIESENER,  
334 George  St., Sydney,  

Sydney: 

WILLIAM MADDOCK,  BOOKSELLER  AND PUBLISHER,  383 GEORGE STREET.  

1892.  

WATCHMAKER,  JEWELLER, OPTICIAN, AND 
SCIENTIFIC  INSTRUMENT  MAKER. 

Direct  Importer and  Local  Manufacturer  (by  steam).  
Immense  Variety of Goods  on hand  



HOLDSWORTH,  MACPHERSON & CO.,  
393 GEORGE STREET (opposite  Royal  Hotel).  

ART POTTERY, GLASS AND CHINA. 

Regular  Shipments  of  unique  and  beautiful  articles,  specially  selected  for  our  high-class  trade,  
constantly  arriving,  and  are  displayed  in  our  commodious  and  tastefully  decorated  rooms.  

Our  Extensive  Exhibition  is  at  the  disposal of  the  public,  and  we  shall  be  glad  to  be  favoured  
with  a visit.  

A LARGE STOCK  OF  ORDINARY  EARTHENWARE,  Ac., AT THE MOST  REASONABLE  PRICES.  

AR T POTTERY ROOMS, 

393 GEORGE STREET. 

10,000 Presents  (Is.  to £100) for  all  Seasons  and  Occasions.  

UAPnV RROTUFDQ LONDON HOUSE,  19  Charter-House 
nnr\  U  I LJ\\KJ !  n LRU, Street,  Holborn  Circus,  

DIAMOND MERCHANTS AND MANUFACTURERS OF HIGH-CLASS GEM 
JEWELLERY, WATCHMAKERS AND PRACTICAL OPTICIANS. 

SILVER PRESENTATION PLATE. 

CHOICE  STOCK  OF SILVER  ANJ) SILVER  PLATED WARE  FOR  

WEDDING PRESENTS.  

LATHES’  AND GENTS’SILVER  AND IVORY  FITTED  
1 RAt RLLINO BAGS.  

SILVER-MOUNTED  LEATHER  GOODS.  

RACE  CUPS,  SHIELDS  FOR  TROPHTE>,  Ac.  Ac.  
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Ice Bucket.  1 01 let Botlet. 
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ounr.E .Jam  Stand. 

Electro-plated  
Lamps in All  Sizes.  

Entree and  Hot  Water  Dishes  in  Various  Sizes. Soy  Frame.  
Ihmlfi  M  bdrer-plaled  Sfioons  and  Forks—Same  Justly Celebrated  Quality  as  Sold  for  last  -lb  Years.  

SHOW ROOMS-13  HUNTER STREET.  



PLEYEL PIANOS 
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Messrs.  PLEYEL & Co.,  Sydney.  

CHOPIN, the  most exacting  artist  in  his requirements  with regard  to  the  perfection  of  a  Piano,  said:  “  1  prefer  
to  play  on  a  ‘  PLEYEL/  especially  when  I  am in  good  form.”  

Effectively,  the  instruments  of  this  firm have  a  Unique  Quality,  which  places  them Above Competition  :  The  
Variety  in  the  Tone,  which  is Simply  Marvellous.  

• It is  impossible  to  find  Instruments  More Perfect  in  the Mechanism,  Evenness  of  the  Keyboard,  and  
Possessing  such a Remarkable  Solidity.  

The  Ploy  el  Piano  is the  ideal  for  a  pianist;  as  a  mirror,  it  reflects  the  slightest  differences  of  touch  
and  the  most delicate  effects  of  a refined  feeling.  

, Signed:  
ALICE CHARBONNET-KELLERMANN H. KOWALSKI.  
HORACE POUSSARD CLAUDIUS  DESLOUIS.  

AUGUSTE  WIEGAND,  City Organist.  
Sydney,  8th  December,  1892.  

sole agents for the PLEYEL  PIANOS :  

THE FRENCH MUSICAL INSTRUMENTS DEPOT,  

327  GEORGE STREET,  SYDNEY.  N.S.W. 
These  Magnificent  Instruments  can  be  purchased  on  the  Time-payment  System.  

Jerome Thiboumiie-Ltttmffi  
The  celebrated Makers of  Musical  Instruments of  every description. 

BY  APPOINTMENT  TO THE FRENCH  ARMY. 

WHOLESALE AGEJNTS FOR AUSTRALASIA:  

The French Musical  Instruments  Depot,  
327  GEORGE ST.,  SYDNEY, N.S.W.  

The  Best  Selected Stock of Instrumental Music; Schotts
5

 and Peters  
editions.  

SPECIAL  TERMS  FOR SCHOOLS  AND TEACHERS.  

THE FRENCH  MUSICAL INSTRUMENTS DEPOT,  
327 George  Street,  Sydney,  N.S.W.  

F.  AENGENHEYSTER,  Manager.  

book  arcade  
28  George-st.,  Sydney. 



MADAME CHARBONNET  KELLERMANN’S  

CONSERVATOIRE  DE  MUSIQUE,  
38 Maclean Street, Pott’s Point,  

SYDNEY. 

IP^O^IEISSOIR-S. 

PIANO  :  

Mr.  and  Madame  KELLERMANN,  Degre  Superieur  
Mlle.  GOIJET,  Miss JAMES,  2nd  and  3rd  Degre.  
Miss TOMKINS,  Miss MASTERS,  Assistantes. 

ORGUE:  

Monsieur  WIEGAND,  City  Organist  

VIOLIN  :  

Monsieur  HORACE  POUSSARD.  

VIOLONCELLE:  

Monsieur EDGAR  STRAUS.  

SINGING :  

Monsieur  CLAUDIUS  DESLOUIS.  

THEORY  and HARMONIE  : 

Mr. FRED.  KELLERMANN.  

JOHN BROADWOOD  AND  SONS,  

LONDON.  

ESTABLISHED  1732. 

BplTlStt ivrfitt fiyWOFOBT£S,  
Unrivalled  in  Durability,  in  Facility  and  Flexibility  of 
Touch,  and  in  Purity,  Equality,  and  Volume  of  Tone.  Gold  

Medals  and  various honours.  

Makers by  Special  Warrant of Appointment  to 

HER  MAJESTY  THE QUEEN.  
HIS ROYAL  HIGHNESS  THE PRINCE  OF WALES.  

HER ROYAL  HIGHNESS  THE  PRINCESS  OF WALES. 
HIS ROYAL  HIGHNESS  THE  DUKE  OF EDINBURGH. 

SIR  CHARLES  HALLE, says, “  I  can  highly recommend  the  
Broadwood Pianofortes,  as I have  used  them in public  and  
private  for  the  last  forty-three years,  and  prefer them to  any  others.” 

THE  BRITISH  PIANOFORTE  DEPOT,  
Sole Agents in  New  South  Wales  for  these  word-famed Instruments  

Prices  range  from £45  to £350. Terms Most Liberal.  

BROADWOOD  ROOMS,  335A  CEORCE-ST., SYDNEY.  
GEORGE  E. YOUNG, Manager. 

er  
Mandoline,  Guitar and  

Banjo  Tuition.  

TEACHER  IN  FRENCH  LANGUACE,  

DIPLO  MATED FROM  LRUS,SEI7B  UNIVERSITY.  

BEST TEST IMO  NI  AL S.  

TERMS  VERY  MODERATE.  

Mr. FRANCIS ROBT. PEEL,  Con-  

ductor of  the  Sydney  Banjo and  

Guitar  Society,  and Circolo  

Mandolinista,  

GIVES LESSONS  

AT HIS ROOMS,  THE  

CO  FRENCH MUSICAL DEPOT,  

327 GEORGE STREET. 

ACADEMY OF MUSIC,  

5 HUNTER STREET, 

SYDNEY. 



INNES CO.’S  

CELEBRATED  AUSTRALIAN WINES  
(BOAR’S HEAD BRAND),  

Can be obtained  from all  WINE MERCHANTS  and GROCERS throughout New  

South  Wales.  

MONS.  H.  VERLEYE,  The  Late  French  

Claret—“ It  is  the best Australian Claret I 

gratulated  upon  the results  of their  efforts  to  

exemplified by  their  St.  Julien.”  

Consul  in  Sydney,  writes, of  our Reserve  Vintaoe  

have ever tasted. Messrs. limes  are  to  be  con-  

produce  a  high-class  Australian Claret,  so  well  

WHOLESALE STORES, CELLARS and OFFICES—  

INNES AN I) CO.,  

93  &  95  Pitt  Street,  11  Little  George  Street  anti  Hamilton Street,  SYDNEY.  

WHOLESALE  AND RETAIL.  

VIOLINS  from  3s.  Gd.,  7s.  Gd.,  12s.  Gd.,  255.,  and  355.  ;  
Better  Quality,  complete  in case,  £2  10s. to  £5 ;  Old  
Violins  of  Exceptional Merit,  £7  10s. upwards.  

NEW  PATENT  ZITHERS  (the  most  charming  music 
known)  on  which  anyone,  even  without  the  slightest  know-  
ledge  of  music  whatever,  can  master  to  play  thousands  of 
pieces,  waltzes,  and  accompany  their own  songs  with but  
little practice. Price,  15s. to  755.  

MANDOLINS,  FLUTES, ACCORDEONS, AN- 
GLOS,  BANJOS,  GUITARS, CORNETS.  Music and  
Songs  sold  under Lor.don  Prices.  

Terms  :—Cash  or  Time  Payment,  to  suit  any  customer  
in  town  or  country.  

PIANO VAMPING  

Learned  in  live  minutes  with  Albert's  (registered)  
Vamping  Card. Immediate  success 

guaranteed. Prick, Is. 

j. &  soK-  
-108 KIJM© STREET, SYDNEY.  

We  deliberately  defy  any  Music Establishment  in  Australia  to com-  
pete  against  the  quality  of  our  goods  at  such  low  prices.  

CAUTION.—Messrs. J. Albert & Sons,  108 King  Street,  
Sydney, the  real  cheap  and  largest  importers, caution  country  folks, 
when ordering Violins,  Aocordeons,  Anglos,  Mandolins,  Zithers,  
Guitars, for  cash  or  time payments  (Is.  weekly),  to  note  well  their  
address,  and not  to  be  shamefully caught on  large advertisements  full  
of chock,  humbug,  and  imaginary  fame.  
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 HUNTER  STREET,  
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 “  PRINCIPAL”:  
MONTAGUE  YOUNGER,  Organist

 St.  Andrew’s  Cathedral.  :o:  

Specifications
 and  Estimates  Given  for  

Organs.

 INSTRUMENTS—
PIANOS,  £c.,  

SELECTED.

 :o:  

Terns

 
for

 Tuition,  &c.,  Apply  to  the  
Principal.

 



CHARLES ANNEESSENS AND  SONS,  
ORGAN BUILDERS,  

NAYLOR  &  CO,,  
GHAMMONT, BELGIUM:  

HALLUIN, FRANCE.  415 George Street,  

GOLD MEDAL BREVETE.  
CIIEAPEST R  E  LIABLE 

Constructors  of  the  Grand  Organs at  the  Italian Church.  ITatton  
Gardens  (four  manuals,  32ft.);  Wesleyan Church,  Notting  Hill;  
Corpus  Christi,  Maiden  Lane  ;  Immaculate Conception,  Farm  Street, 
London  (32ft.)  ;  St. Mary’s  Church,  Hastings;  Adhelm’s  Church,  
Warminster  ;  Congregational Church,  Rarrovvford  ;  St.  Joseph’s, 
Bradford  ;  St.  Mary’s,  Bradford  (electro-pneumatic, four  manuals,  
32ft.)  ;  Priory Church,  Bridlington  (32ft.) ;  Cathedral,  Middlesbro’  
(32ft.)  ;  St.  Mary’s, Prestwich  ;  St. George’s, Worcester  ; Mount  
Sion  Church,  Halifax  ;  Parish  Church,  Bangor,  near  Belfast  BaDgor  
Castle  ;  Parish Church, Portadown  ;  Macleod  Parish  Church,  
Glasgow  ;  St.  Luke’s,  Glasgow  ;  St.  James,  Antwerp  (three  manuals,  
32ft.)  ;  Cathedral, Breda  (three  manuals,  32ft)  ;  St.  Loup’s,  Namur  ;  
Notre  Dame,  Namur;  Notre  Dame  College, Antwerp  ;  St.  Joseph’s, 
Antwerp  ;  St.  Sauveur’s,  Gand  ;  Mondidier,  St.  Sulpice  ;  Exhibition,’  
ISBS,  Antwerp; Kursaal,  Ostende;  Parish  Church,  Grammont  ;  Parish  Church,  Halluin  ;  Parish  Church,  Avelin  ;  Notre  Dame  a  
Moulins,  etc., etc.  

MUSIC 'WAREHOUSE  
IN 

SYZD.TSTIE'V"  

REPRESENTANT  POUR  N.S.W.,  

M.  AUGUSTE WIEGAND,  
CITY ORGANISTE,  SYDNEY.  

CARL  DELIUS’  PIANOS.  

WEAVER  ORGANS.  

MADDOCK’S  

SELECT 

Circulating-  Library.  
388  GEORGE  STREET,  SYDNEY.  

The  Portraits  and  vieivs  

of  TOWN  HALL  and  
TERMS  OF  SUBSCRIPTION  

(Commencing at any  Date.)  

ORGAN  in  this  Book
,
 

are  executed  by  the  

and  “ h »  °ld  established  
Biography, and  current  Fnct. u  Fiction,  History,  Travel, 
always  cn  hand  in  numbers  equal  to  meet  th  'X*  P*BIU® IC*,“  

C» --- 

trXPBOIAt,  TERMS  to  Country  .lolscibrrs.  ft 

PHOTOLINE  PRINTING  CO.,  
515 GEORGE STREET,  

SYDNEY.  



HILL  &  SON,  
Organ * Builders,  

LONDON. 

of  tl]e  Hydqey  Yowi]  

Scill  

Tho  Groatest Instrument  in  the World.  

Agent for N. S. Wales: 

W I HU Gr _A_  ILT  3D,  

City  Organist,  Sydney.  

Conservatoire of Music,  

335  a  GEORGE STREET.  

Mons.  E.  DESJARDINS,  
PROFESSOR  of  PIANO,SINGING&HARMONY,  
Begs  to  inform the public that Bessons  
are  also given at his Conservatoire on  

VIOLIN, ’CELLO,  BANJO,  ZITHER,  

AT MODERATE PRICES.  

SPECIAL  CLASSES  FOR  SINGING. 

He is also Agent for the celebrated 
Piano  Manufacturer,  GAVEAU,  of  Paris,  
whose magnificent Pianos  can be  ob-  
tained at the  Conservatoire  of  music,  

335  a GEORGE STREET. 

He  begs  also  to inform the  public  that  lie  has  engaged  several  
Professors  for  his Conservatoire.  

W.  D.  JOHNSTONE &  CO.,  
English  and  Foreign  Music  Sellers.  

DIRECT IMPORTERS OE ALL  

*  MUSICAL  +  INSTRUMENTS,*  
BY MAKERS OF FIRST-CLASS REPUTE ONLY.  

The  Cheapest House  in  the  Colony.  
IMMENSE REDUCTIONS in- VIOLINS, GUITARS, BANJOS,  ZITHERS, REAL 

ITALIAN MANDOLINES, Etc.  
STRINGS AND FITTINGS FOR ALL INSTRUMENTS. 

fIANOS. PIANOS. PIANOS.  
WELL-KNOWN MAKERS.  

GREATEST VALUE IN SYDNEY. FOR CASH. OR ON EASY  TIME PAYMENTS.  

W. D. JOHNSTONE & CO.,  
THE STEAM'D, SEDtfEI, 

AND AT 131 OXFORD STREET.  



WASHINGTON  H.  50DIi  5  Go.,  

TO GOVERNMENT HOUSE,  

By  appointment  of  His  Excellency  Lord  Carrington),  

3  and  268 BTIISBT,  ITifff,  

THE LARGEST  DISPENSARY  AND RETAIL  DRUG  STORE IN THE  WORLD.  

$£T  Every article for  the Sick  Room, the Toilet Table,  and Boudoir.  

Every Patent Medicine  extant; also  Perfumery of  all  makers. 
Cashmere and  other  Fancy  Soaps. Clarke’s  and  other  Night  Lights.  

Brushes, Combs,  Sponges,  
And a thousand other Useful Articles of everyday consumption, for  which read  

Illustrated List,  sent  free by post.  

Solo  Proprietors  of  Soyer’s  pure  Baking  Powder,  Soul’s  Australian  Polish,  Clayton’s  superior  
Flavouring  Essences, &c.  

FREDK. CLARK,  
ACKNOWLEDGE]) TO BE  THE 

Leading  Retail  TOBACCONIST  in  Sydney ,  
IMPORTER OF THE  

Best  American  Tobaccos,  Taddy’s  Snuffs,  and  Genuine  Havana  Cigars.  

■A  l.uire  vtuiety  of  the  above  always  oq  Hq<t  to  suit  tfe fastidioust  

ONLY ADDRESS: 

390  b  George Street,  Sydney, N.S.W.,  
(BETWEEN  KING  STREET  AND  G.P.0.)  

Note.  .bpabunß  f?iqokiqg  kqd  fjekdiqg  f{ooiq  iq  doqqebtioq  with  the  
■Hugiqe&f,  for  tl\e  KpeciAl  iqs'e  of  Cu^toiqeß.  



197 PITT STREET. 

Solo  Agents  for  

The “  Smith  ”  Organs.  

CATALOGUES ON APPLICATION.  

Unsurpassed  Stock  of  

Pianos and Music.  

DISCOUNT FOR CASH.  

LIBERAL TIME PAYMENTS.  

Eacjlemonf  
NEW SOUTH WALES,  

These Wines  are made  in  the same manner as,  and are  equal  in  quality  to,  the  best  brands  ol  
imported  Continental  Wines.  

PRICES VERY MODERATE.  

2s  Tyjgjf'W'W (CC © f  

Paling’s  Buildings,  off  George  Street.  



MR.  J.  A.  DELANY  

RECEIVES PUPILS  

FOR  THE 

PIANOFORTE,  

HARMONY,  

CScO.  

:o:-  

PALING and Co.,  

GEORGE STREET.  

Messrs.  HORDERN  BROS..  
203-211  Pitt  Street,  Sydney.  

s====; •-»-  

silk  inhLi(TjuiLT.  
As there  is  a  great revival  in the Silk  

Trade,  and  Silks  
t
a.nd  Velvets are  now 

much  worn at  home,  we  call  special  at-  
tention to  our  Large  and  Varied Stock  in 
Plain  and  Fancy Goods— 

Coloured  and  Pack  Pongee,  from Is.  Hd. to  2s.  lid.  
(In  22 and  24  inch.) 

Pack  Surah  (all  silk)  2s.  4d.,  2s.  9d.,  3s.  3d., and  upwards.  
Coloured  Surahs  in  all  the  newest  tints, from 2s.  lid.  upwards. 
Black  and  Colored  Bengaline,  from  2s.  lid.  upwards. 
Shot  Surahs,  from 2s.  fid.  to 4s. 3d.  
Shot  Taffetas, from  3s.  3d.  to  3s. 9d.  
Shot  Bengalines,  from 2s. 9d.  to  ss.  fid.  
Black  and  Colored  Pean  de  Soie,  from 3s.  9d.  to  10s.  fid.  

A  nice  make  of Silk  for  present  wear  in  figured  Foulards,  Sunching  Impnm6e  and  Suryrne  Imprimee. 

BLACK  and COLORED  VELVETS  in  Great  Variety. 
Black  and  Colored  Velveteens, from Is.  lid.  upwards. 

IVew floods I>y  Every  
Les  Voyageurs  passant  Sydney feront  bien  dc  payer  une  visite  ;i  

cet  ctabussement  oii  ils  troiiveront  tousles  articles  ciu’une  maison  de  
nouveautes peut  fournir. 

On  y  parle  meme  Francais  ce  qur  est  un  grand avantage  pour  les  
personnes  ne  connaissant  pas  l’anglais. 

291  &  293 George  Street,  Sydney.  
9 

THIS OLD ESTABLISHED  
'I  lOTEL ANT  D BEST  AXJITA  NT  T  

,
 

I  lav  mg  changed  hands,  has  been  
Thoroughly  Ijeiiovaled  Throughout.  

THE  NEW STAIR,  
DIRECT  FROM  GEORGE  STREET  TO THE  

LADLES’  AND  GENTLEMEN’S  DINING  ROOMS  
V  ILL  RE  FOUND  A GREAT CONVENIENCE.  

rooms  
Are  aval| able  for  Private  Dinners  or  Suppers.  

The  New  Management  are  conducting  the  establishment  on  FIRST-CLASS  LINES,  
r-i—»-j A COMMUNICATIONS ADDRESSED  TO  The  Manager,  Gale  Francais,  George  Street  Sydney  
-•-  - ™ have  prompt  and  careful  attention ’ °yaney  
Telephone,  Ho.  11£4.  



MONSIEUR L  JOUYE,  
et C ie  

Henri Kowalski  

NEGOeiyVNTS.  

PARIS :  

129 RUE TUREIVItfE. 

NOUMEA :  

IVr ELLE CALEDONIE,  

SUCCURSALE 

SIDNEY: 

18 BRIDGE STREET. 

SYDNEY  MOSS,  
TEACHER 

OF THE 

Pianoforte.  

Harmony  

Counterpoint.  

Instrumentation.  

5  HUNTER  STREET.  

Piano Lessons  

Every  Day 10 to  6  p.m.  

FRENCH  MUSICAL  DEPOT,  

m GEORGE gTREET,  
SYDNEY.  

SPECIAL  TO  LADIES.  

Age and sorrow  arc generally  the  cause  of  
your hair  turning  grey. Why  not  prevent  
this,  and KEEP  YOUNG FOR EVER,  

by  using  the  Celebrated  

VAN BRAKKEL'S  
VEGETABLE  

HAIR  RESTORER  
which  after  a  few applications  will  restore  your  
Hair  to  their  natural  health  and  color.  

The very  latest  style of  Fringes,  Plaits,  
Coiffures,  etc.,  can  be  had  at  the verj  lowest  
prices  m  the  Southern  Heniisplieie.  The  only  
address  being  

82  King  Street,  Opp.  Sydney  Arcade.  
o  

N  .B. Combings  made  up  by  the  newest  process  
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LIMITED. 
Established  1853. 

SOLE AGENTS FOR 

STEINWAY, FEURICH,  

UEBEL  & LECHLELTER,  
CARL ECKE,  

VICTOR & BELLING 

PIANOS, 

ESTEY ORGANS 

Boosey’s  Band  Instruments.  

IMPORTERS OJT 

Pianos
,  Organs,  Music  &  Musical  Instruments.  

Erard & Co.,  and Collat'd  & Collat'd  

PIANOS.  

STEINWAY AND SONS  

PIANOS 
ARE THE 

RECOGNIZED  STANDARD  PIANOS  
OF THE 

WORLD. 

SHE  

Sli  

—. 

nil  

333  GEORGE STREET.  SYDNEY  



Alderman  W.  P.  Manning,  

Mayor.  

PHOTOLINE  PRINTING  CO',  515 GEORGE STREET, SYDNEY 

Monsieur  le  Maire  de  Sydney, 

W.  P.  Manning.  
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BIOGRAPHIES. 

W.  P.  MANNING.  
Mayor of Sydney. 

W.  I*.  Manning  was  born  in Sydney  in  1846. At  the  age  of  16  
years  he  entered  the  head  office  of the  large engineering and  import  
ing firm of  I'. N. Russell and  Co., where he  received  his  business  
training,  extending over  a period of seven years.  The connection  
thus  begun  has  continued  ever  since,  and  Mr.  Manning  is  now  the  
sole  representative  of Mr. P. N. Russell,  who,  being resident  in  
London,  has  entrusted to him the entire  control of  all  his  investments 
in  the  colonies.  In 1868,  at  the age  of 22,  at  the  reqjuest  of  the  
directors of the Australian  Paper  Company, he  assumed  the  
management  of  that  Company’s  affairs,  with  a  view  to  its  liquida-’  
tion  and  reorganisation upon  a  surer  basis. When thus  engaged  
he made the  acquaintance  of  Mr. W. W.  Billyard,  the  well  known  
solicitor  and  investing  agent  for English  capitalists. Such  induce  
ments  were  offered as  led  Mr. Manning  to  undertake  the  management  
of  the  latter branch of Mr. Billyard’s  business, with, at  the same 
time, the right to pursue the practice of his  profession as  an  
accountant. For twenty years he has been identified v\ith  
the  investing branch  of  the  business. He  conducted  affairs  so  much 
to  the satisfaction of all  concerned  that in November,  188  S,  the  
entire  control  of the administration  was,  with  the consent  of all  the 
principds,  transferred to  him, and  Mr.  Manning  now  conducts  it  on  
hia  own  account.  In 1887 Mr. Manning  was  induced  to  offer  him  
self  at  the  civic election  for  Bourke  Ward. Though  opposed by  so  
powerful  an  antagonist  as  Mr.  John  Young, an  ex-Mayor of Sydney,  
he  was  returned  by a large majority  and has  since  been  elected  
throe times to the  mayoral  chair.  

W.  P.  MANNING.  
Matre de Sydney. 

W. P. Manning  naquit Sydney en 1846. A l’&ge de seize  
ans,  il  entra  au service  de Messrs.  P. N. Russell  &  Cie,  les  Con  
structeurs  et Importateurs Bien  connus,  et  pendant sept  aneas,  
forma sous  lenrs  auspices  son  education  commerciale. Mr. Manning  
resta  attache cette maisonjusqu ace  que Mr. Russell,  force  de  
fixer  sa  residence  h  Londres,  lui  confia  la  direction de sts affaires  
en Australie. 

En  1868, la  requete  des principaux agents  de la  ‘Australian  
Paper  Cop.,’  il  presida a la  liquidation de cette  societe, puis  la  
reorganisa  sur  des  bases plus  serieuses. Ces  fonctions  le  mirent en 
relation  avec  Mr. W. W. Billyard,  Avooat et Agent general 
des capitalistes  Anglais. De  precieux  avantages  s’  offraient ainsi  a 
Mr. Manning,  qui  cumula  le  poste de  Directeur de la susdite  Com  
pagnie, et  celui  de  comptalile  qu’  il  a  toujours  professe.  Pendant  
vingt  ans,  il  gera  les  affaires  de  cetts  societe  qu’  il avait   
et  cela, la  grande satisfaction des interesses qui,  en Novembre 
ISBB,  lui  offrirent le controle  integral  de 1’  Administration,  situation  
qu’ il  occupe encore  aujourd’  hui.  

Eu  1887, Mr. Manning  accepta  la candidature  qui lui  etait  
offerte comme Conseilltr  Municipal, par  les electeurs  de “  Bourke  
Ward,”  l’un  des  quartiers les  plus  populeux de Sydney, et  fut  elu  
;i une grande majorite malgre  l’avantage que semblait  avoir  son 
concurrent,  Mr.  John Young,  comme ex-Maire  de la  loealite. La  
Municipality  a  depuis  rendu  justice aux  hautes  qualites  administra  
tives  de  Mr. Manning,  en  le  reelisant, trois  reprises  successives, 
Maire  de  la  ville  de  Sydney.  

AUGUSTE  WIEGAND .  

Auguste Wiegand  is a native  of Belgium,  and  was  born  at  
Liege,  16th October 1849.  When  he  was  but  four years  of  age,  he  
commenced to study  solfaing and  the pianoforte. His  musical  
taleut  was  so  great,  and  his  progress  so  rapid,  that he  had  not  
reached  the age  of seven when he  received  the appointment  of  
organist  at  St.  Giles’  Church  of  his  native city.  A  year later  we  find  
him, in  conjunction  with  his sister,  appearing before the  public  at  a  
concert,  in  which  he  shewed  his  skill  on  the  piano  as  well  as  on  the  
violin.  

He  now  turned  his  steps  towards  the  Conservatory of  Liege,  and 
after  a  competitive  examination  in  the  subjects  of  the  piano  and  sol  
faing, he  was  admitted  out  of 18  competitors. This  was  in the  year 
1859,  when,  it  will  be  remembered,  Mr. Daussoigne Mehul uas  the 
Director of the  Conservatory. 

He  now  devoted  himself  more  particularly to  the  organ,  having  
for  his  tutor  Mr. Jules  Duguet. It is  interesting to know  that Mons. 
Wiegand’s  classmate  was  Mr. Riifer, who  was  afterwards  appointed  
Director  of  the  Berlin  Imperial  Conservatory. 

Having passed  two  years  in  the  special  study of the  organ,  Aug.  
Wiegand  obtained  *  primus  accessit  ’  for  his  skill  at  the  organ,  and  
at  the  age  of fifteen his  taient  in  this  department  was  recognised  in  
a  more  marked  degree by  the  awarding of  second prize.  

AUGUSTE WIEGAND. 

Auguste Wiegand  est  n£  a Lifege  (Belgique) le 16 Octobre,  1849.  
11  commenca ses  etudes de et de  piano  a l’age  de  4 aus  ;  
sa  vocation pour  la  musique  6tait si  graude, et  il  se  perfectionna avec 
une telle rapidity,  que  deux ans  plus  tard, a  6  ans  et demi, il  fut 
nomm6 organiste titulaire de l’6glise St. Gilles ;\ Deux  con  
certs qu  ’il  donna,  alors  qu’il  n’avait  que 8  ans avec,  sa sceur,  lui  
valut  un  grand  succfes  ;  c’etait  ses  debuts  en  public, et  il  joua succes  
sivement  du  piano  et  du  violou.  

Deux  ans  apres,  il  fut admis  ti'.kve du Conservatoire  de   

pour le  piano  et  le  solfege,  sur  18 concurrents.  L’6tablissement  se  
trouvait  alors  sous la  direction de Daussoigne-Mehul.  Il  entra  (i 
12 ans  dans la classe  d’orgue dont le  professeur 6tait M. Jules  
Duguet  ;  son  condisciple  M.  Riifer  est  dovenu  depuis Directeur du  
Conservatoire Imperial du Berlin. 

Apres deux ans  d’etudes,  Aug. Wiegand, remporta  le ler  
accessit  d’orgue,  et l’annee  suivante  le  second  prix  d’orgue.  

Depuis  lors, et jusqu’ a  la  fin  de  ses  Etudes  musicales,  nous  
n’avons  plus  k signaler que de brillants Qu ’on en  juge 
par Enumeration  suivante  : 

Le 12 Aout,  1867,  l er  psix  i\  l’unanimit4  pour l’orgue. 
Le  10  Aout,  1868,  ler prix  h  l’unanimite  pour  le  piano. 
Le  11 Aout,  1868,  nu-daille  d’argent pour  l’orgue au  concours  

supdrieur. 



ii 

From  that  time  to the  end  of  his  stmtes,  his  course  was  simply  
a  triumphaljprogress, and  his  successes  mUy tie  thus  enumerated  :  
First  prize for  the organ,  ...  Unanimously, ...  12th  August,  1867-  
First  prize  for  the  piano,  ...  Unanimously,  ... 10th  August,  1868.  
Silver  medal  for  the  organ,... v

— ••• 11th  August,  1868. 

Gold  medal  for  the  piano,  {  "  lt *J. the  j!’gh '  J 4th  August,  1569.  
1 est  distinction, ' 

r  With the high-  1 
Gold  medal  for  the  organ,  j  est  distinction,  .  sth  August,  1869.  

v by acclamation  '  

First  prize  in  Harmony7 ,  counterpoint and  read  
ing  at  sight  of an  orchestral  score  on  the  
superior  competitive  examination,  ...  t ...  19th  Nov’ber,  1860.  

After leaving  the  Conservatory,  he  spent  his  leisure  time  in 
creating  a  choral  society  at  Fragnee,  near  Liege.  This  society,  after  
a  year’s  study  under  bis  direction,  won  the  first  prize  at  the  Inter  
national  Fedival at  Cologne.  

In  IS7O,  he  was  appointed Professor  at the  Liege  Conservatory,  
and  folio*el  his  profession  there  until  1876,  when  he  resinned  in 
order  to  fill  various  engagements  to  play  in  different parts  of  Europe.  

Not  satisfied  with  his previous  successes,  he  decided  to take  
lessons from the  famous  organist Jacques  Lemmens,  who  was the  
instructor of  Guilmant,  Wider, Trillat, Mailly,  I  ilborys, Callaerts,  
etc.  Unfortunately, the  dea‘h of  this  talented professor  abruptly  
terminated  these  lessons. It was  at  this  juncture that the  Belgium  
Government cam; forward,  and  recognised  Mons. Wiegand’s 
genius. This  recognition  took  the  form  of a  bursary  which  was  con  
ferred  as  a  mark  of  natural approval. This  permitted  M.  Wiegand  
to continue  his  organ  studies  under  Mr. Alphonse  Mailly.  1 lofessor  
of  the  Royal  Conservatory  of  Brussels,  and  Organist to  His  Majesty  
the  King  of  the  Belg’ans.  

The  Belgian  Government followed  up  its patronage  to  M. 
Wiegand  by conferring  upon  him  the  much  coveted  appointment  of  
Member  of the  Jury of the  organ competitions.  

T  liese  flattering  successes  coming  in quick  succession  did  not  
blunt  the  energies of  M.  Wiegand,  for  we  now  find  him  giving  a  
series  of 500  organ  recitals,  covering  a  period  of twelve  years,  in  the  
princi;  al  cities  <  f  Europe. The  500th recita’s  took  place  when  M.  
Wiegand was  called  to  preside  at  the  opening of the  Great Organ  at  
Albert Hall,  LoEdon.  

During  his stay at Ostende,  Wiegand played several  
times before Their M jesties the King  and  Queen of Belgium.  
Having  given  a  recital  before  the  Qaeen  at  the  special  request  of  
Her Majesty,  Wiegand received  during the acclamations  of  
he  public, the  warmest  congratu’ations of  his  August  Spectator. 

This  series  of  uninterrupted successes  was  productive  of others,  
and  the  great  artist  had  not yet  gathered the  last of  his  laurels.  
The Municipality  of Sydney,  having  the  largest organ  in  the  world,  
wished  to  have  an  artist  worthy  of  the  instrument. Therefore,  they  
looked to  the  great  centres  of the  musical  world  for  an  organist  
best  fitted to  fill  this  situation  ; and  on the advice of the most  com  

petent  musical  authorities, unanimously selected M. Wiegand 
out  of  105  competitors. 

The  career  of M. Wiigand in Sydney proves  the wisdom  of 
the  choice, and the  public itself endorses  it—if we may  judge 
by  the  numerous  attendance  at  the  recitals, and  the  applause  
accorded  the  artist  who  produced such  harmony,  and  has  given us,  
in  a  year,  so varied and  remarkable  a repertory.  

As  to  the  immense number  of compositions interpreted by  this  
eminent  Organist  (of  which  a complete list  is given in  extens  >  in  
another  part  of this volume),  we  owe  it  to  Auguste  Wiegand to  state  
that  lie  has  bestowed his  attention  upon  each  of  the foreign schools  
of music  v\  hich  possess  organ composers,  the very  rare  quality of  
perfict  impartiality and  eclectism. We  can state, without fear  of 
contradiction,  that very  few7  organists in  the  w  orld  can  show7  such  
versatility, in  this respect,  as  he  has  done. To understand, and  to  
m?ke  otln  rs  appreciate musical  compositions  so diverse  in  style  and  
sentiment,  by  culling  from so  complex  a list  of  musical  pioductions 
as  that  which  exists  in symphony, dramatic  music, choregraphy, 
viorccaux  wiitten  for all  kinds  of  instruments;  and  to  have  performed 
the  almost  hercu’ean  task  of  transposing these d  fferent productions 
for  the  giant  organ  of the Sydney  Town  Hall,  show's  an  intelligence 
and  a  vigorous  industry which  compels  the  admiration  of  every  true  
artist. 

It  will  be  easily  seen  that the  power  and  ability  to  do  such a  
work  as  that referred to,  combine  to  make  up a nature  of a  peculiar  
kind—one inimical  to  petty differences, W'hether  of  Bchool-of-Music, 
or  of  Nationality. This  then  is  the  man who  so  eminently deserves 
the  h  nour  of  holding  the position for  which  he  has  been  chosen. 

H. Kowtalski.  

Le  4  Aout,  IS6O,  mMaille  d’or  avec  la  plus  grande  distinction  a  
l’unanimitf;  pour  le  piano,  concours  superieur. 

Le  5  Aout,  1862,  medaille  d’or  avec  la  plus  grande distinction, 
par  acclamation  pour  l’orgue. 

Le  19  Novembre,  1869, ler prix  d'harmonie, contre  point  et  
lecture  a vue  d’une  partition  d’orchestre. 

Sorti  du Conservatoire,  il  occupa  ses  loisirs  k  fonder  une  society  
chorale  k  Fragnde pr£s de  Liege. un an de  travail  sous  la  
direction  de Wiegand,  la  jenne societe  remporta  le  ler  prix  au  con  
cours  international  de Cologne.  

En  1870 il  fut  nomine professeur  au  Conservatoire  de  Liege,  il  y  
resta  jusqu’ en  1876,  4poque  a  laquelle il  dut  renoncer  a  ses  fonctions  
par  suite  de  multiples  tournees  de  concerts  d’orgue organisees dans  
toute  1’  Europe.  

Toils  ces  succ£s  ne  l’avaient  pas encore  satisfait,  et  il  etudia  
alors  avec  Imminent organists Jacques Lemmens  de Malines, le  
maitre des Guilman, des  Widor, des Trillat, des Mailly, des  
Tilborgs,  des  Callaerts,  &c. Malbeureusement  la  mort  de  ce  grand 
artiste vint  interrompre  les  lecons. C’est  alors  que  le gouvernement  
beige  prenant  en  consideration  les  brillantes  etudes  du  jeune artiste  
lui  accorda  une bourse  afin  de  lui  permettre  de  continuer  ses  etudes  
chez  le  c4Rbre  organiste  Alphonse  Mailly,  professeur  au  Conservatoii  e  
Royal  de  Bruxelles  et  Organiste  de  S.  M.  le  Roi  des  Beiges. Enfin,  
et ceci  pent  etre  considere  cnnme la  fin  de  sa  carriere  en  Belgique,  
le gouvernement  nomma Wiegand membre  du jury des  concours  
d’orgue. 

Pour  apptdeier  la  superiority de  l’artiste  il  suffit de  parcourir 
la  liste  des  recitals  qu’il  a  donre en  Europe, et d’ajouter  que  son  
SOOe'ue concert en 12 ans  fut  donnf'  par  lui  en 1889 sur  l’orgue de  
l’Albert  Hall de Londres.  

Pendant  son  s4jour a Ostende  M. Wiegand  joua differentes 
reprises  devant  Leurs  Majestes  le  Roi  et  la  Reine  des  Beiges.  Ayant,  
a  la  demande  specials  de  S.  M.  la  Reine,  donn4 un recital  extraordi  
naire, M. Wiegand recut  au  milieu  des  acclamations  du public les  
felicitations clialeureuses  de  l'auguste spectatrice. 

Cette  s6rie  ininterrompue de succfes  devait  en  amener  d’autres, 
et  le  grand artiste  n’avait  pas encore  recueilli  ses  derniers  burners.  
La  municipality de Sydney,  sachant  qu’elle possMait  le  plus  grand 
orgue du monde,  voulut  aussi  avoir  un artiste de premier ordre  
pour  le  tenir dignement ; c’est ce qui engagea  la  corporation 
chercher  dans  les  grands centres,  musicaux  de  l’etranger, l’organiste 
convenant  le  mieux  a cette importante function.  Aprbs des  recherches 
serieuses,  et un examen approfondi des  titres des 105  concurrents. 
Wiegand fut nomm4 a l’unanimite,  aprta l’avis  des autoritiis  musi  
cales  de  la  vil'e. Depuis  son parmi nous  Auguste Wiegand 
a  montre  combiens  ce choix  avait  et  6  heureux,  et le  public  a lui  
aussi,  unanime  a  ratifier le  vote  de  la  corporation ; on  peut  en  jugi r  
par  le  nombreux  public  qui assiste a  tousles recitals, et  ne  menage  

pas  ses  applaudissements, au inaitre  qui  a su  faire  reellement  mer  
veille  en produisant en  un an de  temps un repertoire aussi  vari4  et  
aussi  remarquable que  celui  que  nous  avons  eu  le  plaisir  d’entendre.  

Quant k  l’immense  programme des  oeuvres interpr6tees par 
l’eminent  organiste, et dont  la liste complete est  reproduite in 
extenso  dans  une  partie speciale  de cette  publication, nous  devons  

remarquer,  qu’  avec  une  impartiality et un  ydectisme  des  plus  rares  
Auguste  Wiegand  a  donne  une  place  k  chacune  des  ecoles  6trang6res 
qui  possyde  des  compositeurs  pour  l’orgue. Nous  pouvons  affirmer  
que  bien  pou  d’organistes daus  le  moade peuvent  montrer  une  
telle  souplesse de  talent. Comprendre et faire  apprecier  des  oeuvres  
si  differentes d’allure  et  de  sentiment,  parcourant  la  marge com  
plexe qui existe  entre  la musique symphonique, dramatique, 
choregraphique, morceaux  ecrits  pour  toutes sortes  d’instruments, 
et avoir  rysolu  le  travail herculeen  de  transcrire les  diverse  pro  
ductions  pour l’orgue colosse  du  Town  Hall  de  Sydney,  constituent  
une  intelligence et  une  force de  ti  avail  qu’  il  est  permis  a tout  
artiste d’ admirer.  

Ces  qualites  font  de  Wiegand  une nature  particuliyre,  ennemie  
du  parti-pris  d’  ecole  ou  de nationality,  et c’  etait  bien  1’  homme qui  
meritait  avant  tousles  honneurs  d’  occuper  le  poste  pour  lequel il 
h ete choisi.  

H. Kowalski.  



Mr.  Auguste  Wiegand,  

City  Organist  of  Sydney.  
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THE  HACKER-BRAU MUNICH  LAGER  BEER.  

The  HACKER-BRAU is  brewed  and  bottled  in  Munich,  under  the strict  supervision  of  
the  Bavarian  Government,  and  is  guranteed  absolutely  pure. It  is  highly  nutritious,  and  decidedly  
the  most  wholesome  drink  for  the  Australian  climate,  and  may  safely  be  used  by  mothers  and  given  
to children.  

TO  BE  OBTAINED FROM ALL WINE AND SPIRIT  MERCHANTS.  

Stand  again  and  clink  your  glasses, 
Hacker,  Hacker-Brau  !  

Our  toast now  to our  dear lasses, 
Hacker, Hacker-Brau  !  

Ilocb, Hocb,  Hocb,  to  the  merry glance  
From  their  sparkling  eyes  that  dance, 
Fills  our  life  with  gay romance.  

Drink  to all  good  girls  !  

By  Hacker  Bibo,  

Once  again  your  reidel  raise.  
Flacker,  Hacker-Brau  !  

Let  my  voice  be  heard  in  praise,  
Hacker,  Hacker-Brau  !  

Of Hacker-Brau  that times  these  lays,  
Buries care,  and  makes  my  days 
One  whole  year  of  merry Mays,  

Drink  to  Flacker  Biau  !  

r  7th,  1892.—1.30  A.M. 

THE  FRANZ  JOSEF PILSEN  BEER.  
A HIGHLY DELICIOUS  SUMMER DRINK. 

This  favourite  Beer  may  now  he obtained  from all  Wine  and  Spirit  Merchants,  
See  that  you  get  the  Franz  Josef.  

leading  Hotels, etc.  

M. AUGUSTE WIEGAND,  
CITY ORGANIST, SYDNEY 

(LICENTIATE  OF  THE  LONDON  COLLEGE OF  MUSIC),  

nAS  the  honour  to  announce  that  he  gives  FINISHING  LESSONS  on  the  Pianfortk,  Harmonium,  and  Organ  
Haimony,  Composition,  Impiovisation,  and  the  interpretation  of  ancient  and  modern  wous  ,  a  so  in  the  Dchnupie  o  

the  Manual  and  Pedal  Keyboards,  Registration,  and  Figured  Bass  accompaniment  of  Gregorian  and  Plain  Ghant.  
M.  WIEGAND,  who  for  twenty  years,  in  Paris  and  Brussels,  studied  the  construction  of  the  Pipe  Organ  is  prepared  

to  draw  up  any  kind  of  Organ  Specifications,  according  to  the  latest  models,  as  approved  of  by  the  most  distinguished  organists  
and  organ  builders  in  Europe  and  America.  

Organs  ordered  from  M.  Wiegand  will  be  constructed  by  Messrs.  Hill  and  Son,  one  of  the  most  celebrated  firms  in  
in  London  or  by  Anneessens  and  Son,  France,  a  French  house  of  the  highest  reputation,  at  the  option  of  the  purchaser.  
Estimates  will  be  given  for  Specifications  ranging  from  eight  stops  with  two  manuals,  up  to  sixty  stops  with  four  keyboards.  

M.  WIEGAND offers  to  get  any  Organ re-constructed  according  to the  latest  system. 

Organ  Concerts,  Recitals,  Exhibitions  of  New  Organs,  &  Expert  Accompaniments.  
M  WIEGAND  offers  his  services  wherever  artistic  organ-playing  is  desidered. For  exhibiting  new  organs,  his  w  ldo  

experience  in  performing  upon  the  most  celebrated  Organs  in  Europe  and  Australia,  and  Ins  enormous  repertory,  embracmg  
the  best of  all  schools,  give  him  an  advantage  which  audiences  never  fad  to  appreciate,  as  his  demonstrated y  
his  constantly  increasing  round  of  concert  engagements  and  ie-engagements.  

For  Terms,  Dates,  and  Specifications,  apply  either  to  

35  DARLINGHURST  ROAD,  or,  by  Letter,  to  The  CITY  ORGANIST,  care  of  the  I  own  Clerk.  
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329 CEORGE  STREET,  SYDNEY.  

For Pianos and  Organs,  
SO  OTHER  SUCH  A CHOICE  IN  AUSTRALIA.  

MUSIC !  !  !  

In  Immense  Variety  and  Quantity.  

1 Bond Street,  
SYDNEY.  

AGENTS FOR-  

Fabor,  Sun  &  Co.’s  (Kingston)  Jamaica.  

Very  old  Jamaica  Hum  (in  Wicker  Bottles)  

(Three  Negro  Heads).  
A.  Magnier  &  Co.’s  Cognac.  

Brandies,  Case  and  Bulk,  

C.  Duvergey,  Vabourcan,  Meursault,  Cote  d’Or.  

\  cry  high-class  Burgundies,  still  A:  sparkling  

H.  Bankin  &  Son,  Kilmarnock  (Estab.  1780).  
Bank  in’s Kilmarnock  Whisky.  

LOUIS  GILLE AND  CO.,  
MANUFACTURERS  AND  IMPORTERS OF  

Church  Requisites  and  Religious  Articles.  
CHURCH PLATE,  VESTMENTS,  ALTARS,  STATUARY, STAINED GLASS  

WINDOWS,  CHANDELIERS  AND  CHURCH LAMPS,  
WAX  CANDLES,  PRAYER BOOKS,  &u„  &c.  

All  Goods  Direct  from  the  Factory  at  Continental  Prices-  

SHOW ROOMS:  

75 LIVERPOOL STREET,  SYDNEY 
(Near  Corner  of  George  Street).  



FARMER  AND COMPANY'S  
Furniture  & Carpet Warehouse  

Representing  every  Department  of  the  

Cabinet  Making, Bedding,  and  General  Furnishing  Trade.  
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The Wealthy,  equally  with  the  humblest  purchaser,  will  find  in  these  GREAT  SHOWROOMS 
every  style  of  Furnishing,  and  every Article  of  

UTILITY,  CONVENIENCE,  OR ORNAMENT,  
to suit  all  tastes.  

We  undertake  the  Furnishing  of  

MANSIONS, HOUSES, AND COTTAGES, 
from  top  to  bottom,  taking  the  Building,  so  to  speak,  straight from  the  Builder’s  hands.  

We  provide  Estimates  for  the  Decoration  of  

PUBLIC BUILDINGS, HALLS, GALAS, 
and  such like.  

Illustrated  Catalogues, and  Price  Lists  of  all  classes  of  Furniture,  on  application.  

*221,  
70,  

223,  225,  227, 229, 231, PITT STREET, 
72,  74,  7G,  78,  80,  MARKET STREET, 

436, GEORGE STREET, 

SYDNEY. 
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NOVELTIES  AND SPECIALITIES  

CHRISTMAS  AND THE NEW YEAR.  

DAVID  JONES  &  COMPANY,  
Respectfully  invite  inspection  of  their  magnificent  stock of  

rFAIsTCLT  ARTICLES  
In Silver,  Electro-Plate,  Porcelain, Pottery,  Glass,  Leather,  Ivory,  Xylonite,  Oxidised  Metal,  Beaten  Iron, Wrought  Brass,  
Nickel aud  Aluminium. Fans,  Bags,  Purses,  Card  Cases,  Work Baskets,  Music Cases,  Travelling Bags,  Jewel Cases

?
 

Chateliam  s,  Gloves  and  Handerkerchiefs  Sets, Albums  on Stands,  Screen  Albums,  Gongs,  Opera  Glasses,  Hand  Mirrors, 
Fans,  ifcc.,  &c.  

SPECIA ULITIIES. 
Boulton  Porcelain  Vases,  Bowl-,  Ewers  
Coalport  China  Tubes, ~ „  
Tasteful  Burmant  of  Pottery,  Charming  Flower  Pots  and  Pedestals  
Ladies’  Fitted  Traveling  Bags,  new  models...  
Gentlemen’s do. do. 

Charming  Four  O’Clock  China  Tea  Pots—Doulton,  Worcester, Coalport,  Ac.  ...  
Choice  Cabinets  of  Ladies  Ivory Brushes,  Combs. Powder  Pull’  and  Box,  Hand  

Mirrois ...  

Xylonite,  Ancient  Tint,  Mirrors 
Beautiful  Ostrich Fans 

...
 

...
 : 

Charming  Gauze Fans 
Ladies’  Lizard  Skin  Purses,  silver  mounted  
Drawing  Boom  Lamps,  Brass  and  Oxidised  
Leather  Cases  of  Boger  and  Gallets  Perfumes,  Soaps  and  Powders  
Triple  Mirrors,  very  charming...  
Ladies’  Glove, Handkerchiefs  and  Night  Dress  Sachets,  beautifully  hand  painted  
Opera  Glasses,  in Ivory,  Pearl...  

Do. do. with Shaft  

Beal  Duchess  Lace  Handkerchief,  in  sachet  
Beal  Maltese Lace Do. do. 

Compendium  of  Games,  very choice ... 
...
 

*

 
Elegant  Bonnets  and  Hats 

20/-  to  10  guineas.  
2/3.  to 25/-  
35/-  to  75/-  

5  to 17  guineas.  
5/  to  20 ~  

37  (5  to  51  guineas.  

81/-  to  8  guineap. 
50/-  to 5 „  
63/-  to 8 „  
10/6 to  5 „ 
6/6  to  63/-  

78/6  to  6  guineas. 
52/6  to  70/-  
52/6  to  5  guineas.  
48/6  to  5 „  
20/-  to 5 „  
32/6  to  54 „  
35/-  to  5|-  ~  
30/-  to  3| „  
50/-  to  5 ~  
35/-  to  4 ~  

DAVID  JON£S AND COMPANY,  
Manufacturers and Importers,  

SYDNEY N.S.W.  
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DESCRIPTION OF  THE ORGAN.  

It is  a known  fact  that the  organ  of the  Sydney Town  Hall  is  the  
largest,  and  perhaps  the  most  beautiful,  in  the  world. When  erected,  
however,  there  was  something lacking  to  make  it  thoroughly perfect,  
and  M. Wiegand, with  the  authority  of  the  Mayor  and  Council,  
undertook  certain  modifications  in the instrument. This work has 
been  completed, and it  may  now  be  stated,  without fear of contra  
diction,  that  this  magnificent  instrument  is  almost  perfect in  every  
particular. It must  be  understood  that the celebrated  builders  
Messrs.  Hill  &  Son,  of  London,  were  bound  by  the  specification  and  
instructions furnished  to  them by the Committee,  and could  not  
introduce  any  new  feature  on  their  own  responsibility.  

The alterations  which  have  been  carried  out  by  Mr.  Wood, 
acting  for  the  Council,  did  not  entail  a large expenditure. 

1. Of the  five  keyboards there should be three enclosed  ;  the  
swell  was  the  only  one  enclosed.  The choir  had  only the  reeds  in  
the  enclosed  boxes,  and unfortunately the  foundation  stops  had  not  
an  enclosed  box. 

The fourth  clavier  or  solo  had  not even  one  stop  enclosed  out  of  
the  seventy which it  contains.  

3  he  importance of  this  defect will  be  much  better realized  when  
we  examine  the  organs which  have  been  in  use  for  the  last  thirty 
years. The instrument at Albert Hall,  London,  built  by  Willis, 
contains  110 stops. The  sdo and  swell  have  an  enclosed  box. It is  
the  same  thing  for  the  one  at  the  Town Hall,  Melbourne,  although  
it possesses no pneumatic  appliances. In consequence  of  this, the  
claviers  and  pedal  combinations  work very  stiffly  and  cause  much  
difficulty. We  are  told  that Mr.  Best  expressed the same opinion 
when  he  visited  this  city.  

The  pneumatic  buttons,  placed  between  the  keyboards,  also  are  
not  at  all  what  could  be  desired in  a  large organ. At this  point,  the  
constiuction  of the  Sydney  neworgan  was understood  thoroughly well.  

The  great  organ  at  Birmingham, constructed by  Hill  and  Son,  
has  two  enclosed  claviers,  which are  worked  by  two  balanced  pedals.  

The  organ  of  the  Manchester Town  Hall  lias  two  enclosed  key  
boards out of three ; that  of the  Sheffield  Albert Hall  has  three 
enclosed  keyboards  out  of  four. They  were  both  built  at theeelebrated  
factory of  Cavaille  Coll,  Paris.  

The  organs  of  St. Peter’s  Church,  London,  and  Saint  Mary’s,  
Bradford,  built  in  France, by  Annessens  and  Sons,  also  possess  two  
enclosed  keyboards worked  by balanced  pedals.  

All  the  organs built  by Bnins,  of Leeds,  have three or  four  key  
boards, of  which  respectively  two  or  three are  enclosed.  

Also  those  of Portsmouth and  Leeds’  Town Halls,  the organ  of 
the Crystal  Palace,  at  London,  were  built  by Gray and  Davison,  and  
each  possess  two  enclosed  keyboards and  chimes.  

The  new  organ  at  Brisbane,  built  by Mr. Willis, of London,  
likewise  contains  two  enclosed  keyboards. 

The organ iu the  Adelaide  Town Hall,  from Hill  and  Son’s  
factory, has  two  enclosed  keyboards. 

We  might  speak  also  of  the  instrument  of  Saint  Paul’s  Cathedral,  
at  London,  and  many  others, but  those  referred to above are  quite 
sufficient  to  prove  that  English  manufacturers generally  prefer two  
or  three enclosed  keyboards. 

The French  builders  of the organs  at  the  churches  of Saint 
Sulpice,  St. Eustache,  Notre  Dame,  Saint  Vincent  de  Paul,  La  
Madeleine,  must also  have  considered  the presence  of tw7 o  or  three 
enclosed  keyboards  as  a  matter  of  the  utmost  importance. 

The organs  at  the  Palace  of  Industry  at  Amsterdam,  Antwerp’s  
Cathedral,  the  Art Gallery  of  Brussels, aud  the  Conservatoire  Royal  
of Brussels, the  Kursaal  at  Ostende,  have  two  enclosed  keyboards 
out of three. 

The Americans  go  even  further with  their  organs. Every key  
board  is  enclosed  as  instanced  by  the  organs  at  Chicago  (which  have  
four  enclosed  claviers, working by  four  balanced  pedals),  Boston  
Cincinnati,  etc.  

This  system  of enclosing the keyboards possesses  the great 
advantage  of aiding the preservation of the  instrument. The  
euclosed  boxes  will  keep  out the  dust, and  it  will  not  be necessary 
every  four or  five years  completely  clean  the  instrument. 

2.  With but  few exceptions all  new organs are  constructed 
with  the  balanced  pedals  for the  purposes  of expressions. In  our  
opinion  (1) the  old  swell  pedal should  not  be  used  any  longer. 

The  two  effects which  can be  only  produced,  when  one  abandons 
the  swell  to  play  on  the  pedals,  the  pianissimo  and  fortissimo, are  
far  from perfection,  and  the  work  of this  pedal  is  very tiring.  

On  sait  qne  l’orgue du Town Hall  de  Sydney est  le  plus  grand 
instrument du monde,  en meme temps  qu ’un  des  plus  beaux.  
Certaines  choses  y encore  pourtant.  C'est pourquoi,  
grace l’autorisation  du maire  et  des  membres  de la  corporation,  M.  
\Y  iegand a  entrepris  certaines  modifications  qui  font  que  l’on  peut  
ajouter  une  quality  a-  celles  que  l’orgue possedait  deja  :  a  peu  de  
chose  pres  l’iustrument  est  parfait.  

11  doit  etre  entendu  que  si  les  celebres  facteurs Hill  and  Son  ne 
se sont  pas  occupes  des  perfectionnements que  nous  allons  signaler, 
c  est  qu’ils  etaient  tenus  de  livrer  la  commande exactement  cotnme 
elle  etait  faite  par  le comite  designe  a cet  effet. 

Ces  alterations qui  ont  augmente  la  vale’ur  de  l’orgue ont  ete  
executees  et  a  peu  de  frais,  car l’on  sait  que  la  corporation  a  charge  
M. Wood de  l’entretien  de  l’orgue. C’est  done  lui  qui  a  fait  la  plus  
grande partie  des  travaux.  

Ho.  1. II fallait  avoir  3  claviers  expressifs  sur  les  5  claviers  j\  
main. Le  recit  seul  etait  exffressif; le  positif  n’avait  que les  jeux 
d’anches  daus  la  boite  expressive; las  jeux  de fonds  n’  avaient  
malheureusement  pas  de  boite,  alors  que  pour bien  faire  ils  auraient  
du  en  avoir.  Le  4  erne  clavier  (solo)  n’  avait  pas  un  seul  jeu expressif  
sur  les  20  qu’il  contient.  

On se  rendra d’autant  mieux compte  de  l’importance de  cet  oubli  
en examinant  comment  etaient  concues  les  orgues placees  depuis  
plus  de  30  aus.  

Celui  de l’Albert Hall  (Loadres) construit  par  Willis  contient  
110  jeux :le  solo  et  le  reeit  ont  une boite expressive. II en  est  de  
meme de  celui  du  Town Hall  de Melbourne,  malheureusement cet  
instrument a etc  coastruit  sans  machine  pneumatique ni tubular  
pneumatic  action,  il  en  resulte  que  les  claviers, aiusi  que  les  pedales  
de  combinaisou  sont  si  dures  que  leurs  manoeuvres  soat  fort  difficiles.  
Oa  nous  aflirme  que  M. Best  a  exprime la  meme  opinion  lors  de son  
passage  dans  cette ville.  

Les  pistons  pneumatiques places  entre les  claviers  manquent  
cgalement,  chose  fort necessaire  pour  les  grandes  orgues. Ace  point  
de  vue  encore la  construction de l’orgue de Sydney a ete  fort bien  
entendue.  

Les  grandes orgues  de Birmingham, construites par  Hill  and  
Son,  ont  2  claviers  expressifs  manoeuvres  par  des  pedales k  bascule.  

L’orgue  de  l’Albert Hall  de  Sheffield  a  3  claviers  expressifs  sur  4.  
Celui  du  Town  Hall  de  Manchester  a  2  claviers  expressifs  sur  3.  Ces  
deux instruments sortent  de la celfebre maison Cavaille  Coll  de Paris. 

Ceux  de St. Pierre k Londres  et de St. Marie  k  Bradford sortant  
des ateliers d’Anneessens  et fils,  France, ont aussi, 2 claviers  
expressifs njanceuvres  par  2 pedales h  bascule. Toutes  les  orgues  
construites  par  Binns  de Leeds  ont respectivement  2  et  3  claviers  
expressifs  sur  3et  4  claviers. Celles  du Town Hall  de Portsmouth,  
du Town  Hall  de  Leeds,  du Crystal  Palace  de  Londres,  construites 
par Gray Davison  ont 2  claviers  expressifs et  des carillons  cloches.  
Le nouvel orgue  de  Brisbane  contient  aussi  2  claviers  expressifs,  
facteur Willis de Londres.  

Celni  du  Town  Hall d’Adelaide, de Hill  and  Son,  a  2  claviers  
expressifs. 

Nous pourrions encore  citer  les instruments de St. Paul  a  
Londres  et  bien  d’autres, mais  ce qui precede  suftlt pour  se rendre  
compte  que  les  fabricants anglais  choisissent gendralement 2  et  3  
claviers  expressifs. 

II  en est  de  meme pour  les  facteurs frangais. Yoyez  les  grandes 
orgues  du Trocadero,  de St.  Sulpice, de St.  Eustache, de  Notre 
Dame,  de  St.  Vincent  de  Paul,  de  la  Madeleine, de  St.  Augustin, do  
la  Trinite, etc., de  Paris. 

Les  instruments du Palais  de L’lndustrie Amsterdam,  celui 
de  la  Cathedrale  d’Anvers, du Palais  des Beaux-Arts, du  Conserva  
toire  Royal de Bruxelles, du Kursaal  d’Ostende ont 2 claviers  
expressifs  sur  les  3.  

Les  Americans vont  beaucoup plus  loin  :  autant  de claviers, 
autant de  claviers  expressifs,  il  en  est  ainsi  daus  l’orgue de  Chicago  
(4  claviers  expressifs  manoeuvres  par 4  pedales  a  bascule).  

Ce  systfeme  presente un autre avantage,  au point  de  vue  de  la  
conservation  de l’instrument  :  les boites  empechent  la   
d’y penetrer  et l’on n’aura pas de  cette fagon, a faire un 
nettoyage complet tousles  4  ou  5  ans.  

No.  2. Sauf  quelques  rares  exceptions toutes les  nouvelles  
orgues  sont  munies  de  pedales k  bascule  produisant les  crescendo. 

Nous avons  dit ailleurs  notre  opinion au sujet de  Tancienne  
pedale  d’expression,  que  Ton  doit  condamner. (1.)  Les 2  nuances  

(1)  Pamphlet  on the  Organs,  by  A. Weigand,  Sydney,  1892,  (1) Pamphlet  cm the  Organs,  by A.  Weigand, Sydney,  1892.  
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Three balanced  pedals have  been  added to the instrument. 
They  are  so  close  to one another,  that  it  is  allowed  the  orgauist  to  
work two of them at once. 

3. Two  new  stops  have  been  introduced  to produce the  effect  of 
Chimes and  Thunder. 

All  large organs  have  these stops,  the  instrument at  Chicago 
has  even  more,  twenty-five  chimes  bell  tubes, which  is  not  necessary  
in  conjunction  with  the  chimes.  

4. The  “  vox  humana  ”  was  placed  on  the  front of the  choir  ;  it  
should  have  been  placed  further away,  and  now  stands in the  swell,  
so as  to make  the  tone  appear  as mysterious as  possible.  

Some  builders  place  this  stop in two  different boxes,  one  acted  
upon  by  a  swell  pedal,  and  the other  completely  enclosed,  as  for  
instance,  in  that of Friburg “  Switzerland,” remarkable for  its  
“ vox  humana.” 

_
 The  eight  feet  trumpet  has  been  removed  from the  swell  to  the  

choir, the  latter manual  not  having  this  stop.   
5.  Two  four  feet  stops  on  the  choir  have  been  altered  to eight  

feet  the  “  voix  celestes”  and  the  violins.  There  are  remaining,  two  
four  feet  stops,  several  of  three  and  two  feet,  which  amply  suffice  
for  all  purposes.  

Ou  the  choir  a  four  feet  stop has  been  altered  to  one  of  eight  
feet, “  the  gemshorn  ;  ”  there  are  remaining  three  four  fee?  stops  
and  several  of two  and  three feet, 

6.  A  tremulant  has  been  applied to the  swell.  
/. A  chime  composed  of  thirty-eight steel  bars  has been  added.  
3  he  description  and  specification  of  the  organ  and  the  improve  

ments  that  have  been  made recently,  are  indicated  by the  plan.  
Let  us  add  that  the organ possesses  five  manual  keyboards  of  sixty  
one  notes  each  (1),  a  pedal  of thirty  notes,  128  speaking  stops,  fourteen  
manual accouplements

,  two  pedal,  three  balanced  pedal  ones,  and  
8,800  pipes  and chimes.  

The  pedal keyboards  are straight, concave,  and  arched.  This 
systen  was  adopted  by  the  College  of Organists in  England,  and  by 
the  congresses  that  were  held  at  Paris, Brussels,  Malines,  and  in  
America. 

A  un  que  stop  in  the Sydney  instrument  is  the  possession  of  a  
wooden  contratrombone of sixty-four  feet,  of which  the  principal  
pipe  is  sixty four  feet  in  height.  

On  the  whole,  the  effect  produced  is  truly marvellous,  and  its  
expression  is  very  distinct  in  spite  of its volume and  deepness,  and  
MarclU’

J ° b  e W  the  laSt  eight  barS  in  “  a  «rand  chorus  or  a  
This  organ  is  composed  of  five  claviers. Three  of which  are  

completely  en  dosed,  with  the  exception  of the  three  solo  stops  at  
high-wind  pressure,  the  eight  feet  tuba,  the  four  feet  clarion  tuba,  
wr£bsV"?£T  ,  C(\ntra- tuba -  The  swell,  choir,  and  solo  are  worked  by three  balanced  pedals.  

r,n
 Jrhe  bl7iug  f  PP? ratas  is by  a  gas  engine  of  eight  horse  

power. All  the  keyboards  and  pedals  are  constructed  on  the  tublar  
pneumatic action.  

-  
m
 other  details  referring  to  materials  employed,  the  media  
/  ’  w °ald  not  dlfler  from  the  description  that  might he  

fn'thes°e  feYpeou” *" »  •*«»*  
It  is  unnecessary,  and  indeed  it  would  be  in  many  respects  mis  leading,  to  copy  the  many  descriptions  given  of  organs  and  especially  l
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ß  Abbe who  gives  a  good  account  of  its  
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that 32 mGtal  ° pen  d ° uble  diaP ason  is  
T, cost  of  this  magnificient  instrument  is  £16,000  (fr.  400  000)  
W  1 ?  ■■ llt

,

W,S  eleSf  light,  and  measures  85  feet  in  width  by  116  feet  in  depth,  and  65  ft.  in  neight.  Six  thousand  people  S 
attend  the  concerts  that  are  held  in  it. The  place  occuniS  hv  
organ  is  85  feet in  length, by  26  feet  in  depth. 1 *  

.

e  caa
*  however,  congratulate  ourselves  on  having  the  largest  

organ  the  world,  and  what  i,  more  to  the perhSho  
most  perfect  one  yet  built,  for  so  little expenditure. 

P P  

que  l’on  peut  seulement  obtenir  du moment  que  l’on  quitte la  pedale  
pour  jouer sur  le  pedallier,  le  fortissimo et le  pianissimo,  sont  mal  
faites,  et l’emploi  de  cette  pedale  est  fatiguant.  

Trois  pedales  d  bascule  ont  ete  placGs  a l’instrument  :  la  1  ere 
au  positif,  la  2  dme. au recit,  la  3  dme. au  solo. Elies sont  fort rap  
prochces  Tune  de l’autre,  de  mani&re  ace  que  l’organiste puisse faire  
fonctionner  deux  pedales  a la  fois.  

No.  3. Deux  nouveaux  jeux ont  ete  introduits: le  carillon  
oloche,  et le  jeu d'effet d’orage ou  le  Tonnerre.  

Toutes  les  grandes orgues  ont  ces  jeux  ;  l’instrument  de  Chicago  
a  en plus  25 chaimes bell  tubes  ce qui n’est  pas  necessaire  si  l’on  

t ale  carillon  cloche.  
No. 4. Les  voix humaines  etaient placees  d la fagade du 

positif  ;  elles  n’y  etait  pas  d  leur  place,  devant  §tre situees  d grand  
eloignement :  elles  sont  actuellement  au recit. On  les  met  si  loin 
pour  les  rend-re  aussi  mysterieuscs  qne  possible. 

Certains  facteurs placent ce jeu dans  2  boites dont l’une  est  
completement  expressive et l’autre  enfermee. Comme exemple on  
peut  citer  les  orgues  de  Fribourg  (Suisse)  remarquables par  leurs  
voix  humaines.  

Le  jeu  de  trompette  de  8 pieds a ete  place du recit  au positif.  
No.  5. Deux  jeux  de 4 pieds  du  positif  ont  ete  transformes en deux  

de  8  pieds  :  la  voix  celeste  et  le  violino. Il  y  reste  2 jeux de  4  
pieds,  plusieurs  de  3etde  2  pieds qui suffisent amplement. Il  en  
est  de  meme.  pour  ceux  de  4  pieds  (le gemshorn), du  recit,  qui 
ont  ete  changes  en  jeux de  8  pieds. Il  y  reste 3 de  4  pieds,  et  
plusieurs  de  2  et  3^pied3.  

No.  6. Un tremolo  aGe  plac£  au  clavier du  recit.  
No.  7. Un  carillon  cloche  compost*  de  38 stells  bars  a ete  plact  

au solo.  

La description et  les  specifications  de  l’orgue de Sydney  et  les  
arrangements  qui  y  ont Ge  apportes  rGemment sout  indiques dans  
le  plan  detailld 

Disons  que  l’orgue possede  5  claviers  d  mains  de  61  notes  cbacun,  
(1) un pedallier  de  30  notes,  128  jeux parlants, 14 accouplements 
par  la  main, 2  par  la  pedale,  3 pedale  sd  bascule,  et  8,800  tuyaux  et  
cloches.  

Le  clavier  de  ptjdale  est  droit,  cintrtj  et  concave  ;  ca  systeme  a 
«'-te  adopte  par  le  College  des  Organistes  de l’Angleterre,  et  par  les 
differents tenus  h Paris,  Bruxelles,  Malines  et  en  Amerique.  

Gn  jeu unique  dans  le  monde  entier  est  le  contre  trombone  (en  
hois)  de  64  pieds,  dont  le  premier  tuyau  a  64  piedsde  hauteur  :  dans  
l’ensemble  ce  jeu est  rdelleinent  surprenant  car  il  parle  fort  dig  
tinctement  malgn*  sa  puissance  et  sa profondeur,  et  a  une majesty  
remarquable  dans  les  8  demises  mesures  d’un grand  choeur  on d’une  
marche. 

Il  y  a  trots  claviers  complement  expressifs  sur  les  5  (sauf  les  .‘5  
jeux k  forte  pression du  solo,  le  tuba  8,  le  clarion  4  et le  contre  tuba  
de  16  pieds.)  Le  rdcit,  le  positif  et  le  solo  sont par  les  
3 pedales bascule.  

La  soufflerie  est  manmuviee  par  une  machine  ;\gaz  de  la  force de  
8  chevaux.  

Tousles  claviers  ainsi  que  le  pedallier,  sont  construits  par le  tubular pneumatic  action.  
Les  autres  details  concernant  les  matioriaux  employes, le  

mecanisme, etc.  se  rencontrent toujours  les  memes  pour ce  genre 
d instrument ;il serait  done  oiseux  de  copier  comme il  a fait,  
des  renseigneinents  se  trouvant  dans  tousles  livres,  et  particuliere  
ment  dans  celui  du Reverend  abbe  Cauwenberg  qui  indique  tousles  
details  de  la  construction des  orgues,  et  ajoute  une  fort  belle  
description  des  orgues de  Sydney.  

Remarquons.  seulement  quele  double  diapason  ouvert en metal  
de  82  pieds  est  situe  it  la  facade  de  l’orgue.  

Ce  splendide  instrument a  coiit<s  £16,000  (400,000  francs). La  
salle,  eulaireej>ar  la lumiere  electrique,  mesure pieds  de  pro  
fondeur  sur  85 pieds  de  largeur et  65  pieds  de  hauteur;  elle  peut  contenu  6000  personnes.  La  place  occupee  par  l’orgue  aB5  pieds  de  
largeur sur  26  de  profondeur. 

Il  est  certain  que  l’orgue qui  jusqu’ici que le  plus  
grand  du  monde  est  devenu  certes  l’un  des  meilleurs,  sinon  le  
meilleur, grace  &  ces  differents  changements  faits  d  si  peu  de  frais.  

not 
lt;

f

hSt?ndiQg  the  °P inion  of  certain  organists,  one  must  
i|  it

b! 
f

ha  a ,  arge  organ  is  easier  to manage  than  a  small  one
 

It  is  easier  to  make  such  an  assertion,  than to  prove  it  Tim  r a i~  *.  a 
artists, Lemmens,  Guilmant,  Gigout  Maillv  P \VhW I ,taJfnted  
Oc  found  it  necessary  to  .^l^o  
upon  large  organs  of four  keyboards  of  eighty  stop?,  whilst  thev  iZulTt T  s,,lfhcient. to  familiarize  themselves  with  instruments  of three  keyboards  containing  only  thirty or  forfcv  otnns q i  
study  is  chiefly  necessary  when  it  is  required  to the'stonTand to become  thoroughly  acquainted  with  the  instrument P 

(1).  Malgrt?  1  avis  pen  d4velopp6  de  certains  organistes,  il  ne  faut  
pas  croire  qu il  est  plus  facile  de  jouer  d’un  grand  orgue que  d’un  petit.  

ne  suffit  pas  d  avancer  pareil  fait,  il faudrait  encore  le  prouver.  INous  poiivons  d  autant  rrtieux  appuyer  notre  opinion  que nous  savons  
parfaitement  que les  maitres  Lemmens, Guilmant, Gigout,  Madly,  

ldor,  etc.,  ont  toujours  eu  besoin  d’au  moins  2  jours  d’4tude  pour  repeter  leurs  recitals  sur  de  grandes  orgues  de  4  claviers  de  80  jeux, 
tandis  qu une  heure  leur  suffisait  pour  jouer  sur  de  petits  instruments  
<e .  cla v iers  de  30  &40  jeux, et  parfois  meme  ils  ne  doivent  pas  
t  u  ier.au prealable.  Il  est  Evident  qu’une  telle  6tude  est  surtout 
ntcessaire  quand  on  veut  connaitre  l’orgue et  se  servir  de  tousles  jeux. 
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ALICE CHARBONNET KELLERMAN 

Alice  Charbonnet Kellerman  was born at Cincinnati. ILr 

father was  Chief  of  Justice of New  Caledonia  ;  her grandfather. 
Mr.  de  Thorigny, had  a seat  in  the  Upper  House,  during  the  Empire,  

Unanimously  admitted  the Paris  Conservatoire,  she  studied  
under  Le  Coupp6  ; she  was  remarkeable by  her  ardent  nature  anp  
profound  passion  of  the  musical  art.  

Having  finished  her  studies  at  the  Conservatoire, she  came to  
Australia. Her  great talent  was  much appreciated in several  
concerts  she  gave  at  Melbourne,  where  she  made  her  first  appear  
ance. Melle Charbonnet afterwards definitely settled her  resi  
dence  at  Sydney,  wdiere  she  initiated  a movemeift  towards  esTablish  
ing  a  conservatoire,  similar  to those  established at  Paris,  for  the  
piano,  organ,  violoncello,  singing,  solfaing and  harmony, finishing  
up  the  year  wdth  an  examination.  

This  institution, which  now  counts  some  250  students,  possesses  
a  staff  of  eminent  professors  :—Piano,  Madam  Kellerman  ;  orgue,  
Mr. Wiegand, city  organist ;  violin, Mr. Iloirace  Poussard  ;  
Violoncello,  Mr. E. Strauss; singing,  Mr. Deslouis  ;  harmony,  
Mr. Kellerman. 

Madam Charbonnet  Kellerman  is equally  renowned  as  a  com  

poser,  and  all  her  pieces, chiefly  those  composed  for the  organ,  have  
been  a  great success.  

MADAME  CHARBONNET. 

Alice  Charbonnet  Kellerman  est  mse  ii Cincinnati. Son pure  fut 

procureur  general  en  Nouvelle—Caledonie  ;  son  grand—pere  M.  de  
Thorigny  siegea au  Senat  sous  l’Empire.  

a  l’unanimiti  au Conservatoire  de Paris, elle  entra dans  

la  c’.asse  de  Le Couppe,  oil elle  se  fit  remarquer  par sa nature  enthou  
siiate„  et profondement  eprise  de  Part musical.  Elle  entreprit  une 
tournee  de  concerts  en  Australie,  oil  elle  ddbuta avec  grands succes  
ii Melbourne, et vint  ensuite se  fixer  d’une  maniere  definitive  ii  
Sydney. Elle  y  fonda  un conservatoire,  sur  le  modele  des  4tablisse  
rnents  francos  ;  classes de  piano,  d’orgue,  de  violon,  de  violoncelle,  
de  chant,  de  solfege,  d’harmonie,  avec  concours  de  fin  d’annee.  

Cette  institution  qui  compte  actuellement  230  eleves possede  un 
corps  enseignant  remarquable. Les  classes  sueprieures  ont  en  effet  
pour  titulaires  : * 

.
 

Piano—Madame Kellerman.  

Orgue—Mr.  Wiegand,  City  Organist.  
Violon—Mr.  Horace Poussard.  

Violoncelle —Mr. E. Strauss. 

Chant—Mr.  Deslouis.  

Harmonie—M. Kellerman. 

Madame  Charbonnet  Kellerman  a  egalement marqud  sa place  
comme  compositeur,  et  les  morceaux  de  sa composition,  notamment  
ceux  executes l’orgue lui  ont  valu  un  tres  vif  succes.  

MISS  COLBOURNE BABER.  

Miss Colbourne  Baber,  was  born  at  Hobart, Tasmania,  and  went 
as a child  to  New Zealand,  being educated  at  the High School,  
Dunedin. She  displayed considerable  vocal  abilities  when  quite  a  
child,  and  sang  frequently in  New  Zealand  as  a girl—especially  
Church  music. Later on,  Miss  Baber  trained  with  Madame Lucy  
Chambers,  in  Melbourne,  and  appeared  in  English  opera  as  prima  
donna  at  Melbourne  Opera House  with  great  success.  She then  
travelled  with  op.ra  and  concert companies  throughout  the  colonies,  
and  also  India,  China,  and  Japan ;  the  latest tour  being  to  New  
Zealand  two  years  ago,  as  soprano  with  the  Burton  Concert  Com  
pany,  under  the  management  of  R.  S.  Smythe. Since  then  she  has 
settled  in  Sydney  as a  singing  teacher,  and  has  had  great success  as 
a  soprano  vocalist.  

MISS  COLBOURNE  BABER.  

Miss  Colbourne  Baber  est  nee  a  Hobart  (Tasnranie) mais  tout 
enfant  elle  alia  en  Nouvelle  Zelande,  oil  elle  fit  ses  etudes  a  l’Ecole  

superieure de  Dunedin,  elle  montra  d&s  sa  tendre  jeunesse de  grandes 
dispositions pour  le  chant,  elle  s’eprit  surtout de  la  musique  
religieuse. 

Elle  prit  plus  tard  des  lemons avec  Madame  Lucy  Chambers  a  
Melbourne,  oil  elle  fit ses  debuts comme  Prima  Donna  a  l’Opera 
Anglais.  Apres  elle  voyagea  avec  des  Compagnies  d’opera  et  de  
concerts  a  travel’s  la  colonie,  et  visita successivement  1  Inde,  la  
Chine,  le  Japon. II y  a  trois  ans,  elle  voyagea  comme  soprano  avec  
la  compagnie Burton,  sous  la  direction  de  R.  S.  Smythe.  

Depuis  la  sympathique  artiste  s’ctablit  comme  professeur  de  
chant,  et  eut  un  vif  succes  comme chanteuse  soprano.  

MISS  LOTTIE  HYAM.  

Miss  Lottie  Hyam was  born  at  Sydney  in  1864,  and  from her  

infancy showed  great  talent  for music. Thanks  to  serious  
studies  undertaken  with  the best  professors  of  Sydney,  she  soon  
became  a  most  successful and  appreciated pianist  ;  and  for this  reason  
was  engaged  by  Messrs.  Steinway,  the  American  Piano  Manufac  
turers,  to  play  at  the  International  Exhibition  of  1879.  During  the  
past  two  years,  she  has  frequently  given  violin  and  piano  concerts  
in  conjunction  with  Mr.  Rivers  Allpress. Miss  Hyam  always  gains  
great  favour  with  the  Australian  public.  

MISS LOTIE  HYAM.  

Miss  Lotie  Hyam  est nee  a  Sydney  en  1864,  et  des  son  enfance  
montra  de  grandes dispositions  pour  la  musique. Grace  a dcs  
etudes  serieuses  entreprises avec  des  professeurs  de  Sydney,  elle  
devint  bientot  une  pianiste  recherchee  pour  les  Concerts. C’est  
aiusi  qu’elle  fut  engagee  par  Messieurs  Steinway  les  fabricants  de  
piano  de  New  York  pour  joner k l’Exposition  Internationale,  
Sydney  en  1879.  Les  deux dernieres  annees  furent  consacreee  k  des  
Concerts  de  violou et  de piano donnes  en  Compagnie  de  M. R.  
Allpress. Miss  Hyam  eut  toujours  uu grand  succes  pres  du  public  
Australien. 
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HENRY KOWALSKI.  

Henry Kowalski  was born at Paris in 1841. He  studied at the 

Polish  school  from  1847 to  1853.  Later, he  was  a pupil  at  the  
Conservatoire  of Paris,  studying the  solfaign  system  under  Alkan,  
harmony  under  Reber,  and composition  with  Carafa from 1853  
to 1859. »_ 

From 1853 to 1857 he_was attached  to the orchestra of the  
Opera. From 1856 to  1860 he  travelled  with  a  company  of musi*»  
cians,  and,  during 1862,  1863, 1864,  he  visited  successively  France,  
Spain,  Jersey and  Iceland.* He  played before His  Majesty Napo  
leon  111., and  His  Majesty Leopold  1.,  King  of Belgium  (1864).  He  
published  his  “Marche  Hongroise,” and  several  compositions  for  the  
piano,  orchestra,  etc. He again  joined a travelling company, in  
France,  in 1866,  playing  with  Adelina  Patti, ! Nilson,  Faure,  Sara  
sate,  Norman,  Ceruda,  Vivier, Musin, Cilmann,  Nicolini, Caudin,  
Tamberleck. In 1867 and 1868  he  played in  concerts  at  London  
with  Madame Monbelli,  Jules Lefort,  Gardoni; in  America, 1869 
aud  1870; in Canada,  IS7I.  

He  played in concerts  given in aid  of  the  victims  of the  Franco-  
German war,  and  of the widows  and  orphans ;  and  also  for the  
benefit  of  the  sufferers  by  the  floods  of Toulouse,  Murcie,  etc. For  
these  services  he  received  the  gold  cross  of  the*  Ambulance  Corps, 
and  the  gold,  silver  and  silver  gilt  medals  awarded  by  the  benevolent  
societies  of Paris. In  1876 he  played  at concerts  in  America,  with  
Offenbach. In  1577,  at  Paris,  he  produced the  Opera,  in  5  acts,  
“•Gilles  de Bretagne,” and  one  hundred new  pieces  for  the  piano. 
On  his  first  journey  to  Australia  in  18S0, he  played in 100  concerts,  
and  represented France  at the  Melbourne  Exhibition  in  ISSI,  where  
he  organised-  the  successful  promenade  concerts.  

From 1882  to  1885  he  was  a  teacher  of the  piano  at  the  School  
of  Music, at  Paris  ;  and,  in  1883,  he  gave  the  first  representation  at  
Brussels, of “  Moustique,” a  comic  opera  in  three acts. 

In  1885 he  left again for Australia. He was  made Officier  
d’Acadcmie  in 1890. 

In  1891  and  1892  he  gave  several  concerts  in  New  Zealand. 
Henry  Kowalski  has  played  many  unpublished works in  Australia,’ 
including “  Vercingetorix,” a musical  drama in  three  acts;  a 
cantata  to  celebrate  the  arrival  of.  Lord  Carrington,  Governor  of 
New  South  Vales  ;  “La  \ ie  future,”  an oratorio  in three  parts, 
and  “Le Chevalier,”  a  comic  opera  in twT o  acts.  

Since his  arrival  in  Sydney,  this  great  artist  has  made  the  
public  acquainted  with  the  best  French  works,  such  as  “Marie  
Magdeleine de  Massenet,”  “  The Tobie  de  Gounod,”  “  The Damna  
tion de  Faust  de Berlioz,”  “  Serenade  Chinose  de  Joncieres,” 
“Concerts  en  sol  mineur  de  Saint-Saens,”  including the  instru  
mental works  of F4licien  David,  Ravina, Benjamin  Godard,  
Delibes,  Pugno, Lack,  Theodore  Ritter,  etc.  

.
 Amongst his  pupils  are  some  who  are  already  recognised  artists, 

for  instance,  Miss  Emilia  Wood,  Miss  Hester,  Miss  Beatrix  Griffith,  
Dora,  Ohlfsen,  Bagge,  E.  Bryant,  Isabel  Beazley  (pianist  and  
harmonist),  Miss  Mayers,  Armersleigh, Miss  Lily  Bethel,  etc.,  who  
were  all  trained  in  accordance  with  the  classical  school  of Marmontel,  
adoped  at  the  Conservatoire  of  Paris.  

H. KOWALSKI.  

.
 Henri Kowalski, ne  il  Paris  en 1841. Fait  ses  etudes  a l’Ecole  

Polonaise  1847-53—Eelve  du Conservatoire  de Paris. Solfege avee  
Alkan, Harmonie,  avee  Reber,  Composition  avee  Carafa 1853-59 
(1853-57  Attache aux  Choeurs  de l’Opera 1856-150),  Tournees de 
Concerts  1862-63-64  il’  visits  successivenient  la  France,  l’Espagne,  
Jersey, 1’ Islande. Il  jouc devant S.M. Napoleon 111  et SM. 
Leopold  I,  Roi  des  Relges  (1864).  Publie  sa  Marche  Hongroise et  de  
nombreuses  compositions pour  piano, chant,  orchestre,  etc.. 2eme 
tournee  de concerts  en France,  1886. Joue en compagnie avee  
Adelina  Patti,  Nilson, Faure,  Sarasate,  Norman,  Neruder,  Vivier, 
Musin, Holmann,  Nicolini, Naudin,  Tamberleck 1867-68. Concerts 
ii  Londresavec  Mine. Monbelli,  Jules  Lefort,  Gardoni  1869, Concerts 
en Amerique, 1862-70,  Canada, IS7I. Concerts de Charite  au  
benefice  des  victimes  de la  guerre, des  Veuves  et  Orphelins,  des 
Inondes  de  Toulouse,  de Murcie, etc. Reqois  la  Croix  des  Ambu  
lances,  et les  Medailles  d’or, d’argent, de  vermeil par  les  socidtes  de  
Paris.  Concerts  en  Amerique  aver  Offenbach,  1876. Representation 
ii  Paris  de  Gillcs  de  Bretagne, Opera en  5  actes, 1877- 100  nouvelles  
publications  ponr  piano, ler  voyage  enAustralie,  ISSO,  100  concerts;  
Membra du jury pour  la France ii  l’exposition de Melbourne  
Createur  des  grauds concerts  promenades de  Melbourne, 1881. 

Professeur  de  piano  ii Musique  de  la  ville  de  Paris,  
ISS2-85  ;  Premiere  representation  de  Moustique, Opera Comique  en  
3  actes, Bruxelles, 1883. 

2eme Depart  pour  l’Australie, 1885. Officier  d’Acadthnie, 1890. 
Tournee  de  Concerts  en  Nouvelle  Zelande,  1891  92. Oeuvres  inelites  
donnees  en Australie, Vercingetorix, drame musical  cn 3 actes.  
Cantate  pour  celebrer  l’arrivee  de  Lord  Carrington comme gouver  
neur  de  la Colonie. La  Vie  Future,  Oratorio en  3  parties  ;  Le  
Chevalier  Opera Comique en  2  actes.  

Depuis  son arrivee  ii  Sydney  le  grand  artiste  a fait  connaitre  
au  public  des  oeuvres  franeaiscs  de  grande valeur,  Mario  Magdeleine, 
de  Massenet,  le  Tobie  de Gouno 1,  la  Damnation  de  Faust  de  Berlioz,  
Serenade chinoise,  de  Jonciers, Concerto  en  sol  mineur  de  Saint  Saens, 
des oeuvres  instrumentales de  Felcien,  David,  Raviua,  Benjamin  
Godard,  Delibes,  Pugno, Lack, Theodore  Ritter,  ect.  

Comme  professeur Henri  Kowalski  compte  des  eleves  qui  sont  
deja  des  artistes, Citons  Miss  Emilia  Wood,  Miss  Hester,  Miss  
Beatrice  Griffith, Dour,  Ohlfsen  Bagge,  E.  Bryant,  Isabel  Beazlcy 
(pianiste  et  harmoniste),  Miss  Mayers,  Ameraleigh,  Miss  Lily  Bethel,  
etc., toutes  ces  jeunes  virtuoses  formees  k  lYcole  classique  de  
Marmonfcel  adoptee au  Conservatoire  de  Paris.  

HORACE POUSSARD.  

Horace  Poussard  was  born at  Chateau-Gontier, Mayenne province,  
France,  in  1837.  His  father,  who  was  a  violiuist,  made  him  study  
music  at an early  age,  and  at  ten  years  entrusted  him  to  Francois  
Antoine  Habeneek, pupil  of  Baillot,  and  founder  of  the  Conser  
vatoire  Concert  Society,  in  IS2B.  

After  studying  three  years  at  the  Conservatoire  of  Paris,  Horace  
Poussard  was  awarded  the  first  prize.  He  then  travelled  for  five  
years through  Germany,  Hungary,  Grece,  Wallachia  and  Turkey.  
He  resumed  his  travels  through England,  Ireland, Australia,  New  
Zealand, Ceylon,  Maritius,  India  and  the  Cape  of  Good  Hope.  In  
England,  he  had  the  honour  to  play  before Her  Majesty  the  Queen.  

In  1569,  he  returned  to  Paris  where  his  talent  had the  most  
biilliant  success.  All  the  journals spoke  highly  in  his  praise,  and  
he  had  the  good  fortune  to  attract  the  attention  of  Empress  Eugenie,  
before  whom  he  had  the  honor  to  play  a  piece  of  his  own  composition,  

Ihe  Indian  1*  antasia,  and  a  duet  with  Signor  Bottesini,  Prince  of  
counter-basses.  This  concert  the  last he  gave  at  Paris  before  the  
breaking  out  of the  Franco-German  war,  was  so great  a  success  that  

HORACE POUSSARD.  

Horace  PoussaßDest  no  a  Chateau  Gontier  Dcpartementde  Mayenne,  
I*  ranee,  en  1837. Son  pore, violoniste  lui  meme,  lui  fit  faire  sea  
etudes  musicales  et  il  n’avait  que  lo  aus lorsqu’il  fut  confie  d  Fran  
cois  Antoine  Habeneck, dleve  de  Baillot,  et  fondateur  de la  societe  
des  concerts  du  Conservatoire eu  182  S. Apres trois  ana d'dtudea  au  
Conservatoire  de  Paris,  Horace  Poussard  obtint  le  grand  prix.  II  
voyagea  alors  pendant  cinq  ans  visitant  l’Allemagne,  la  Hongrie,  la  
Groce,  la  \  alachie  et la  Turquie.  II  retourna  alora  a  Paris, mais  
entreprit  bientot  une  nouvelle  tournde  de voyages  en  Angleterre, 
Irlande,  Australie,  Nouvelle-Zelande, Ceylan,  a  l’ile  Maurice,  aux  
Indes,  et  au  Cap.  Kn  Angleterre il  eut  l’honneur  de  jouer devant  
S. M, la  Reine.  

Hu  ISG9  il  revint  a  Paris,  oil  son  talent  fut  apprecie  et  oil  il  
obtint  de  brillant  succ&?. La  presse  entiere  le couvrit  d’eloges  ;  il  
fut  assez  heureux  en  18/0  d’attirer  1’ interest de  l’lmperatrice 
Lugenie  devant qui  il  eut  1  honneur  de  jouer une  de  ses  propres  
compositions  :  la  Pantaisie  lodicnne, et  un  duo  avee  le “Signor  
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the  Punch  of  Paris  published  a  cartoon  in  which  Paganini rose  from ;  
his tomb to  congratulate his  talented successor.  This  cartoon  wss  
reproduced  by  the  Sydney Bulletin  in  1883. 

From  1876  to 1879,  Poussard  directed  the  Orchestra  of  Boulogne  
Casino, previously  controlled  by  the  celebrated organist Guilmaut.  

In  1886,  Possard  came  to Australia  and settled  permanently  
in Sydney,  in whirfli city he  founded the first society for the  
performance of  chamber  music, namely,  The Beethoven  Quartetto,  
which  was  succeeded  by the  Orpheus  Club.  In  1891,  he  established  
the  Quartetto  Sydney.  

The  public  of Sydney  ar#  thoroughly Eeized  with  the  great  
talent  and  cosmopolitian range  of  this  great artist, and  each  time  
that he  has  performed before  it, he  has  reaped the greatest  success  
and  most  hearty  appreciation. 

Horace  Poussard  has created  here  a  brilliant  galaxy  of  violinists, 
amongst  which  we might mention  Miss  Moses, Messrs. Goergs,  
Philippe,  Laure,  E.  Moses.  

Bottesini,  te  prince  des  contrebasses. C’etait  le  dernier  grand  con  
cert  donne  a  Paris  avant  la  declaration  de  guerre, et  il  cut  un  tel  
retentissement  que le  Charivari  publia  une gravure representant  
Poussard  rccevant  la  visite  de  Paganini,  revenu  sur  la  terre  pour  
complimenter  son  brillant  successeur,  gravure reproduite par  le  
Bulletin  de  Sydney en ISS3. De  1876  a  1870 Poussard dirigea 
l’orchestre  du  Casino  de  Boulogne  sur mer,  poste  occupe  precedem  
ment  par  le  celebre  organiste  Guilmant. 

En  1886  M. Poussard  vint se fixer d’une maniere  definitive  a  

Sydney,  et  la  raeme  annee  fonda  la  premibre  societe  de  quatuor 
(Beethoven  Quartette)  qui  fut  suivie  de l’Orpheus Club  et  l’annoe  
derniere  du  Sydney  Quartette.  

Le  public  de  Sydney  connait  les  belles  compositions  de  ce  grand  
artiste  qul,  chaque  fois  qu’elles  sont  exbcutees  lui  valent  un nouveau 
succes.  

Horace  Poussard  a  formb  ici  une  brillante  plciade  de  violonistes  
parmi  lesquelles nous nous  plaisons a  citer  Miss  Moses, MM. 
Goergs,  Philip,  Laure,  E.  Moses. 

SIGNOR HAZON. 

Signor  Roberto  Hazon  was  born  at  Borgotaro, in the province  of  
Parma,  29th  September, 1854. He  is  the  younger  of the two  sons  
of  Cavaliere  Eugenio Hazon,  who was  at  the  head  of the law  
department  of  the Government. Roberto  Hazon was  educated at 
the  College  of  the  Padre  Barnabiti  in  Parma, and  subsequently at 
the  University  of that  city. Although the  father intended  Roberto  
for  the  law,  he  was  at  last  persuaded by  friends  to  allow  the  lad  the  
full  inclination of his disposition, with the  result  that he  wras  placed  
under  the  tuition  of Giovanni  Rossi,  Director  of the  Musical  Scuola 
del  Carmine.  But  the  Cavaliere  Hazon,  having  a  protracted  illness,  
could  not long afford  the  expense  of Roberto’s  tuition, seeing which 
the  Mayor  of  Parma,  wdio  took  a  great  interest in  the  young Hazon,  
used  his  influence  amongst  his  friends to  put  together  funds  to  have  
him placed in the Conservatoire  of Milan, Giuseppe Verdi,  the  
great  composer, being  one of the  chief  of those  who so  materially  
befriended  him. In this institute he  remained  for four years,  
under  Franco Faccio, gaining honours and three medals for 
distinguished proficiency  in composition, fugue, and  counterpoint, 
also  the “diploma superiore.” Having now finished  his  musical  
education, the  Signor shortly commenced  his  career  as  a conductor  
by being  elected  to  that appointment  in the  Dal  Verme Theatre,  
Milan,  which he  held  for  three years, afterwards conducting many 
opera seasons  in the  principal  towns  of  Italy. In  July, 1886,  Signor  
Hazon accepted  the post  of conductorship of the Opera  Company 
being engaged for Australia  by  Mr. Martin Simonsen,  and  on 
October 16th of the same year  sailed  for Australia. Here the 
public  and  Press  quickly  recognised  and  appreciated the  remarkable  
talent  of the Signor. Signor Hazon  then  fixed his  residence  in 
Melbourne. It was  there  that,  with the  friendly aid  of Mr. John 
Law  and  others,  a  series  of  purely orchestral concerts  were  given 
in  May and  June,  1888,  under  his  conductorship  ;  in which series,  
for the first time in Australia, the  great symphonies, Raffs  
“  Lenore,”  Berlizo’s  “ Fantastique,” and  many other important 
works,  were  performed. About this time Mr. Rignold  engaged 
Siguor Hazon to conduct a  series  of Sunday concerts at  Her 
Majesty’s  Theatre, and in  May, 1889, he  came to  Sydney.  

In  July he  was  selected  to  be  the conductor  of  the  Philhar  
monic  Society, and  in  April  of the next  year  he  was  appointed to 
conduct  the  Metropolitan Liedertafel  also. 

This distinguished artist has undoubtedly  rendered great 
service  to Sydney in  musical  matters.  He has  performed many 
magnificent  works  which  were  previously unknown to  the  Sydney  
public.  

We  cannot  but  congratulate him  on  his  brilliant  career,  and  
hope  he  will  long  continue  with  us  to  give  us  more  of his  ability  and  
work.  

Of his  many  excellent  compositions we might ment: on the  
following  as  the  most  remarkable :—Triumphal March ;  ‘  Chant  d’  
Adieu,’  an orchestral prelude,  dedicated  to  Lady  Carrington ; an  
orchestral  overture  ;  and  the  Incidental  Music  performed in the 
play of Julius  C®sar,  at  Her  Majesty’s  Theatre, etc.  

Among the  important works  we  have  had  the  pleasure  of  hearing  
undei  the  conductorship  of Signor  Hazon,  we  can  make  special  men  
tion  of  “Elijah,”  “Messiah,”  “  Judas  Maccabieus,”  “  The Seasons,”  
“Eli,”  “  Lobgesar.g,”  “  Stabat  Mater,”  the  “Go’dcu  Legend,”  and  
the  “  Creation.”  

SIGNOR HAZON. 

Robert  Hazon  est  u  6  a  Borgatoro,  province de Panne,  en  ltalie,  le  
29  Septembre, 1854. II est  le plus  jeime des deux fils  de Cavaliere  
Eugenio  Hazon,  qui  etiit  a  la  tcte du  department  de  la  justice. 
II fit ses  etudes  au College Padre  Barnabiti  Rome,  et  ensuite  a  
l’Universite  de  cette  ville.  Son  pcrc  le  destinait  au droit, mais  ses  
amis  parvinrent  a le  convaincre de laisser  le  jeune Robert  suivre  
son  inclination, et  il  le  placa sous la  direction  de Giovanni  Rossi, 
directeur de la Musical  Scuola  Carmine. Le  pore ayant  con-  

une grave maladie, nd  put  plussuffire aux  frais  d’dducation  
de ses fils. Heureusement le maire de Parme F interessa Robert 

Hazon  et  grace  h  son  influence,  il entra  au Conservatoire  de  Milan  ;  
le  grand  compositeur  Verdi  fut  aussi  de  ceux  qui  le  protegcrcnt.  

Il  y resta  4 ans,  sous  Franco  Faccio, obtenant  des  prix  et 3  
mbdaillcs  pour  la  composition, la  fugue et  le  contrepoint, ainsi  que  
son  diplome supbrieure. 

Il  commenca sa carriere comme chef d’orchestre au theatre Dal  

Verme a Milan,  oil  il resta  3  ans. En  Juillet  1886, Signor Hazon  
vint  en  Australie  comme chef d’orchestre a’Opera, engagb par M. 
Martin  Simonsen. Le  public  et la presse  apprecierent rapidement  le  
remarquable  talent  de Robert  Hazon. Ilse  fixa  dcfinitivement a  
Melbourne  on il  donna  une serie  de  concerts  symphoniques de Mai 
;i  Juin,  1888, grace  a  l’appui de  M-  John  Law.  Enfin  apres avoir  
produit plusieurs oeuvres de  grande importance de Berlioz, de  
Raffs,  etc., il fut engagd par  Rignold  comme chef d’orchestre du 
Majesty  Theatre de  Syduey  en  1889.  

En  juillet il fut  nomme  chef  de  la  societe  Philarmonique, et  en  
avril  de  l’annee  suivante  chef  de  la  Metropolitan  Liederlafe.l, Enfin  
l’annee  derniere il  fonda la societe Amateur Orchestral. 

L’  excellent  artiste  a certes  rendu a  Sydney  de  grands services  
muaicaux  :  il a  en  effet  execute  des oeuvres superbes qui jusqu’ ici  
etaient  inconnues  au  public  de  Sydney. 

On  ne  peut  que  le  feliciter  de  sa  brillante  carrifere,  et esperer  qu’  
il  continuera  h  produire  de  grandes oeuvres.  Parmi  ses composi  
tions  les  plus  remarquables nous  pouvons  citer  :  Salve  Regina,  4  
parts  ;  Triumphal March  ;  Chant  d’ Adieu prelude orchestral 
dedie  a  Lady  Carrington, Ouverture en  la  majeur  pour  orchestre,  
Incidental  Music  pour  Julius  Cesar  (Majesty Theatre,  Sydney),  etc.  

Parmi  les  morceaux  d’  importance que  nous  avons  en  le  plaisir  
d’  enteudre  h  Sydney  grace  e  F  activite  de  M.  Hazon nous  pouvons  
citer  :  Elijah,  Messiah,  Judas  Maccabteus, The  Seasons, Eli,  Lob  
gesang,  Stabat  Mater

,  Golden  Le<jend,  The  Creation,  etc.  
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J. A.  DELANY.  

Was  born  in London  in  1852,  but  while  he  was  still  very  young  his  
family  migrated  to  Sydney.  He  first  studied  music  systematically  
with Ellis  Taylor  of Newcastle,  and  subsequently with the  late  
W.  J.  Cordner  of  Sydney. He  commenced  an  active  professional 
career  at  the  age  of  sixteen,  as  \T iolinist  in  the  Orchestra  of  the  
Victoria Theatre,  Pitt  Street,  and  for many years played  in  various 
theatrical  orchestras,  gradually  acquiring,  from those  best  of  teachers,  
keen  observation  and  experience, precision,  ease  and  freedom in  
orchestration,  while  at the  same  time diligently  studying other  
branches  of music.  

Iu  1871,  he  succeeded  John  Hill  as  organist  of St.  Mary’s,  pro-  
Cathcdral,  a  position  which  he  held  for five  years.  He  then removed  
to Melbourne,  where  he  was  for  some  considerable  time  Chorous  
Master  and  Pianist  at  the  Opera  House,  under  late  William  Lyster. 
At the  termination  of this  engagement he  passed several  years in 
travelling as Conductor  of Opera  and other  companies.  

In 1882,  he  conducted  the  Triduum  Services  at  the  opening  of  
St.  Mary’s  Cathedral,  for  which  occasion  he  composed  the  “Triduum  
March.” He  again  left Sydney  to  fufil  engagements  in  ether  places,  
his  last  engagement  in  Melbourne  being  as  Conductor  of the  Emilie  
Melvil’e Opera  Company  at the  Bijou  Theatre.  

In  1885,  he succeeded  Herr  Max  Vogrich  as  Conductor  of  the  
Sydney  Liedertafel,  a  position  which  he  still  occupies. He  wrote  
for the  Sydney  Liedertafel  a  Cantata  —“Captain Cook,” and for  St. 
Mary’s  Cathedral,  where  he is  still  choir  master  and  conductor,  a  Mass  
in  “  F-” A  new  mass  (in  “A  b”)  from  his  pen  is to be  performed 
at St.  Mary’s,  on  Christmas  Day.  

Mr.  Delany,  although  English  by  birth, is thoroughly an  
Australian musician, his  musicanship being  derived from the best  
musicians  who  have  visited  or  lived  among  us,  and  from  a diligent 
study  of  the  works  of those  musicians  which  remain  masterpieces  
no  matter  in which  part of  the  wmrld  they  may  be  read.  

J.  A. DELANY.  

J. A. Delany  11c  a Londres  en 1852, emigra alors  qu’il  etait  tout  

enfant,  pour  s’etablir  avec  sa  famille  a  Sydney.  Ses  premieres  etudes  
musicales  se firent sous  la  direction de  Ellis  Taylor de Newcastle  et  

plus tard  sous  W.  J.  Cordner  ;  a 16  ans  il  commenca  sa  carriere  
professionuclle de  violoniste  dans  l’orchestre  du  Theatre  A  ictoria,  
Pitt  Street,  et  joua ainsi  pendant  plusieurs  annees  dans  differents 
orchestrcs,  acquerant  graduellement  1  obesrvation  et l’expeiience,  la 

precision,  la  facilite  et l  habiletc  d’orchestration,  tout  en  s’appli  
quant  studieusement  aux autres  branches  de  la  musique.  

En  1871  il  succcda  a  John Hills  comme organiste  de  la  cathedrale  
Ste.  Marie,  position  qu’il  occupa  cinq  ans,  et abandonna  pour  se  fixer  
a Melbourne. 11  y  fut pendant  assez  longtemps, chef  des  chasurs  et  
pianiste  a  I’Opera  House,  sous  la  direction  de  feu  William  Layster.  
A  la  fin de  son  engagement il  voyagea  pendant  plusieurs  annees  
comme  chef  d’orchcstre  de  compignies  d’Opera. En 1882, il  dirigea  
le Triduum Services  a l’ouverture de la Cathedrale Ste. Marie,  et  

composa a cette  occasion  la  Tridunm  March. Il  retourna  a  Melbourne  
comme  chef  d’Orchestre  de  la  Compagnie Emilie  Melville  au  Bijou  
Theatre. 

En  1885, il  succeda M. Max  Vogrich  comme Directeur  de  la  
Sydney  Liedertafel,  position  qu’il  occupe  encore  aujourd, hui.  Il  
a  ccrit  pour  cette Soci-*te  une cantate  Captain  Cook  et pour  la 
Cathedrale  oil  il est  maitre de  chapclle  une messe  en  fa. Une  
nouvelle  messe  en la  bemol de sa composition sera execute  a 
la  Cathedrale  le  jour de  Noel  1892.  

M.  Delany,  Anglais  de naissance,  est  done  un musicien  Austra  
lien,  ses  etudes  s’etant faites et perfectionnces  parmi les  meilleurs  
nmsi  iens  qui  ont  visite  l’Australie  ou  qui  y  ont vecu,  et  ayant  fait  
par  lui meme une etude  de leurs  oeuvres  qui  restent de  grandes  
oeuvres  dans  n’importe quelle partie de  monde elles  peuvent  etre  
exdcutces. 

MONTAGUE YOUNGER 

Montaoue  Younger,  son  of  Mr. Charles  Younger,  of  the  firm  of  
Messrs. Levick  and  Younger, was born  at Sydney. He  was  
educated  at  the  Academy  of  the  Rev.  J.  L.  Dodds,  Surry  Hills. At  
thirteen years  of  age  he  was  appointed organist  to  St.  Thomas’  
Church,  Willoughby,  North  Sydney, when  it  was  under  the  charge 
of  the Rev.  W. B. Clark.  

His  first  music  teacher  (with  whom  he  studied  for  two  years) j  
was Mr.  Stephen  Hale  Marsh. However,  his  father had  marked out  a  
commercial  course  for 1  im, and  he was  obliged  to take  his  leisure 
hours  to  perfect  himself  in  his  musical  studies. This  he  did  under  
the  able  direction  of Mr. Charles  S.  Packer,  a very excellent  musi  
cian  and  teacher  of  the  organ.  

In 1865 Mr. Younger  married the daughter of Mr. Richard  
Reilly,  when  he  gave  up  mercantile  matters  and  accepted  the  
position  of organist  at  St.  Paul’s  Church,  Ipswich, Queensland.  He  
also  held  the  position  of  Director  of the  Philarmonic  Society  in  the  
same town. Besides  these  employments he  gave  music  lessons  ;  but,  
unfor'  unately,  the  climate  of  Queensland  compelled  him to  relinquish  
these  duties, and  he  returned  to Sydney,  where  he  settled  down.  
Here  he  was  appointed organist of St.  Andrew’’s  Cathedral,  a posi  
tion  which  he  has  held  for twenty-four  years. Mr.  Younger was  
chosen  as one  of  the  commission  appointed  to examine  and  pass  
judgment upon  the  specifications for  the  great  organ,  Sydney,  and  
in this  connection  was  unanimously elected  president by  his  col  
leagues. 

At different times  he  sat  as  one  of  the jury in  connection  with  
our exhibitions, amongst  which  may be  mentioned that of  the  
Sydney  International  Exhibition,  1879-80.  

His  accompaniments often gained  him flattering encomiums  at  
the  hands  of Europi  an  artists. In  this  connection  we  might men  
tion  the came  of Madame Arabella  Goddard.  

In  his  role  of  instructor, Mr. Younger has  turned out  some 
excellent  organists, who  now hold  positions  at some of the  most  
important churches  in  Sydney  and  suburbs.  

The family of  Mr. Younger  is  decidedly musical. His father, a  
patron  of  the  Art, was  instrumental  in  founding the  Sydney Philar  
monic  Society. His  sons  have also  displayed musical  talent  in  
company  with  other  artists, one  of  them (the  eldest) having,  for  a  
long  time,  occupied  the  position  of  organist  in  one  of the  Sydney  
churches. The  devotion of Mr. Younger to charitable  works has 
won  him  the  friendship and  esteem  of  every  one.  

MONTAGUE YOUNGER.  

Montague Younger  ne a  Sydney etait le 3  eme fils  de Charles  

Younger,  de  la  firme  Levick-Younger. II  fut  eleve  a l’academie du  
Rever.  J. L.  Dodds,  Surry  Hills, et a  12 ans  il  tint  l’orgue de  St.  
Thomas,  Willoughby,  actuellement  Sydney  Nord,  sous  lc  Reverend  
W. B. Clarke. 

Son  premier  maitre  en  musique  durant 2 ans  fut M. Stephen 
Hale  Marsh. Mais  son  pere  le  destinant aux  affaires,  il profita  des 
heures  de  loisir  que  lui  laissait  son travail  pour  se  perfectionner dans 
l’art  musical  sous  l’habile  direction de M. Charles  S.  Packer,  excel  
lent  musicien  et organiste. En  1860  M.  Younger  epousa la  fille  de  
M.  Richard  Reilly,  et  renoncant  aux  affaires, il  accepta  la position 
d’organiste a I’egliseSt.  Paul,  a  Ipswich,  Queensland,  et  de  directeur 
de la  Societe  Philarmonique de cette ville. Il enseigna aussi  la  
musique,  malheureusement le  climat  le  forca a  se demettre de  ces 
differentes fonctions,  et  il revint se fixer  a Sydney,  oii  il  fut  nomme 
organiste de la  Cathedrale  St.  Andre,  position  qu’il  occupe  depuis 
24  ans. Nomme membre  de  la  commission  pour le  choix  des  speciti  
tions  du  grand orgue  de  Sydney,  ses  colßgues  l’elurent  president. 

A  differentes reprises  il  fut  membre  du  jury  pour  les  expositions,  
entr  ’antres  ii  l’Exposition  Internationale  de  Sydney  en  1879-80.  

Il  joua plusieurs  fois  les  accompagnements  qui  lui  valurent  des  
eloges tres  Hatteurs  d’artistes europeens. Citons celui  de  Madame  
Arabella  Goddard. 

Comme  professeur, M.  Younger  a  forme  d’excellents  organistes 
qui tiennent  les  orgues  d’importantes eglises de la  ville  et  des  
environs.  

M. Younger  avait  d’ailleurs  appris  a aimer  la  musique  dans  sa  
famille  ;  son  pere,  musicien  amateur  lui  meme,  avec  d’autres  artistes  
fonda  la  Societe  Philarmonique de Sydney  ; ses  fils  ont  aussi  le  don  
de  la  musique. C’est anisi  que  Paine  est  depuis  longtemps organiste 
titulaire  d’une  eglise. Son  grand  devouement  pour  les  oeuvres  
charitables  lui  a  valu  l’amitie  et I’estime de tous.  
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DESLOUIS.  

Claudius  Deslocis  was  born  at  Lyons  in  1842. He  began  the  
study  of  decorative  art,  which  continued  until  he  was  twenty  years  
old. At the  same  time,  he  spent  his  leisure hours in  teaching him  
self. So  we  find  him  soprano  solo  at  Lyons’  Cathedral  at  eleven  
years  of  age.  Madame  Bassaud of Paiis  gave  him  his  first  lessons.  
He  entered  at  the  Paris  Conservatoire  in 1863,  and studied  under  
Laget  and  Francois  Debartes. After a  year’s  engagtinent  in  the  
provinces,  he returned to  Paris  to  resume  his  studies  of the  vocal  
art  under  Fournier. In  1566  he  made  his  first  appearance  at  the  
“  Theatre  Italien  (Director  Bayier),  after  which  he  played  success  
ively  at  the  Opera  Houses of  Toulouse,  Be?an<jon,  Reims,  St.  Etienue.  

After  the  Franco-German war  he  occupied himself  in  teaching. 
Meanwhile,  he  fulfilled  <  ccasional  engagements  at  Lille,  Rouen,  the  
Mauritius,  whence he  sailed  to  Sydney.  

He  sang  as  a  soloist  at  Saint  Clotilde  Church  and many  others,  
and  was  also  heard  at  the  Pasdeloup  concerts.  

Since  his  arrival  amongst  us  he  has been  often applauded,  and  
gives  singing  lessons  which  are  much  appreciated. 

DESLOUIS.  

Claudius  Df.slouis  est  ne  k  Lyon  en 1842. Destine  par  son pere  
k  6tudier  l’art  decoratif,  il  suivit  cette  carri&re  jusqu’ 20  ans,  tout  
en  sYprenant  de  la  musique. C’est ainsi  que  nous  le  trouvons  (ill  
ans  soprano  solo  it  la  Cathedrale  de Lyon. Madame Baussaud  it  
Paris  lui  donna ses  premieres  lecons,  puis  il  entra  au  Conservatoire  de  
Paris  en 1863,  dans  la  classe  de  Laget  ;  dtudia  aussi  avec  Francois  
Delsartes.  Apres une  aiinde  d’engagement en  province,  il  revint  a  
Paris  ctudier  l’abaissement  vocal  avec Fournier. En  1866  il  ddbuta 

au Theatre ltalieri  (Directeur Bayier)  ; joua successivement ii  
Toulouse,  Besancon,  Reims,  St.  Etienne,  jusqu’ ii  la guerre  de  1870,  
apres  quoi  il  s’adonna  au professorat, interrompu par  des engage  
ments ii Lille,  Bouen,  et  enfin  k  I’ile  Maurice,  d’oii  il  vint  k  Sydney.  
Il  fut soliste  a  lYglise St. Clotilde  et  d’autres il  Paris,  et  chanta  
quelques  soli  aux  conceits  Pasdeloup. Depuis  son k  Sydney  
il  se fit applaudir  plusieurs fois  dans  les concerts.  Donne  des  
lecons de chant fort et reeherch6es.  

SYDNEY MOSS.  

Sydney  Moss  was  born  at  Sydney  on  the  9th  of January, 1854. He  
went  to  Europe in  1865,  where  he  was  admitted  at the  Conservatoire  
of  Leipsic  (Germany), and  at  the  University  of the same city  
(1870).  He  studied  under  the  Professors Louis,  Plailly,  E.  Ventzel,  
E.  Richter,  F. David,  Dr. Reinecke,  Dr.  O.  Paul  the  piano,  composi  
tion  and  orchestration.  In 1874  he  returned to  Sydney,  and  was  
appointed Director  of  the  Sydney  Musical  Union,  a function  which  
he  fulfilled  successfully  for  seven years. He  introduced,  for  the  first  
time, many choral  compositions, as  well  as  many works by the 
modern classical  composers. He organised  also  some splendid 
Chamber  Music  Concerts, where  the master  works  of  Beethoven,  
Mendelsssohn, Schuman,  Chopin,  etc., were  heard.  

SYDNEY  MOSS .  

Sydney  Moss  est  ne  ii  Sydney la  9  Janvier, 1854.  Il  visit*  l’Europe 
en 1865 ;  il  entra  au Conservatoire  et  it de Leipzig  
(Allemague) en 1870. Il  titudia lit  sousles  maitres  L)r.  Ileinecks,  
Louis  Plailly,  E.  Ventzel,  E. Richter,  F. David, et  0. Paul,  le  
piano, la  composition,  et  l'instrumentation. Apies  4 ans  dYtude  il  
revint a Sydney oil  le  comite de l’Union  Musical  de Sydney,  le  
nomma directeur, fonction qu’il  occupa  avec  grand succbs  pendant  
ans ;  il  fit executer  plusieurs  ehoeurs  nouveaux  tt  les  oeuvres  des 
compositeurs  classiques  modernes de Bach, Brahm,  &c., en meme 
temps qu’il organisait des  remarquables concerts de musique  de  
chambre ou  l’on entendit Its oeuvres des n aitres Beethoven, 
Mendelssohn,  Schuman,  Chopin, &c.  

FREDERICK  JOHN HALLEWELL  

Frederick John Hallewell  was  born  at  Leeds,  Yorkshire, in 
1816,  and c<  mmenced  to sing  as  a  chorister  in 1854.  His  voice, on  
breaking,  developed into  a bass of  exceptional quality. He  took  
his  first  lessons  in  singing from  Mr.  Joe Wood  (who,  by  the  way,  
died  about  twelve  months  ago,  at  the age  of 91),  the temr singer, 
who  is  best  known  as  the  husband  of Mrs. Wood, ne  Miss  Paton,  
the  great  English  prima donna  in  the  thirties.  

Mr.  Hallewell  was  appoiLted solo  bass at the Leeds  Parish  
Church  in  1866,  and  later  in  the  same year  gained  a  similar  position  
in  York  Minster Choir  ; and  in 1569  was  appointed principal  bass 
in  New  College  choir  (Oxford), which  position  he held  until  1880. 

Duiing  the long vacation  of this year, he  was  persuaded to 
come out  to  Australia  for  a  trip, which  was  to last eight  months,  
but has remained  in New South Wales  until  now. 

Mr. Hallewell  excels  in  the  oratorio  school. He is, perhaps, 
the  finest exponent  of oratorio we have  in  the colonies  at  present ;  
but,  like  all  other musical  artists  who make these colonies  their  
home,  has  been obliged to devote his  talents and  energies to  
teaching, there being  no  scope  for  any  artist  of great  ability  to earn 
anything  but  a  mere  pittance  by  the  public  exercise  of  his  powers.  

He  has, however,  for  many  years  been  doing  excellent  work  as  
teacher,  the  results  of  which  will  be  appreciated in the  near future.  

FREDERIC  JEAN HALLEWELL  

Frederic Jean Hallewell  naquit  a Leeds,  Comtd  de York, en  
1846, et commenca  a chanter  corame Choriste  en 1854. Sa voix, en 

se developpant,  revela line qualite  de  basse  tout-;\ fait  txceptionnelle. 
Mr. Joseph Wood  lui  donna  ses  premieres lecons  de  chant. Mr. J. 
Wood,  qui  mourut  vers  la fin  de l’anntie  derniere, agee  de  91  ans  
est  ce t6nor plus connu comme epoux  de Mrs. Wood,  nee Miss  
Paton,  la  cdlebre  prima  donna  anglaise  qui eut  tant  de  succes  dans  
son temps.  

Mr. Hallewell  fut  nomine Solo  Basse lYglise paroissiale de 
Leeds  (1866)  et  dans  le  cours  de  la  meme annee,  obtint  une p  sition 
similuire  dans le choeur  de la Cathedrale de la  ville d’ Yoik. 
Poursuivant  le cours  de ses  succe*,  il est  nommd  en 1869 Premier  
chanteur,  voix  de basse, dans le choeur  du nouveau College d’  
Oxford,  position  qu’  il  occupa  jusqu’ en 1860,  

C'est alors  qu’ il concut le  projet  de  visiter l’Australie, simple 
voyage d’agr6meut dont  la  duree ne devait  etre que  de  huit  mois, 
naais  pendant  lequel il  se determina k se fixer  dans  la  Nouvelle  
Galles  du Sud. 

Mr. Hallewell  semble avoir  ete  forme a l’dcole  des oratorios ;  de 
tousles  artistes  que  nous  avons  dans  cette  colonie il est  peut-etre  
le  plus  a  meme d’interpreter la  musique sacr6e,  mai3  comme tous  
les  ici, musiciens  qui viennent  il  s’est  vu  force de  c< nsacrer  k 1’  
enseignement tout son  talent  et toute  sa  vigueur,  unartiste n’ayant  
d’  autre  perspective qu’  un bien  faible  salaire s’ il ne  deploic  qu’  
en  public toute la  puissance  de  son  g6nie.  

Mr. F.  J. Hallewell  n’  a  pas  moins  rendu  d’  6minents  services  
comme professeur, et  ceux  ii  qui  il a  eu  1’  honneur d’  enseigner 
ressentiront  toujours  1’  influence  des  excellents  principes  qu’  il leur  
a transmis. 



x 

RIVERS  ALPRESS.  

H.  G. Rivers  Alpress,  who  is  of  English  parentage,  was  born  at  
Bendigo  (Victoria),  in 1864.  

Being  endowed  with  great  musical  ability,  he commenced  his  
study of the  violin  at the  early  age  of  seven  years,  and,  one  year  
later,  made  his first  appearance in public.  

In  1880 he  made a  tour  in  New  Zealand,  and,  for  three years, 
gave  concerts  there  with  great  success.  

After the  conclusion of his  engagements  in  New  Zealand,  he  
came  to  Sydney,  and  speedily  acquired a  great  reputation,  not  only  
as  a violinst, but  also  as  a teacher  of  the instrument. He  was  one  
of  the  founders  of  the  Sydney  Orpheus Society,  which  was originatep 
for  the  performance  of  chamber  music.  He  was  also  at  one  time -  
Musical  Director of the  Sydney Metropolitan Liedertafel.  

Tills  artist’s  performance  is  remarkable for its  correctness,  and 
the  sympathetic  and  brilliant  beatment  of  the  subject. His  large 
repertoire  is  selected  from the  works  of  the  great  master's. Mr. 
Alpress  is  deservedly  esteemed  in  Sydney  as  one  of  our  leading 
artists. 

GEORGE RIVERS ALLPRESS.  

G. Rivers  Alltress  est  ne ii Bendigo, Victoria, en 1864, de  

parents  anglais. 

Doue  d’  une grande vocation  musicale  il  cornmenca  les  etudes  de 
violon a  7  ans et un  an  plus  tard  il  fit  des  debuts  en public.  

En  1880  il  entreprit une  tournee  en  Nouvelle-Zelande,  oil  il resta  
3 ans  pendant  lesquels il  eut  un  succes  considerable.  

Il  revint  se  fixer  ii  Sydney,  et  s’y  crea  une  grande reputation  tant 
cqjnme  violoniste  que  comme  professeur.  Il  fut  l’un  des  fondateurs  
de 1’  Orpheus  Society,  cree  en vue d executer de la  musique de  
chambre,  et  fut  directeur  la MetropoHtan Liedertafel.  

Le  jeu  de  l’artiste  est  remarquable  par  sa  correction et son  grand 
sentiment. Son  execution  fort  brilliante,  et  un  repertoire  important, 
clioisi  parmi les  oeuvres  des grands  maitres, font de lui  un des 
violonistes  justement aime  ii  Sydney.  

EDGAR J STRAUSS.  

Edoar  J. Strauss, the Sydney violoncellist,  was -born  at  San 
Francis.o, U.S.,  on the  7th  November,  1868. 

When  he  was eight  years  of  age  he  began the  study  of  the  
violoncello,  and  soon  became  so skilful  that,  three  years  later,  he  
made his  first  appearance  in  public,  at  a  c  ncert  given at  San  
Francisco by  the  Society  of  Decorative  Arts. 

He  was  only  thirteen  years  old  when  he  played  in  his  first  
quartette. In  1885,  he played at the  Handel  Festival,  when  he  was  
very  successful,  owing  to his  remarkable  skill. Nevertheless  he  
carried on his  studies. In  1888 he  came to Sydney, where he  
appeared for the first time  as  soloist  under  the  auspices of  the 
Metropoli  an Liedertafel.  

Soon  after  this  he  gave  a  performance in connection wdth  the  
Or| hens  Society,  when,  as  it  will  be  remembered,  he  met  with  con  
siderable  success.  From that time omvard  he  appeared  in  public  
very  often, particularly,  it  may be  mentioned,  in  connection  with  
the  Sydney Liedertafel,  the  Orchestral  Concerts,  the Amateur 
Orchestral  Society,  and,  quite  recently,  in  solos under  the  auspices  
of Mona. Wiegand at  the  Towm Hall,  Sydney.  

His  brilliant  playing,  added  to bis  good  style  and  thorough 
knowledge  of  the  violoncello, have  combined  to  make Mr.  Edgar 
Strauss,  not  only  the  b.  st,  but  also  the  most  popular,  violoncellist  in  
New  South Wales. 

EDGAR  J. STRAUSS.  

Edgar  J. Strauss,  le  violoncelliste  de  Sydney  est  ne San  Francisco  
le  7  Novembre, 1368.  

Il cornmenca ii  8  ans  l’dtude du violoncelle,  et il  fut  bientdt  
si  habile que  trois  aus plus  tard  il en public  dans  un concert  
donn6  ii San Francisco  par  la  Soci6t£  des  Arts  Decorafis.  

A 13 ans  il  joua son premier quatuor,  et  en 1885  il  joua au  
Handel  Festival,  oil  il  eut  un fort  grand succes,  griice ii  sa  technique  
remarquable. Il  continue  ses  etudes  et vint  se fixer  ii  Sydney en  1888,  
oil  il  debut  a  comme solo  avec  la  Metropolitan Liedertafel.  

Bientot  apres  il  joua  ii  1’  Orpheus  Society  oil,  on  s’en  rappelle,  
son  succes  fut  considerable.  Il  joua des  lors  triis  souvent  et parti  
culierement  avec  le Sydney Liedertafel, 1’ Orchestral Concerts,  
VAmateur Orchestral  Society,  et  plus  rdcemment  des solis  avec  M. 
Wiegand au  Town  Hall  de  Sydney.  

Son  jeu brillant,  son beau  style, sa parfaite connaissance  du 
\  ioloneelle,  ont  rapidement  fait  de  M. Edgard  Strauss  le  meilleur  et le  
plus  populaire des  violoncellistes  la  Nouvelle  Galles  du  Sud.  

RAIMOND PECOTCH.  

Raimond  Pecotch was born  at  Vienna  in  June, 1864. He  studied  
the violin  under  the direction of  Professor Press, at  the  Conservatoire  
of  Vienna,  and  also  received lessons from the  celebrated  Remenyi,  
and  others. Having a  taste  for travel, he  (in  response  to an  
advertisement  in a  Vienna  journal) applied for a position in an  
orchestra which  was  being  formed for the purpose  of performing at 
the Melbourne Exhibition  in 1881, and  was  accepted  as  first  
violinist. 

Pecotch  was  then  16  years  of  age.  Six  months  after  the  orches  
tra  was  disbanded,  and  the  members  returned  to  their  homes  ;  but  
the  friends  of  Pecotch persuaded him  to remain  in  Australia, where 
he  had  reason  to  expect  a  brilliant  future. He  took  their  advice,  
and  settled in  Sydney, where  he  has been  much  appreciated as  a  
teacher. He  played  with  great  success  at  a  concert  given by  the  
Philarmonic  Society,  then  conducted by Mr.  Kowalski.  

Since  then  he  has  visited  Brisbane,  where  he  played  before  His  
Excellency the Governor and  Lady  Musgrave. He  formed one  of 
Kowalski’s  company  whilst  travelling  in  the  colonies,  and  played  
in  forty-two concerts.  Recently,  this  young  and  sympathetic  ai  tist  
undertook a tour  with Siguor  Foli,  in  which he  acquitted  himself  
>vith  great success.  

RAIMOND PECOTSCH.  

Raimond  Pecotsch:  est  n  6  a  Vienne  en Juin,  1364. II tJtudia  le  
violon sous la direction du Professeur Press du Conservatoire de 

Vienne,  et  eut  aussi  des  lemons du ctdebre Remenyi et d’  autres.  
Ayant  grande envie  de  voyager,  il lut  une annonce parue dans  un 
journal  viennois  :  on  dernandait  des  engagements  pour  un orchestre 
formed  en vue  de 1’  Exposition de  Melbourne. II fut agr&i comme 
premier  violon.  

Pecotsch  avait  alors  16  ans,  et 6  mois apres  1’  orchestre s’eßant  
dissous, les membres rentrerent  ehez  eux Mais  les amis  de Pecotsch  
1’ vivement  a  se  fixer  k Sydney,  oil  il  pouvait  e3perer  un 
bel  avenir.  Il  suivit  ces  conseils,  et venant  habiter  Sydney, il y  
donna  des  lecons  fort appreciates.  Il  joua avec  un  fort grand succes  
au concert  donne  par la  Phi'armonique, alors  sous  la direction  de  
Kowalski.  

Depuis  lors,  il  fit  un  voyage  a  Brisbane,  oil  il  joua devant Leurs  
Excellences  Sir  Anton et  Lady  Musgrave. 11  fit partie  de la,  

i tournee  du  Signor  Foli,  oil  il  remporta  un  vif  succes.  
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THE  ALTERATIONS AND  IMPROVE  

MENTS  EFFECTED IN THE ORGAN  

ARE DENOTED THUS (*)  

LES  CHANGEMENTS ET AMELIOR  

ATIONS FAITES AUX ORGUES  SONT  

INDIQUES PAR UNE  (*)  



I 

A LIST OF THE 

Thirty  -  Five  Largest  Organs.  

1 Sydney  Town  Hall, 5 keyboards  and  pedal,  128  stops ... •• ••• ••• Hlll  and  Son
>  London  

-2  Riga  Cathedral, 5 „ „ 124 stops   
3  St.  Sulpice,  Paris 5 „ „ 118  stops CavailhS  Coll,  Pans.  
4  Albert  Hall,  London, 4 

~
 „ 114  stops Willis,  London  

5  Notre  Dame,  Paris 5 
„
 „ 110  stops Gavailk  Coll,  Pans  

6  Auditorium,  Chicago 4 „ „ 109  stops Roosevelt,  New  y.rk  
7  St.  George’s,  Liverpool 4 ~ » 100  stops ... ••• ••• ••• Willis, London  
8 Doncaster  Parish  Church 5 ~ » 94  stops ... ..* ••• ••• » ”  

9  Town  Hall,  Leeds 4 „ „ 93  stops Gray  Davison,  London  
10  Cathedral,  Antwerp,  Belgium 4 „ 90  stops l>Urre  Shyven '  Bi'" sbols  
11 Alexandra  Palace,  London 4 

~
 „ 88  stops Willis,  London  

12  Armley,  near  Leeds 4 ~ ~ 70  stops ... ... Schulze  
13  Crystal  Palace,  London 4 „ „ 68  stops Gray  Davison,  London  
14  Town  Hall,  Birmingham 4 „ „ 08  stops . ... Hill  and  Son,  London  
15  Fribourg  Suisse 4 ~ ~ 68  stops ... ••• ••• ••• ” ”  
16  Palais  du  Trocadero,  Paris 4 

~
 ~ 66 stops ... ••• •••  Cava’ C  ,  

.... a rr „tono .. George  Jardine  and  Son  
17 Brooklyn,  America 4 ~ ~ 66 stops  
18  Melbourne  Town  Hall 4 „ „ 60  stops Hill  and  Son,  London  
19  Albert  Hall,  Sheffield 4 „ „ 04  stops Cavailld  Coll,  Faris  

.

 
.
 on , 

_ v
.~ 

...

 Anneessens  et  Fils, France  
20  St.  Mary’s,  Bradford 4 ~ ~ 60  stops  

ro Grav Davison,  London  
21 Portsmouth  Town  Hall 4 ~ »> ~w  stops  

_

 cn Hock  and  Hastings,  America  
22  Boston (A.)  Tremont  Temple 4 ~ » o-  stops  

ro t-rvwc Anneessens  et Fils,  France  
23 St.  Peter’s  Italian  Church,  London  4 ~ ~ o  2  stops  

r
 

j
 

n
 

ttr
 
n
 

4
 ki  qtnnH •••

 ••• Abbott  and  Smith,  England  
24 New  Cross, London,  Great  Hall 4 ~ ~ stops  

e, . _ a .  
.
 Hock  and  Hastings,  America 

25  St.  Joseph’s  Cathedral,  Hartford,  A  4 ~ ~ 51  stops  
26  The Kinnaird  Hall, Dundee 4 ~ ~ 49  stops ... ••• ••• ”  

T.  W,  Walker  &  Son,  London  
27  Holy  Trinity,  Chelsea,  England 4 ~ » 49  stops  

,
 

„
 aq ..

 
...
 Gray Davison,  London  

28 Marylebone  Church,  London 4 ~ » 48  stops  
is ...

 Hill  and  Son,  London  
29 Adelaide  Town  Hall 4 ~ „ 48  stops   

,
 

„
 ar fi4.nri<j ...

 ••• ••• Cavaill6  Coll,  Paris  
30 Palais  de  I’lndustrie,  Amsterdam 3 ~ >, 4b stops  

.
 4 ft cfwvro ...

 Gray Davison,  London  
31  St. Pancras’  Church,  London 4 ~ » 46 stops  

32 Conservatoire  Royal  de  Musique, Cavaille  Coll,  Paris  
Brussels 3 „ „ 45  stops   

a* ..
 ••• Willis, London  

33 Brisbane  Exhibition 4 ~ » 40 stops ...... 
„
 aq  otn-na ... Cavaill4  Coll,  Paris  

34 Town  Hall,  Manchester 3 3 > » 43  stops  
ai c,f/vrv H ...

 Anneessens  et Fils,  France.  
35 Bridlington  Priory  Church 3 ~ .» 41  stops  



II 

REPERTORY (Repertoire)  
Of pieces  performed  by the City Organist  from  

the 18th  July,  1891, till  the  25th December,  
1892. 

Dos  morceaux executes par  le  City Organist  
depuis  le  18  Juillet,  1891, jusqu an 25  
Decembre,  1892.  

Compositions  of  German and Austrian  Authors  
(COMPOSITIONS D’AUTEURS  ALLEMANDS  ET  AUTRICHIENS).  

SEBASTIEN BACH 

1. Toccata  en fa,  solo  pedal,  Vol. 3,  No.  2 ...  1685 1750  
2.  Passacaglia  ut  mineur,  Vol. 1 ... ... ... ~ ~ 
3. Grand Fuga,  D  major,  Vol.  4, No.  3 ... ... ~ ~  
4. Toccata  and  Fuga, D  minor,  Vol  4,  No.  4 ... ~ ~  
5. Preludium  and  Fuga,  C  minor,  Vol.  4,  No.  5... ~ ~  
6.  Fuga  in  G minor,  Vol.  4,  No.  7... ... ... ~ ~  
7.  Preludium  and  Fuga,  G major,  Vol.  2, No.  2... ~ ~  
8.  Wasserflussen  Babylon,  No. 12, Vol.  6  (pedal 

doppio) „ ~  
9.  Preludium  and  Fuga.  in  C,  Vol.  4,  No.  1 ... ~ ~  

10. Preludium  and  Fuga  in  G,  Vol. 4, No.  2 ... ~ ~  
11.  Adagio in A minor  and  Fuga  in  C  major,  Vol.  

•T  No.  8 „ ~  
12. Grand  Fuga  in  G  minor,  Vol. 2, No.  4... ... ~ ~  
13. Concerto  for  2  Manuals,  Vol.  8.,  No.  4 ... ~ ~  
14. Preludium and  Fuga  in  C,  Vol.  8,  No,  5 ... ~ ~  
15. Toccata  No.  3,  Vol.  6  for  2  Manuals  ...  ... ~ ~  
16. Preludium  and  Fuga,  A minor,  Vol.  2,  No.  8... ~ ~  
17. Concerto  No.  lin  G,  Vol.  8 .. ~ ~  
18.  Concerto  No.  2,  Vol.  Bin  A  minor ...  ... ~ ~  
19. Air  Cdlebre  de  la  Pentecote,  transcrit  par  Eug.  

„
 Gigout „  

20. Fuga  in  G  minor,  Vol.  3,  No. 5 
...
 

~
 

~
 

MENDELSSOHN 

21.  Sonate  No.  1,  en fa  mineur ... 1809  - 1847  
22.  Sonate  No.  2,  en  ut  mineur ... ... ... ~ ~  
23. Sonate  No.  3, en  la  majeur ... ... 

...
 ~  

24.  Sonate  No.  4,  en  si  b6mol ... ... ... ~ )f 
25.  Sonate  No.  5,  en rd .. ... ... ... ~ )t  
26.  Sonate  No.  6,  en rd mineur ... ... ... ~ M  
27. Le Printemps,  Romance  sans  paroles,  transcrit  

par  Wiegand  ... ... ... ... ... ~ ff 
28.  Preludium  and  Fuga,  utmiueurNo.  1... ... ~ ~  
29.  Preludium r  6  mineur  No.  3 .  . ~ ~  
30.  Preludium en  sol, No.  2  ... ... ... ... ~  
31.  Duetto en  la  b4mol,  transcrit  par  Wiegand ~  
32.  Allegretto 2e Symphonie,  transcrit  par Wiegand ~ ~  
33.  Romance  sans  paroles  No.  19, transcrit par  

Wiegand „ „  
34. Romance  sans  paroles  No.  1, en mi, transcrit  

par Wiegand ... ... ... ... ... fj  
35.  Andante  du  Concerto  de  violon,  transcrit  par  

Steggall... ... ... ... ... n 
36.  Aria  St.  Paul  Oratorio,  transcrit par Wiegand ~  
37. Marche des  Pretres Athalie  
38.  Wedding  March  (Marche  Nuptiale) 

’  
39.  Cornelius  March,  op.  108... ...  ... 

...
 

}J
 

”

 
40. Funeral  March,  en la  mineur,  op.  103  ... 

...
 

~
 

41. Funeral  March,  en  mi  mineur ... ... ... ~  
42.  Andante  du  Concerto de  piano  en sol  mineur,  

transcrit par  Perman  ..   
r )) M 

VAN BEETHOVEN  
43. Sonate  No.  12, en la  b4mol,  transcrit par 1770 1527  

W’iegand   
44.  Sonate  No.  2  premiere  partie, transcrit  par 

Wiegand   
45.  Adagio  5e  Sonate,  transcrit  par  Wiegand ... 

~
 ’’  

46.  Adagio  Sonate  pathetique,  transcrit  par  Sulze 
~
 ’’  

VAN BEETHOVEN  

47. Andante  Con  moto 5« Symphonie, transcrit 
par  Best ... ... ... ... ... » »  

48.  L'Absence,  Mdlodie,  transcrit  par  Wiegand ... ~ ~  
49. Larghetto en la  2e  Symphonie, transcrit par  

Wiegand ... .. ... ~ ~  
50. Romance en fa, transcrit  par  Best .. .. ~ ~  
51. Marche fundbre 12°  Sonate, transcrit par  

Wiegand ... ... ... ... ... ~ ~  
52.  Grand  Chceur  Alleluia, transcrit par  Best .. ~ ~  
53. La  Molinara  (Nel  cor.piu  non mi  sento.  Th6me  

et Variations)  ... ... ... ... ... ~ ~ 

AMEDEE MOZART 

54. Th4me et Variations  (Don  Juan) ... ...  1756 1791  
La  Cidarem  Variations  de Chopin, transcrit 

par  Wiegand ... ... ...  .. ... ~ ~ 
55. Sdrdnade  eix  re  (Don  Juan),  transcrit par Wie  

gand ~ ~  
56. Mon  Cceur  Soupire  (Noces  de  Figaro),  transcrit 

par  Wiegand  ... ... ...  ... ... ~ ~  
57. Romance  en  la  b4mol,  transcrit par  le  Docteur  

Martin 
...
 ... ... ... ... ... ~ ~ 

58.  Ave  Verum,  en  rd  transcrit  par  Wiegand ... ~ ~  
59.  Ouverture (Flfite Enchantee,  transcrit par  

Wiegand ... ... ... ~ ~  
60. Duetto,  (Crudel  Perche  Finora)  (Noces de  

Figaro)  transcrit par  Wiegand ... .. ~ ~  
61. Grand Air de Basse  (Flftte Enchantee),  transcrit 

par  Wiegand ... ... ... ... ... ~ ~  
62. Andante  Cantabile,  Sonate  No. 1 ~ ~ 
63. Fugue  en  sol  miaeur  transcrit  par  Oxley ... ~ ~ 

JOSEPH HAYDN 

64.  Andante  en  la  (Symphonie en  r  6) transcrit  par 
Best 1732 1809 

65.  Largo  Cantabile  Symphonie, Flo.  5,  transcrit  
par  Wiegand ... ... ... ... ... ~ ~ 

66. Romance  Symphonie  La  Reine, transcrit par  
Wiegand ... ... ... 

...
 ... ~ ~  

67. R&cit  and  Andante  No.  8  (The  Creation) ... 
~
 ~  

68. Grand  Chceur  en  ut No.  1, transcrit par  Best... ~ ~ 
69.  Grand  Chceur  No 2  (Creation  Oratorio) ... ~ ~  
70.  Trio  de  l’Oratorio  de  la  Creation,  transcrit par  

Wiegand ... ... ... ... ... ~ ~  
71.  Thtime et  Variations  sur l’hymne National  

Autrichien,  arrange par  Wiegand 
...
 

...
 ~ ~ 

72.  Symphonie No.  lin  D  minor 
...
 

...
 

...
 

~
 

~
 

73.  Symphonie  No.  2  in  B  flat ... ...
 

...
 ~ ~  

74. Symphonie No.  3in  G ... ... ... ~ ~  
75.  Symphonie No.  4  in  E  flat ... ... ... ~ ~  
76.  Symphonie No. 5  in D  minor ... ... ... ~ ~  
77. Symphonic  No.  6  in E  flat ... ... ... ~ ~  

MEYERBEER 

78.  Fantaisie  sur  l’Opera 1’  Africaine,  par  Wiegand 1790 1864  
79.  Fantaisie  sur  1’  Op6ra Les  Huguenots, par  

Wiegand   
80. Fantaisie  sur  1’  Opera Robert  le  Diable,  par  

Wiegand „ 



III 

MEYERBEER  

81.  Schiller  March en mi bemol,  transcrit  par  
Wiegand . ~ ~  

82.  Marche  du Sacre  (Coronation March),  transcrit 
par  Best .. ... ... ... ... ~ ~  

83. Marche aux  flambeaux en ut  mineur,  transcrit 
par  Wiegand  ... ... ... ~ ~  

84.  Aria  No.  3  Op6ra (Dinorah) Pardon  de  Ploer  
mel,  transcrit par  Wiegand ~ ~  

RICHARD WAGNER 

85. Marche du Tanhiiuser, transcrit  par West  
brook ... ... ... ... ••• ... 1813 1883 

86. Marche et Chceur  des  fiangailles  (Lohengrin), 
transcrit  par  Westbrook ... ... ... ~ ~  

87.  Marche  de l’Opera les  Maitres  Chanteurs  de  
Nurenberg,  transcrit  par  Westbrook ... ~ ~  

88. Grande Marche  de  l’Opera (Lohengrin), trans  
crit  par  Westbrook ... .. ~ ~  

89. Choeur  des  Pelerins  en  sol,  transcrit  par  West  
brook ... ... ••• i) )> 

90.  Walther’s Preislied  Die  Meistersinger von 
Niirnberg, transcrit  par  Westbrook ... ~ ~  

HANDEL 

91. Dead  March in Saiil ...
 

...
 

...
 ••• 1685 1759  

92. The Harmonious  Blacksmith,  Theme et Varia  
tions, transcrit  par Wiegand ~ ~  

93.  Celebrated  Largo ... ... ...  ... • » »  
94.  Angels ever  bright and  fair, transcrit  par  

Wiegand ••• ». »  
95. The Grand Procession  March ~ „ 
96.  Alleluia  (Messie  Oratorio) ... ~ »  

WEBER 

97.  Fantaisie  sur  l’Opera Oberon,  par  Wiegand... 1786 1826  
98.  Fantaisie  sur  l’Opera  Robin  des  Bois(Freischutz), 

par Wiegand ... ... ••• » »  

FRANZ  SCHUBERT 

99.  Ave  Maria en  la  bemol,  transcrit par  Wiegand 1798 1828 
100.  S6r<Snade,  transcrit  par  Wiegand ~ ~  

ROBERT  SCHUMANN 

101.  Schlummerlied,  transcrit  par  Wiegand ... 1818 1856 
102. R&ve  d’enfant 

...
 ... ... ••• ••• » »  

103.  Celebrated  March,  transcrit  par  Lux LACHNER  
104.  Marche  de  la  6c  suite  op 150  en  ut ... ••• » »  

Total  

ALFRED JAELL 

105.  Impromptu  en  re  bemol,  transcrit  par  Wiegand 1832 1882  

RICHARD EILENBERG 

106. March of the Mountain  Gnomes   

VON SUPPE 

107. Ouverture du Poete  et  le  Paysan ... ...   

ADOLPH HESSE 

108. Toccata la bemol  livre  8 Cecilia 1809 1863 
109. Fantasie  en  mi  majeur ... ~ ~  

RINK 

110. Concerto  de  flute  pour  Orguc ... ... ...  1770 1846  

RIES 

111. Marche  Triomphale en mi  bemol,  trailscrit  par  
Batiste 

...
 

...
 

...
 

...
 

...
 ...   

VON FLOTTOW  

112. Ouverture Alessandro  Stradella... ... ... 1812 1883 

KUMSTEDT 

113. Fantaisie  Eroike ...   

FERDINAND HILLER 

114. Andante  en  r  6,  transcrit  par Wiegand ... 1811 1885  
F. Hiller,  directeur  du  Conservatoire  de Cologne  

FREDERIC LUX 

115.  O  Sanctissima Fantaisie  de Concert  (Sicillian  
Mariners  Hymn) ... ... ... ... 1820  

BLUMENTHAL  

116.  Le  Chemin  du  Paradis,  transcrit  par  West  
brook ... ... ••• 

117 Ouverture de  l’op6ra  Jessonda,  transcrit  par SFHOK  
Best ...
 1784 - 1859  

118.  Thtjme et  Variations, sur  le  Cantique  de  la  
Croix  (populaire  en  Allemagne) arrange  par  
Wiegand 

* * *  

J. GOLTERMAN 

119.  Marche  Heroique,  transcrit  par  Westbrook  ...  ~ „ 
120.  Selections  from Songs of  Germany,  arranged 

by  Wiegand 
* * 

120  

Compositions  of  French  Authors  
(COMPOSITIONS  d’AUTEURS  FRANCAIS).  

CHARLES  GOUNOD 

1.  Fantaisie  sur  l’Opera Faust,  par  W  iegand ... ISIB  
1.  Bis.  Fantaisie  sur  l’Opera  Faust,  duetto  pour  le  

grand  orgue  et  piano,  arranged  par  Wiegand ~ >’  
2.  Fantaisie  sur  l’Opera le  Tribut de  Zamora,  par  

Wiegand ••• _••• ” 
3.  Fantaisie  sur  l’Opera Rom6o  et  Juliette,  par 

Wiegand .. ••• ••• • ” ”  
4. Ave  Maria, transcrit  par  Wiegand ” 
5.  Fragments de  la  Reine  de  Saba... .... ••• ;>  
6.  Au  Printemps  Melodie,  transcrit  par  Wiegand ~  
7.  Marguerite  Melodie,  transcrit  par  Wiegand  ... „ ”  
8.  La  Pervenche  No.  .1  Romance sans  paroles,  

transcrit par  Wiegand ... ••• ••• ” ”  

CHARLES  GOUNOD  

9. C6lebre  Serenade,  transcrit  par  Westbrook  ... » 
10.  Nazareth,  transcrit  par  Westbrook  ...  ... .»  
11.  LeßuisseauN.  2 Romance sans paroles  tran  

crit  par  Wiegand ... ••• ••• ••• ”  
12.  Le  Soir  M6lodie,  transcrit  par  Wiegand ... »  
13.  Noel  M6lodie,  transcrit  par  Wiegand ... ... »  
14.  Entracte  (la  Colombe),  transcrit  par  1  auteur... ~  
15. Marche Romaine  ... ••• ••• ••• ••• ” 
16. Marche  religieuse  en  mi  b6mol ” 
17. Marche  nuptiale  en  fa ... ”  
18.  Medj4  Melodie,  transcrit  par Wiegand ... »  
19. Marche  de  la Reine  de  Saba ... ••• ” 
20.  L’Ange  gardien,  transcrit  par  W  estbrook (mi  

bemol) ... ” 



IV 

AMB. THOMAS 

21  Fantaisie  sur l’Opera  Mignon,  par  Wiegand ... 1811  
Amb.  Thomas, Directeur  du  Conservatoire  de Paris  

22  Fantaisie  sur  l’Opera Hamlet,  par  Wiegand ... {,  
23 Offertoire en  ut, livre  18  (Cecilia) ~  
24 Andantino  (Priere)  livre  17  (Cecilia) ... ... ~  

ALEX. GUILMANT 

25 Marche  religieuse  en fa ... ~  
Alex. Guilmaut,  Organiste du Grand  Orgue de la  

Trinite, et du  Trocadero, Paris.  
26 Grand  Choeur  en  re ... ... ... ... ~  
27  Marche funebre etChantSdraphique enut mineur ~  
28 Marche  nuptiale  en  mi ... ... ... ... ~  
29 Fugue  en  sol  (13e  livraison) ~  
30 Andante  Con  Moto  en  mi ... ... ... ~  
31 Canzone  en  la  mineur,  10°  livraison  opus  40  .. ~  
32 Sonate  N.  2. en  rfe  majeur ... .. ... ~  
33 Tempo di  Minuetto (12e  livraison  en  ut,  op. 45 ~  
34  Melodie  (Romance  sans paroles  en  re, op.  45  .. ~  
35 Fantaisie  op  195e  (en  fa)  livre 

...
 ... 

...
 ~  

36 Sonate  N.  3en ut mineur 
...
 ~  

37  Sonate  N.  4en  rd  mineur... ... ... ... ~  
38  Allegro  (fa  dieze  mineur)  livraison  4 ... ... ~  
39 Grand Choeur  en  mi  bemol 

..
 

...
 

...
 ~  

.40 Pastorale  en  la  l e  sonate ... ... ... ~  
41 Sonate  en  rd mineur  le  partie,  No.  1 ... ... ~  
42 Morceau  de  concert  en sol . ... .. ~  
43 Nuptial  Poslude ... .., ... ~  
44 Allegretto si  mineur ... ... ... .... ~  
45 Offertoire  sur  2  Noels  si  bemol  ... ~  
46 Cantilene  pastorale  si  mineur ~  
47 Elevation  en  la  bemol,  8e  livraison ~  
48 Priere  en  fa,  No.  1 ... ~  
49 Premiere  Meditation  en  la ... 

...
 

..
 ~  

50  Priere  et  Berceuse  en  la ~ 
51 Fugue  en  rd  

"

 
~
 

52 Melodie  en  la  bemol,  op.  17 .. 
..
 

...
 ~ 

53  Invocation  si  bemol,  livraison  No.  10 
~
 

54 Communion  en  la  mineur,  12e  livraison 
...
 

~
 

55  Canzonetta  en  fa ~  
56 Marche  Triomphale ... ... ... ... ~  
57 Marche  aux  flambeaux  ... ... ... ... ~ 
58  Marche de  la  Cantate  Ariane  ... .. ... ~ 
59  Fantaisie  sur  deux  melodies  anglaises  ... ... ~ 

CHARLES  MARIE WIDOR 
60 Allegro  in  F,  Symphonie... 1845 

Charles  Marie  Widor,  Professeur  d’Orgue  au  Conserva  
toire  et  organiste  du  Grand  Orgue  de St.  Sulpice.  

61 Intermezzo  sol  mineur   
62  Aubade  No.  3en  mi 

...
 

..
 

...
 

...
 ”  

63  Andante  en  si  bemol   
64 Scherzo  en  mi 
65  Pastorale  en  sol  

...
 

...
 

...
 

...

 
...

 ”  
66 Marche Americaine  en la  mineur 

...
 

...
 

67  Marche nuptiale  en  fa 
...

  
6S Menuetto  en  si  mineur ...

 
69 Symphonie  en  sol  mineur,  No.  6 ... ... 

~
 

THEOD. DUBOIS  
/0  Toccata  en  sol ... ... ... ... ... 1837  

Theodore  Dubois,  organiste  du  Grand  Orgue  de la  
Madeleine  et Professeur  de Composition  au 
Conservatoire  de Paris.  

71 Offertoire  en  mi  bdmol 
...

 
72  Hosannah  Chorus  Magnus   
73  Cantilene  nuptiale  en  la  bdmol   
74  Benediction  nuptiale  

Fantaisie  Triomphale,  pour  orgue et  orchestre  
/6  Marche  des  Rois  Mages   
77  Grand Choeur  en la  
75  Grand  Choeur  Laus  Deo  

...
 

/9  Grand  Choeur  No.  12,  en  si  bdmol  
80  Meditation  en mi  bdmol  

..
 

* * tf  

C - .
 

.
 eug. gigout  

oi Toccata  en si  mineur  
Eugbne  Gigout,  organiste  du  Grand  Orgue  des  Augustins  Directeur  et  Fondateur  de  la  cClbbre  Ecole  d’Orgue 

rue  Jouffroy 63bis  Paris  
82  Menuetto  en  si  mineur 

...
 

...
 

...
 

~.
  

S  3  Scherzo  No.  8, en  mi 
...
 

...
 

...
 

...

  
84  Prdlude  Choral  et  Allegro ... 

...
 

...
  

85  Andante  religiosa  en ut  
...
 

...
 

...

  

EDOUARD BATISTE 

86 Communion  C(ff£bre en sol ... ... 
...
 IS2O 1876  

Edouard  Batiste, Professeur  au Conservatoire de Paris  
et Organiste  du  Grand  Orgue  de St.  Eustache.  

87 Pi6ce "No.  6,  en la  bemol,  opus  23 ~ ~  
88 PRce  No.  3.  en  la  mineur ... ... .. ~ ~  
89 PRce  No.  2,  en  ut  mineur ... ~ ~  
90 PRce  No.  1, en  la  ... 

...
 

...
 ~ ~  

91 PRce  No.  4,  mi  mineur  opus  4 
...
 

...
 

...
 

~
 

~
 

92 Pastorale  en  sol,  opus  27 ... 
..
 ... ~ ~  

93  Andante  appassionata  en re  mineur ~ ~  
94 Elevation  Cdl&bre  en  fa 

...
 

...
 

~
 

~
 

95 Offertoire Fantaisie  r£  mineur ... .. ... ~ ~  
96  Offertoire  Marche  en  fa, opus  29 ... ... ~ ~  
97 Offertoire  Cappricio  en  mi  majeur ... ... ~ ~  
98  Piece  No.  1, opus  27,  en mi  mineur ... ... ~ ~  
99 Grand Choeur Offertoire, en fa mineur... ... ~ ~  

100 The  Bell  Offertoire ... ... .. ... ~ ~  
101 Grand Chceur  Offertoire  la  bdmol,  opus  28 ... ~ ~  
102 Offertoire  la  mineur ... ... ... ... ~ ~  
103 Grand  Chceur  Offertoire en rd ... ... ... ~ ~  
104 Grand  Choeur  Offertoire  ut  mineur ... ... ~ ~  
105  Grand  Choeur  Offertoire  en  sol,  No  22  ... ... ~ ~  
106  Grand  Chceur  Offertoire  en  fa .. ...  ... ~ ~  
107  O  Filii  Thfeme  et  Variations  en  la  mineur ... ~ ~  
10S  Melodie  No.  1,  en  mi ... ... ... ~ ~  
109 Berceuse  en  mi ... ... ... ... ... „ n  
110 Fantaisie  Orage ... ...   

JULES GRISON 
111 Marche Triomphale  en  fa... ... ... 

...
 1842  

Jules  Orison,  organiste  de la  M4tropole  de Reims,  
Directeur  d’une  celdbre  dcole  d’orgue. 

112 Cantilene  en la mineur 
113  Cantabile  en  sol  ... ... ... ... ... f

’  
114  Grand  Chceur  en  fa ...  

...
 

...
 

...
 ” 

115 Communion  Ctdebre  en  fa 
”  

116 Toccata fa mineur... 
117 Marche  des  Festivity  en  r  6  ... 

...

 
...

 ” 
118  Romance  sans  paroles,  dddid  aM.  Wiegand  .. ~

 
119  \  ariations  sur  l’hymne  Portugais ...

 
...
 

~
 

120  Grand  Choeur  pour  un  Festival,  Vol.  6... ... 
~
 

121  Offertoire  ut  mineur,  Vol.  2,  No.  6   
122  Offertoire en  fa, Vol.  2,  No.  2   

THEODORE SALOME 
123 Grand  Chceur  en  mi,  No.  10 1834 

Theodore  Salome,  Organiste  de l’orgue  du  Choeur  a la  
Trinitd, Paris. 

124  Cantißne, No.  9,  en la mineur  ...  ...  ... 
M
 

125 PRce  No.  1 en  mi  bdmol  
...
 

126 PRce  No.  6en  ut 
...

 
127 PRce  No. sen fa 

...
 

128 Grand  Chceur  en  la 
...
 

...

 ”  
129 Grand  Chceur, No.  2en  soi  
130 Pastorale  en  sol,  No.  1,  Vol.  2  

...
 

...
 

...

 ’’  
131  Marche  en  mi  bemol,  No. 10,  Vol. 2  ...  

...
 **  

132  Pastorale  en  sol,  No.  7,  Vol.  2... ... 
...
 ”  

LEFEBURE  WELY 

Lefebure  Wdlv,  Organiste  du  Grand  Orgue  de  St.  Sul  
pice,  Paris.  

133  Offertoire  Grand  Chceur  en  sol 1817 1869  
134 SORnade  Espagnole  
135 Prelude  No.  7en rd 

...
 

...
 

...

 
...

 ’’ ” 
136 Romance  sans  paroles  en  fa,  No.  1  
137 Romance  sans  paroles  en  fa,  No.  2  
138 Priere  en  fa... 

...
 

...
 

...

 
...

 . ’’ 
139  Piece  No.  1  (Elevation  en si  bemol) ... ... ’) ” 

MASSENET  
Massenet,  Ceßbre  Compositeur  a Paris.  

140 Dernier  Sommeil  de  la  Vierge 1842 
141 Entracte Nocturne  
142  Prelude,  Hdrodiade ...

 
...
 

...

 ’’  
143  La  Troyenne  regrettant  sa patrie  perdue ...

 ”  
144 Marche  de  l’Opdra, Hdrodiade  

...
 

i9*** ft »  »  

RENAUD DE VILBAC 
145 Benediction  Nuptiale  en  rd  bemol 1829 1884  

Renaud  de  Vilbac,  Organiste  de  St.  Eugene  de  Paris.  
146 Caprice  en  sol  
147 Marche  du Roi  d’Espagnc 



V 

ED.  LEMAIGRE 
148 Priere  en sol  bdmol  

Ed.  Lemaigre,  Organiste  de la  Cath<sdrale,  Clermont,  
Ferrand.  

149 Capricio  en  fa   

CHOPIN 

150 Marche funebre  en ut mineur  transcrit  par Best 1809 1849 
Chopin,  cdldbre  compositeur  et  pianiste.  

151  Nocturne  en  sol  mineur,  transcrit  par  Wiegand ~
 

~
 

152 Nocturne  en  mi  bdmol,  transcrit  par  Wiegand ~
 

~
 

GEORGE BIZET  
153 Fantaisie  sur  l’Opera Carmen,  pour  orgue par  

Wiegand 1838 1875  

LEO. DELIBES  
154  Fanfare,  en  mi  b«imol 1836 1890  
155  Pitzicato,  en  mi  bdmol 

>t
 

B. FAURE 
156  Sancta  Maria,  Melodie  transcrit  par  Wiegand 

~
 

B.  Faure,  Cdldbre  Baryton. 
157  La  Charity,  Melodie  transcrit  par  Wiegand ...

 
~
 

158  Les  Rameaux,  Melodie  transcrit par  Wiegand ~  

HENRI KOWALSKI 
159  Marche  des  Elus  d6di6  &M.  A.  Wiegand ... 

~
 

160  Caprice  Menuet  en  mi ... ... ... ~  
161  Caprice  Gavotte en  si  mineur ... ... ... ~  
162  Le  Niagara,  Souvenir ... ... ~ 
163  La  Vierge,  Meditation ... ~  
164  Gavotte (II  4tait  une  fois) ... ... .. ~  
165  Kermesse  Bretonne ... ... ... ... ~  
166  Dolor,  Eldgie ... ~  
167 Marche  Hongroise... ... ... ... ... ~  
16S  Souvenir  de  Calcutta,  Reverie ~  

DURAND 
169 Comme  a  vingt  ans,  Melodie,  transcrit  pour  

orgue  par  Wiegand ~  

THEOD. LACK 

170 La  Harpe  de  ste  Cecile,  transcrit  par  Wiegand ~ 

. C. DESLOUIS 
171 Les  Saules,  Melodie,  transcrit  pour  orgue  par  

Wiegand 
...
 

...
 

...
 

...
 

...
 

~
 

172  Benedictus,  transcrit  pour  orgue par Wiegand ~  

HENRI HERZ 

173  Duetto  pour  le  grand Orgue et  piano de  
l’Andante  en mi  du  seme  concerto  de ... ~  

SAINT-SAENS 

174 Danse macabre,  transcrit  par  Wiegand ... n.  1835  

HENRI RAVINA 

175 Dernier  Souvenir,  transcrit  par  Wiegand ... 1818  
176  Melodie  Adordmus, transcrit  par  Westbrook... ~  
177 Sicilienne,  transcrit par  Wiegand ... ... ~  

ALICE CHARBONNET KELLERMAN 
178 Etude  de  concert  No.  2en  sol ~  
179 Melodie  en  sol ... 

...
 ... ... ... ~ 

180 Murmure  d’amour  Pensee  Musicale ... ...
 ~  

181  Marche  de  Minerve d£di6 hM.  Wiegand ... ~  
182 Some  day  Melodie,  transcrit  pour  le grand  orgue  

et piano  par  Alice  Charbonnet  Kellerman ~  

MARIE GABRIEL 

183 La  Ciuquantaine, transcrit  par  Wiegand ... ~  

LOUIS LACOMBE  

184 Etude  de  Concert,  transcrit  par  Wiegand ...  ISIB 1884  

FLEGIER 

185 Stances  Melodie, transcrit  par  Wiegand ... ~  

DE MOL 

186 Gavotte, transcrit par  Wiegand ~  

ROI LOUIS XIII 
IS7  Gavotte,  transcrit  par  Wiegand 1601 1043  

ADAM 

18S NoiS,  transcrit  pour  orgue par  Wiegand ... 1803 1856  
189 Grand Air  du Chalet  Opera, transcrit par  

Wiegand ... ... ... ... ... ~ ~  

A.  CHAUVET 
190 Grand Chceur  en  ut ...  ... ~  
191 Marche  religieuse  en  la ... ... ... 

...
 

~
 

192 Offertoire en  la  majeur ... ... 
...
 

...
 

~
 

193 Offertoire in B  flat 
~
 

OMER GUIRAND 
194 Marche Triomphale  en  mi b6m01...  
195 Fantaisie  en  la  bemol 

~
 

GABRIEL PIERNE  
196  Marche de l’Exposition Universelle  de Paris,  

1889, Couronn6  au  Concours... ... ... ~  

MASSENET  

197 Le  Cid,  air de  l’lnfante,  Andantino 
...
 

...
 1842  

198 Marche  du Cid ... ... ...
 

...
 

...
 ~ 

199  Entracte Berceuse 
...
 

...
 

~
 

200 Menuet  de  Manon  ... ... ... ... ... ~  
201 le Etute  en  mi  bdmol .. .. ~  

202 Marche des Sarazins  de l’Opera le Tribut de  
Zamora CHARLES  GOUNOD  

MAILART 

203 Fantaisie  sur  l’Opdra Les  Dragons de Villars, 
par Wiegand ... 1817 1871  

ALEX. ED. GORIA 
204 Les  Adieux  de Marie  Stuart ... 1823 1860 

LEBEAU 

205 L’allee  mysterieuse   

HALEVY  
206  Fantaisie  sur  l’Opera La Reine de Chypre, par  

Wiegand 1799 1862  
207 Cavatina de la  Juive ... 

...
 

~
 ... 

~
 

VICTOR MASSE 
208 Romance  de  l’aiguille  N. Ide  l’Opera les  Noces  

de  Jeannette,  transcrit  par  Wiegand ...  1822  —■ 1844  
209 Romance  N.  2 des Noces  de Jeannette, trans  

crit  par Wiegand ... ... .. ... ~  
210 Grande Fantaisie sur  des Operas Populaires  

Frangais  arrange par  Wiegand * * *  

211 Andante  Sostenuto.. ALARD 

KETTERER 

212 Marche  Solennelle  en mi  bemol ... 1831 1870 

ASOHER 
213 Marche  de  la Reine... ... ... ~  

HEROLD 

214 Fantaisie  sur  l’Opera Zampa,  par  Aug.  Wiegand ~ 

MEHUL  
215 Grand  Air  de  l’Opera Joseph en Egypte, trans  

crit  par  Wiegand ... ...  1763 1817  

AUBER 

216 Fantaisie  sur  l’Opera La Muette de Portici  
transcrit  par  Wiegand ... ... ...  1784 1871  

BOIELDIEU 

217  Fantaisie  sur  l’Opera  la  Dame  Blanche... ... ~  

THEOD.  RITTER 

218 La  Zamaguega Souvenir  de  Valparaiso... ... ~  
219 Les  Courriers,  caprice transcrit pour  orgue par  

Wiegand... ... ... ... ... ... ~  
220  Le  Chant du Braconnier  transcrit pour orgue 

par  Wiegand ... ... » 



VI 

WIEGAND. 
221 Thbme et  Variations  sur  le  Cantique  du Sacre  

Cceur  (populaire en France),  arrange  par 
Wiegand ... ... ... ... ... ~ 

Total  

WIEGAND. 

222 Thome et  Variations sur  le  Cantique La  Reine  
des  Cieux  arrange  par  Wiegand (populaire  
en France) ... ... ... ... ... ~  

222.  

Compositions  of  Italian Authors  

(COMPOSITIONS  D’AUTEUKS  IT  ALIENS).  

VERDI 

Verdi, cdldbrc  compositeur  mi  en 1813.  

1  Fantaisie  sur  l’Op6ra  II Trovatore,  par  Wiegand 1813 
,  2 Fantaise  sur La Traviata,  par  Wiegand ~  

2 Bis. Fantaisie  sur  l’Opdra La Traviata duetto 
arrange pour  le  grand  orgue  et  le  piano par  
Wiegand ... ... ... ... ... ~  

3 Fantaisie  sur  l'Opera Aida,  par  Wiegand ... ~  
4 Cdlbbre  Romance (Jerusalem)  Opera Lombardi,  

transcrit par  Wiegand ~  

DONIZETTI  

5  Fantaisie sur l’Opera Lucie  de  Lammermoor,  
par  Wiegand ... ... ... ... ...  1798 1848 

6 Fantaisie  sur l’Opera La  Favorite,  par  Wiegand ~ ~  
7 Fantaisie  sur  l’Opera La  Fille  du Regiment,  

par  Wiegand ... ~ ~  

ROSSINI 
8 Fantaisie  sur l’Opera Guillaume Tell, par  

Wiegand ... ... ... .. .. 1792 —186 S 
9  Fantaisie  sur  l’Opera Le Barbier  de  Seville,  par  

Wiegand ~  
10 Cujus Animam (Stabat  Mater), transcrit  par  

Wiegand ... „ ~  
11 Pro  Peccatis  (Stabat  Mater),  transcrit  par  Wie  

gand „ „ 
12  La  Carita,  transcrit  par Wiegand ... ... ~ ~  
13  Pri&re de Moise  et Grand Chceur  Final,  transcrit  

par  Wiegand  ... ... ... ... ... ~ ~  

BELLINI  

14  Fantaisie  sur  1’  Opera La  Norma, par  W’iegand 1801 1835  
15  Fantaisie  sur  l’Opera I  Puritani,  par Wiegand ~ ~  
15 Bis.  Fantaisie  sur  l’Opera Puritani,  duetto pour  

le  grand Orgue et le piano arrangd  par  
Wiegand ... ... ... ... ...  ~ ~  

16 Grand Chceur en Fa 
...
 

...
 ... ... PETRALI 

17 Fantasia  Concertante  en  ut ... ... ... ~  

CHERUBINI  

18 Ave  Maria  en  fa,  transcrit  par Wiegand ...  1760 1842 

Total  

STRADELLA 

19 Air  d’Eglise,  transcrit par  Wiegand ... ... 1645 1681  

FILIPPO CAPOCCI 

Filippo  Capocci  organiste de la Patriarcale  Arehi-  
Basilique  St.  Jean de Latran.  

20 Gran Coro  Trionfale ... ... ... ... ~ 
21  Cantabile  en ut ... ... ... ... ... ~ 
22 Menuetto  en  si  bemol ... ... .. ... ~  

ENRICO BOSSI 
23 Inno  Trionfale  en  si  bemol  book  30 ... ...

 ~  
Enrico  Bossi organiste Cathcdrale  Como.  

SIGNOR CIAMMONA 

24 Garibaldi  Funeral  March ... ... ... ... ~  

PADRE MARTINI 

25 Gavotte en  fa,  transcrit  par  Wiegand ... ... 1706 1784  

MORANDI 

26 Bell  Rondo,  transcrit par  Best ... ... ...
 

~
 

ROBERT HAZON  

27 Festival  March en mi ... 
...
 

...
 1856 

28 Romance  sans  paroles  d6die  k Wiegand ~
 

CIRO PINSUTI  

29 March  :  Trusty as  Steel 
...
 ... 1829 1888  

30 Queen  of  the Earth  Melodie ... ... ... ~ ~  
31 S6rdnata ... ... ... ... ~ Jf 
32  The  Bedouin  love  song  Melodie ... . ... ~ ~  
33 Don’t  Forget  me  (Melodie) ... ... 

...
 ~ ~

 
34 Selection from Songs of Italy, arranged ...

 * * *  
Wiegand  

EDOARDO PERELLI 

35 Marcia  Religiosa ~ ~  

35.  



VII 

Compositions  of  English  Authors  

(COMPOSITIONS D’AUTEURS  ANGLAIS).  

W. BEST 

1 Fantasia  and fuga mi  mineur,  livre  5 ... ... 1826  
W. Best, City  Organist, St.  George’s  Hall,  Liverpool.  

2 Pastorale  en r  6,  livre 19... ... 
~
 

3 Adagio en  fa mineur,  livre  10 ~  

STAINER 

4 March en rd 1847  
Stainer,  ex-Organiste de la Cathddralc St. Paul,  

Londres.  

SULLIVAN 

5 The  Lost  Chord,  transcrit  par  Wiegand 1842 
6 Let me  Dream  again,  transcrit  par  Wiegand ... ~  

THEOD. WARD 

7 Gavotte en  re, d£di6  a  Wiegand... ... ... ~  
8 Marche Grotesque ... ... ... ~  
9 Funeral  March ... ... ... ... .. ~ 

RICHARD REDHEAD 

10 Rock  of Ages ... ... ... ... ... 1820 

HENRY HILES 

11 Air Varie ...
 ... ... ... 1826 

12 Impromptu, No.  1,  en  sol  ... ... ... ... ~  
13 Impromptu, No.  5,  en  mi  ... .. ... ... ~  
14 Fantasia  en sol 

...
 

...
 ... ... ... ~

 
15 Prelude  et fugue  en  r  6  mineur  ... ... ... ~  
16 Festival  March en ut ... ... .. ... ~  

WALTER SPINNEY 

17 Daybreak  en  si  bthnol,  d6die  hM.  Wiegand ... ~  
W.  Spinney,  Organist,  Parish  Church,  Leamington.  

18 Vesper Bells,  Andante en  si  bemol ~  
19 Nocturne,  en fa ... ... ... ... ... >, 
20 Songs  in  the Night... ... ... ... ... ~  
21 l’ostlude  en sol »  

HENRY SMART 

22  Festive March ... ... .. ... ... 1813 1879 

HORSLEY 

23  March  from David  Oratorio ... 
...
 .. 1822 1876  

SCOTSON CLARK 

24  Marche aux  Flambeaux ... .. ... ... 1840 1883  
25 Marche  Anglaise  ... ... ...  ~ ~ 
26 Russian  March 

...
 

...
 ... ~ 

27 Fantasia  en  fa  (Prayer) ... ... ... . ~ ~  
28 Chorus of Angels ... . ... ... ... ~ >, 
29 Selections  from  Songs of England. Scotland  

arranged  by Wiegand ... ... ...  *  * * 

PLAIST r  D 

30 Grand March » 

COSTA 

31 Marche  des  Israelites  (Oratorio Eli) 1810 1884  

W. BALF3  

32 Ouverture, The Bohemian  Girl, transcrit par  
Soumis... ...
 ... ••• 1808 1870  

WALLACE  

33  Fantaisie  sur  l’Opera  Maritana  par  Wiegand ... 1814 1865  

W. HENRY MAXPIELD 

34 Festival  March,  in  A,  Major ... ~  

TRUMAN 
35 Fantasia en  re mineur ~  

MACBETH  
36 Intermezzo en si  b4mol,  transcrit par Eyre,  

Organiste du  Crystal  Palace, London ... ~  

STEPHEN ADAMS 

37 Star of Bethlehm ... ... ... ... ... 
~
 

MACMASTER  

38 Ephitalame ... ... ... ... ... ... ~  
Mac  Master, Organiste et  maitre de chapelle  de l’dglise  

St.  Denys d’ Argenteuil, Paris  

39 Grand  chceur,  No.  6en r£.. ... ... ... ~  
40 Marche  Nuptiale,  en  mi No.  2 ... ... ... ~  
41  Prelude  op.  42  en  la  b6inol ... ... ... ~  
42 Marche  funfebre,  en  la  b6mol ... ... .. ~  
43 Offertoire,  No. 1 ... ... ... ... ... ~ 
44 Grand Chceur  en r  6  No.  6  ... ... ... ... ~ 
45 Triumphal  Fanfare... ~  

W. SPARK 

46 Concert  Fantaisie  en  si  majeur ... ... ... 1825  
William Spark,  city  Organist in Leeds.  

47 Andante expressivo en  la  bemol  ... ... .. ~ 
48 Fantasia  in  F  Allegro, Andante  Finale  ... ... ~  
49 Jerusalem the Golden et Variations ... 

~
 

50 Jubile  Fantasia ... ... ... ... ... ~ 
51 Concert  Stuck  en la  mineur 

...
 ... ... 

~
 

52 Selections  from Songs of  Ireland,  arranged by  
Wiegand ... * * * 

D. R. MUNRO 

53 Scherzo  en  la  majeur ~  
D. R.  Munro, Organist in Glascow.  

54 Caprice  en  sol  mineur ~  
55 Invocation, en  B  flat ... ... ... ... ~  

WOOD 

56 Thfeme et Variations ~ 

GOUNOD EDDY 

57. Concert  Piece,  Fantasie  on  Themes,  from Faust  
arranged by Clarence  Eddy,  the organist  
of  Auditorium, Chicago ~  

WAGNER EDDY 

58.  Concert  Piece,  Pilgrim’s  Chorus,  from  Tan  
hiiuser,  arranged  by Clarence  Eddy ... ~  

G. T. KENDALL 

59.  Cantilena  in  G,  arranged  by Westbrook ... ~  

A. FREYER  
60. Concerto  Fantasia ~  

FRED. ROBINSON 

61. Grand March in A flat »  

SAMUEL WESLEY  

62. Fugue in  C  major »  

Total 62~~ 



VIII 

Authors of  Different  Nations  

(AUTEURS DE  DIFFERENTES  NATIONS).  

A. RUBINSTEIN  

1 M6lodie  en  fa,  transcrit  par Wiegand ... ••• 1829  
Anton Rubinstein,  Directeur  du Conservatoire  de 

Moscou,  c6l6bre  pianiste  et  compositeur. 

NIEDERMEYER  

2 Pater  Noster,  transcrit  par  Wiegand 1802 1861  

BENDEL  

3 Dornrdschen,  transcrit  par  Wiegand „  

JOACHIM RAFF  

4 Cavatina  en  r  6 ... ... ... ••• ••• 1822 1882  
5 Trennung March  from Lenore  Symphony ... ~ ~  
6 Introduction et fugue en  mi  mineur  book 2 ... ~ ~  
7 Romance  sans  paroles  en  la  bemol ... .. ~ ~  
8 Festival  March ... »  

MOSKOWSKI 

9  Serenade  en r£  transcrit  par  Wiegand  ... ... 1854  

BRAGA  

10  Serenade  (c6lt‘bre)  ... ...  ••• ••• ••• 1829  

E. SILAS  

11 Fantaisie  en re  mineur,  op,  117 1827 

CH. NEUSLEDT 

12  Spring  Song... 1838  

OSCAR SCHMIDT 

13 Gavotte Pastorale ... ... ... ... ••• »  

EDWARD  GRIEG 

14 Berceuse en sol No. 1 ... ... . ... » 

J. PADEREWSKI  

15 Sarabande ... ... ... ... ... .- ~ 

Total 15 

Composition  of  Belgian  Authors  

(COMPOSITION D’AUTEURS  BELGES).  

JACQUES LEMMENS  
1 Marche Pontificale en r 4  ... ... 

...
 ... 1823 1881 

Jacques Lemmens, organiste  du roi  des Beiges  et  
Professeur  d’Orgue au Conservatoire  royal  de 
Bruxelles.  

2 Fanfare  en re ... ... ... ... ... ~ ~ 
3 Marche  Triomphale  en  r£ ~ ~  
4 Grand Chceur  Hosannah  ... ... ... ... ~ ~

 
5  Cantabile  en si  mineur ... ... ... ... ~ ~  
6 Laudasion,  Fugue ... ~ ~  
7  Fugue  en r 6 ~ ~  
8 Sonate Pontificale  en mineur ~ ~  

ALPHONSE  MAILLY 
Alphonse  Mailly, organiste  du Roi  des  Beiges  et  

Professeur  d’Orgue au Conservatoire  royal  de 
Bruxelles.  

9  Sonate  No.  1,  en  re  mineur ... .. ... fr  
10 Andante en si  bemol ... ... ... ... ~  
11 Pastorale en  r 4 „ 
12 Etude de  Concert,  d6di4 &M.  Wiegand... ... ~  
13 No.  3  Christmas  Musette  en  sol  ... ... ... (> 
14 No.  2  Andante  con  moto  en  r  4  mineur ... ~  
15 Invocation,  d6die kM.  Wiegand ... ... ... ~  
16 Paques  flenries  en  sol ... ... ... ... }f  
17 Meditation en si 

...
 ... ... ... ...

 
18  Cantißne  en  la  bemol (solo  pedal) ~  
19 Causerie  en re 

...
 ... ... ... ...  

20  Prelude  fun&bre  ut  mineur ... Jt 

ALPHONSE MAILLY  
21 Marche  Solennelle  en ut ... ... ... ... »  
22 Badinage  en  si  bemol ... ... ... ... ~  

AUGUSTE  DUPONT  

Aug. Dupont c6l6bre  pianiste, Professeur  au  Con  
servatoire  royal  de Bruxelles.  

23 Chanson  d’unejeune fille,  transcrit  par  Wiegand 1828 1891  
24 Gavotte en sol  mineur ... ... ... ... ~ ~  

ETIENNE  SOUBRE  
25 Grand Chceur  des  Soldats  ... ... ... ... ~  

Etienne  Soubre, Directeur  du Conservatoire royal  de 
Li6ge  

JOSEPH OALLEARTS  
26 Cantißne  en mi bemol ... ... ... ... ~  

Mr.  Joseph Callearts, professeur  d’Orgue au Con  
servatoire  d’Anvers, et Organiste  de la Cath&lrale  

PHILLIP  RUFER  
27 Sonate  sol  mineur ... ... ... ... ... ~  

P. RUfer,  Directeur  du Conservatoire  de Berlin.  

28 Adagio  en  mi  bemol... ... ... ... ... ~  

GRETRY 

29 Ouverture,  La  Caravane ...  ... ... 1741 1812  
Gr6try, C(sl6bre  Compositeur nti  A,  Liege.  



IX 

„
 

,
 GRETRY 

30 \  ariations  sur  uue  fievre brulante, transcrit  par  
Beethoven )f 

VIEUXTEMPS  
31 Romance  sans  paroles en fa ... ... ... t)  

Vicuxtemps, cdlbbre  Violioniste et  Compositeur De  
dans la  Province  de Lic: ge. 

AUG.  WIEGAND  
32 Marche Egyptienne, pour  Orgue et  Orchestre, 

et transcrit  pour  Piano  a  4  mains ... 
...
 ~  

33  New South  Wales March. Dedicated to His  
Excellency  the  Right  Honourable  the  Earl  of 
Jersey, Governor  of  New  South  Wales ... ~  

34  Melodie  Le  Pays  on  fleurit  l’Oranger. Respect  
fully dedicated  to  the  Countess  of  Jersey... ~  

35  Military  March. Dedicated  to  the  Right  Wor  
shipful the Mayor of Sydney (Alderman  
W.  P.  Manning) ~  

36  Berceuse.  Dedicated to  Mrs. W.  P. Manning  ... ~  
37 Australian  March. Dedicated  to  M. H. Daniel,  

Town  Clerk  of  Sydney ... ... ... ~ 
38  Serenade  Egyptienne ... ... ~  
39 Serenade  Italienne. Dedicated  to Sir  William  

King,  Mayor  of  Portsmouth... ... ... ~  
40 No.  1 Romance  sans  paroles  en  rd  bemol,  dedie  

ii  mon  professeur  M. Alph.  Madly ~  
41 No.  2  Romance  sans  paroles  en  la  bemol.  Dedie  

k M Eug6ne Boivin  
...
 

...
 ... ... ~  

42 No. 3 Romance  sans  paroles  en  la. Dedi6  a  
Monseigneur  de  Ragneau  de  Moreuil,  France ~ 

43  No.  4  Romance  sans  paroles,  Barcarolle.  Dedi  
cated  to  M.  Warren  Row,  of  Sydney .. ~  

44  No.  5 Romance  sans  paroles  en  sol. Dedicated 
to Mrs. Fischer ... ... ...

 ... ~  

AUG. WIEGAND  
45 Pastorale  en si  bemol  mineur. Dedie  a M. 

Cavaille—Col  de  Paris 
...
 ~  

46 Idylle  No. 1. Dedie  k  Monsieur  le  Reverend  
Pere  Le  Rennetel,  Superieur  a  St. Patrick, 
Sydney... ... ... .. ... ... ~  

Calm  of Nature.—The  Songs  of  Birds.—Pastoral.—Swiss  
Shepherds  playing  Flute  and  Oboe.—The  Village 
Fbte.—The  Fete  interrupted by a storm.—The  
Villagers’  pray  for  the  cessation  of the  storm 
(Hymned,  Sacre  Coeur).—Te  Deum in Thanks  
giving. 

47- Idylle,  No.  2,  dedicated  to  M. Alfred LeForestier ~ 
48. Fantasia  on National  Airs  of  Belgium, France,  

Holland,  Italy,  Austria,  Ireland,  Antwerp,  
Liege, Russia,  and  England. Arranged 
by  Aug. Wiegand ... ... ... .. ~  

Supplement- Auteur Frangais. 

HORACE POUSSARD. 

1 Une  Plainte  romance  sans  paroles  en  re... ... ~  
2  Berceuse en  sol 

...
 ... ..

 
...
 

...
 ~  

3 Andante  Entracte en mi  bemol .. ... ... 
~
 

4 Le  Printemps Meditation en  la ... ... ... ~  
5 Retraite  aux  flambeaux en si  bemol ... ... 

~
 

6 Andante  en si  mineur 
~
 

Auteurs Allemands et Autrichiens ... ... ... 120 
Auteurs Francais 

...
 

...
 

..
 ... 226  

Auteurs Anglais ... .. .. ... ... . 60 
Auteurs Italiens 

...
 

...
 

...
 36 

Auteurs  Beiges ... ... ... ... 49 
Auteurs de differentes  nations ... ... ... ... 15 

Total SO6~ 

Ces  506  Morceaux ont ete  executes  par  le  City  Organist  du  18 Juillet, 1091,  au  
25  Decembre,  1892. 

(This  Collection  of  506  pieces  has  been  performed  by  the  “  City  Organist  »  from  the  
18th July,  1891, till  the  25th  December,  1892.)  



X 

LIST OF ORGAN RECITALS 

GIVEN BY 

MONS.  AUGUSTE WIEGAND,  
FROM THE YEAR 1878 TO THE YEAR 1892.  

1878 Paris ... ... ...  “  International  Exhibition  ” 4 
(Great Organs by “  Cavaille-  

Coll  ”  and  “  Stoltz.”  

~
 Charleville,  France ... ... ... ... ... 2 

1879 Falisolles, Belgium ...  Parish  Church ... ... 1 
~ Leuze-Longchamps ...  Parish  Church 

...
 

...
 1 

1880 Aix-la-Chapelle,  Germany “  Kurhaus  ”  Concert ... 1 
(Great Organ  by  “  Stathout.”) 

~ Brussels,  Belgium ... “Catholic  Society’s  Concert.’  
(Harmonium by “  Mustel,”) 

~
 Louvain, 

~
 ...  Convent  St. Barbe 1 

~
 Maestricht,  Holland 

...
 St. Martin’s  Church... 

...
 1 

~ Brussels,  Belgium ...
 “  National  Exhibition  ” 

...
 34  

(Great  Organ  by  “  Schyven.”)  
~ Amsterdam,  Holland ...  “  Palace  of  Industry  ”  ...  3  

(Great Organ by “Cavaille-  
Coll.”)  

1881 Verviers, Belgium ...  St. Hubert’s  Church 
...
 2 

~
 Haltinnc, 

~
 ... Parish  Church 1 

~ Amsterdam, Holland ...  “Palace  of Industry” (2nd  
time) ... ... ... 1 

~ Huy,  Belgium “Amateur  Society’s”  Concert 2  
(Piano and Mustel Harmo  

nium.) 

~ Dinaut Priory  College  Church 
...
 2  

~ Rosendael,  Holland ... Redemptorist  Church 
...
 1 

~ Lodelinsart,  Belgium ...  Parish  Church 
...
 

...
 1 

~ Namur ~ ...  Notre Dame  ... 2 
~ Renaix ~ ...  Paiish  Church ...

 
...
 1 

1882 London,  England Crystal  Palace 1 
~ Maestricht, Holland ...  St.  Servais  Church 2 
~ Lantremange, Belgium  ... Parish  Church ] 
~ Bergilez ~ ...  Parish  Church 1 
~ Amiens,  France St. Martin’s Church 

...

 2 
1853 Breda, Holland The  Cathedral 3 

Brussels, Belgium ...  “  Palace  of  Fine  Arts ”  
...

 2 
(Great  Organ  by  “  Schyven.”)  

~ Mondidier,  France ...  Church  of  the  Holy  Sepulchre 2  
~ Antwerp, Belgium ... “  Artistic  Society’s  Concert 1 

(Piano  and Mustel  Harmo  
nium.) 

» Antwerp ~ ...  St.  Joseph’s Church 1 
~ Antwerp ~ 25 December  St.  Joseph’s Church 1  

(New  Mass  by  A.  Wiegand,  
performed  with  full Or  
chestra.)  

1854  London,  England St. Peter’s  Italian  Church  
...
 14  

~ London ~ Crystal  Palace 1 
~ Nymcgue, Holland ... St.  Ignatius’s  Church 

...

 1  
~ Louvain,  Belgium ... Dominican  Church 2 
~ Antwerp ~ St. James’  Church 3 
~ AVaremme ~ Parish  Church 1 
~ Louvain  ~ Jesuit  Church 1 
~ Gertruidenberg,  Holland Parish  Church 

...
 

...
 2  

~ Bastogne,  Belgium ...  Seminary  Church 1  
~ Grammont ~ ... ...  Josephite Church 

...
 

...
 1 

~ Namur ~ St.  Loup’s  Church 1 

1884 Antwerp ~ ... ...  “  Catholic  Society’s”  Concert 1 
(Piano and  Mustel Harmo  

nium.)  
1885 Yeneppc ~ ... 

...
 Parish  Church 

...
 

...
 1 

» Courtrai ~ ... ...  St.  Joseph’s Church... ...  I  
~ Liege ~ ... ...  St.  Walburge’s Church ...  1 

1885 Antwerp ~ ... “International  Exhibition”  184  
(Daily  Recitals  from  May  to  

November, Great  Organ 
by  “  Anneessens.”  

1886 Gand ~ ...  Church  of Our Saviour  
...
 1 

~ Havelange ~ ...
 Parish  Church 1 

» Avesnes, France Parish  Church 1  
~ Thildonck, Belgium ...  Ursuline  Convent  Church  

...
 1 

~ Haarlem, Holland ...  Protestant Cathedral 
...
 1 

1887 Ostende,  Belgium Priory  Church 3  
~ Bececq ~ ... ... Parish  Church 

...
 

...
 1 

~ Barrowford,  England ...  Congregational  Church ... 2  
~ Eerneghem, Belgium ... Parish  Church 2  
~ Barrowford,  England ...  Congregational Church  (2nd  

time) ... ... ... 2 
~ Brussels,  Belgium ... “  Universal  Exhibition  ”  

...
 14  

(Great  Organ by “ Schyven.”)  

» Maillen ~ ...
 

...
 Parish  Church ...

 
...
 1 

1888 Ostende ~ The “Kursal” (from  July  
to  October) ... ... 38 

~ Glasgow, Scotland ...  Macleod  Church 
...
 

...
 2 

~ Sprundel,  Holland 
...
 Parish  Church ...

 
...

 1 
>» Coquelaer, Belgium • Parish  Church ...

 
...
 1 

~ Borders ~ ...  St.  Michael’s  Church 
...
 1 

~ Liege ~ ...
 Jesuit  Church 1 

~ Mons 
~
 

...
 Sfc,  Stanislaus  Charch 

...

 1 
~ Bradford, England ... St.  Mary’s  Church  

...
 

...
 4 

~ Ostende,  Belgium ... NotreUame  Church... ... 2  
188  U  Ostende ~ ...  The  “  Kursal  ”  (from  July  to  

October) 49 
~ Antwerp ~ ...  Notre  Dame  College ... 1  
~ Bradford,  England ... St. Mary’s  Church  (2nd  time) 4 
~ Bridlington ~ ... Priory  Church ... ...  5  
» Bradford ~ ...  St.  Joseph’s Church ... 3  

1888 Bradford ~  ... ...  St.  Mary’s  Church  (3rd  time 2  
„ Manchester  ~ Salford  Cathedral 1 
~ Prestwich ~ Parish  Church 1 
~ Middlesbrough, England The  Cathedral 4 
~ London ~ ...  Jesuit  Church  (Farm Street)  1  
~ Conde,  France Parish  Church 1 

1889 Sheffield,  England ... “  Albert  Hall  ” 3 
(Grand  Organ  by  “Gavaille-  Coll  ”) 

~  Bradford ~ ...  ...  St. Joseph’s  Church  (2nd  
time 2 

~ Middlesbrough, England The  Cathedral 2 
~ London ~ St.  Mary’s  Church  ... ...  1  

1890  Middlesbrough Cathedral,  22nd  January ... 1 
» Sheffield  ... ... ...  Albert  Hall,  Bth  February  ... 1  
~ Middlesbrough Cathedral, 19th  February  ... 1  
„ Sheffield Albert  Hall,  10th  March 

...

 1 



1890 London ... ... Petei  s  Italian  Church,  
Hatton  Carden,  27th,  28th,  
20th  and  30th  May ... 4 

~ Birmingham St. Paul,  Lozells  Road,  12th 
and  13th June ... ... 2 

Glossop ... ... ...  St.  Mary’s  Church,  15th  June 1 
~ Middlesbrough Cathedral, 18th  June ... 1 
~ Belgium,  Bruges Jesuit  Church,  24th June ...  1 
~ Belgium,  Grammont ... Priory  Church,  25th  June  

...
 1 

~ Belgium,  Grammont 
...
 Josephite Church,  26th  June 1 

~ Colwyn  Bay ... ...  St.  John’s  Wesleyan  Church,  
4th  July ... ...  ... 1  

~ London ... ...  ... St.  Barnabas, Pimlico,  22nd  
July ... ... 1 

~ Leamington ... ...  Parish  Church  (Two  Recitals,  
afternoon and evening), 
23rd,  July... ... ... 2 

~ London  ... ... ...  Crystal  Palace,  24th  July... 1 
~ Redcar ... ... ... St.  Peter’s Church,27th  July 1 
~ Halifax ... ... ...  Illingworth Church, 29th 

July ... ... ... 1 
~ France,  Lille 

..
 

...
 Avelin  Parish  Church,  12th 

August ... ... ... 1 
~ Bridlington ... ...  Priory  Church  (Six  Recitals,  

afternoon and evenin-), 
25th,  26th  and  27th  Aug. 6 

, Hastings ... ...  ... St. Mary’s  Church  (Two  Re  
citals), 28th  and  29th  Aug. 2 

~ Hastings ... ... ...  St. Mary’s  Church (Three 
Recitals), 11th, 12th and 
13th  September 

...
 ... 2 

~ Middlesbrough ... ... Cathedral,  29th  September 3 
~ London ... ... ...  St. Peter’s Italian  Church,  

6th October 
...
 

...
 1 

~ Linslade,  Leighton Buz- St. Barnabas  Church, 9th 
zard ... ... ... October ... ... ...  1 

~ Bradford ... ... ... St.  Mary’s,  East  Parade,  13th 
October 

...
 

...
 

...
 1  

~ Middlesbrough ... ...  St. John’s, Parish  Church,  
22nd  October ... ... 1 

~
 Birmingham ...

 
...
 Baptist Church,  Stafford 

Road (Two  Recitals),  28th  
and  29th October... ... 2 

~ Poitsmouch ... ...  Town Hall, 31st October  
(Great  Organ  by Davison) 1 

~ London St. Peter’s  Italian  Church, 
3rd November ... ... 1 

~
 Loudon 

...
 

...
 

...
 Royal Albert Hall  (Great  

Organ  by  Willis) ... ... I  
(500th Organ Recital,  

Bth Nov., 1890.) 

~ Bradford St. Mary’s, 10th November 1 
~ Shefff Id Albert  Hall,  15th  November 1 
~ Birmingham ... ... Town  Hall, 26th  November  

(Great  Organ  by  Hill  &  Son)  1  
~ Bradford .. ... ...  St.  George’s  Hall, 25th  Nov. ]  

1890 Lancaster  
...
 

..
 

...
 St.  Peter’s  Church  (Two  Re  

citals), 27th  and  28th  Nov. 2  
~
 London 

...
 

...
 

...
 St. Peter’s  Italian  Church,  

9th December ... ... 1 

~ Parkstone,  Dorset 
...
 St.  Peter’s  Church  (Two  Re  

citals),  10th  and  11th  Dec. 2  
~  Bradford ... ... ...  St.  Mary’s Church,  15th  Dec.  1 

1890 Middlesbrough ... ...  Cathedral,  17th  December... 1 
~ Newcastle... ... ...  Town  Hall,  20  h  December  
~ Enfield ... ... ...  Christ  Church,  23rd  Decern. 1 
~
 Alloa,  Scotland  ...

 
...
 Town  Hall  ... ...  ... 1 

1891 St. Peter’s  Italian  Church,  Lon  10n... sth Jan. 1 
~  St. Mary’s,  Bradford  ... ... ...  12th  & 13th ~ 2  
~ St.  Peter’s, London  ... ... ... ... 2nd  Feb. 1 
~ St. Mary’s,  Bradford ... ... ... ...  16th ~ 1 
~ St.  Peter’s,  London ... ... ... ... 2nd  Mar. I  
~
 St.  Jude’s,  Whitechapel ...

 ... ... sth ~ 
~ St.  Mary’s, Bradford... ... ... ...  9th ~ l  
~ Portsmouth  Town  Hall ... ... 10th  &  11th ~ 2 
~ Parkstone,  Dorset,  St.  Peters ...  13th  &  14th ~ 2  
~ Whitehaven,  Cumberland,  Parish  Ch.  I.Bth  &  19th ~ 2  
~
 Portsmouth  Town  Hall ... ... ... 2nd  Apr. I  

~ St.  Peter’s London ... ... ... ...  6th  ~ 1 
~ Paint;ton,  Devon,  Christ  Church 9th ~ 2  
t,  Blackheath,  London,  Congregational  Church  10th ~ 1 

Armley,  near  Leeds  ... ... ...  13th  &  14th ~ 2 
~
 Bradford,  St.  Mary’s  ... ... ... ...  15th ~ 2 

~
 Bournemouth,  St. Paul’s  Church ... ...  17th ~ 2 

~
 Portsmouth Town  Hall ... ... ...  18th ~ 1 

~
 Whitehaven,  Parish  Church 20th ~ 2  

~
 Bradford,  St.  Mary’s 21st ~ 2  

Leamington,  Parish  Church  ... ... ...  22nd ~ 2 
~
 Barrow  ford ... ... ... ...  25th  &  26th ~  

~
 St,  Peter's  Italian  Church,  London...  27th  &  21th  ~ 2  

Recitals  given  in  Europe ... 553  

1891-92  Sydney Town  Hall P’6  
1891 Melbourne Town  Hall ... ... ••• __••• •••  
1892 Newcastle  Presbyterian  Church  ... ... 7th June 1  

~
 Annandale  Presbyterian  Church  ...  ... ••• ••• 2  

Goulburn  Cathedral 
...
 ... ...   

„
 Adelaide  Town  Hall,  22nd,  23rd,  27th,  28th,  29th  July 5 

~
 St. Patrick’s  Church,  Sydney ...  ...  4th  Aug. 1 

~
 Newcastle  (2nd  time) ... ...  ••• 22nd  Sept.  

~
 University,  Sydney... ••• ... 30th  Sept.  1 

~
 St. Benedict’s  Church,  Sydney ...  ... Sept.  2 

~
 Bathurst  Wesleyan Church ...  22nd  &  23rd  Oct- 2 

~
 Annandale  Presbyterian Church  

(2nd  time) ...  .. •••  31st  Oct.,  3rd  Nov.  2  
„
 Y.M.C.A.  Hall,  Sydney 2nd  Nov. 1  

, Brisbane  Exhibition  (New Organ by 
Willis,  London February,  1893  o  

Total 736  
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EXTRACTS 

Taken  from  Official  Sources  in  connection  with  Concerts  and  Organ  Inaugurations  by  

AUGUSTE WIEGAND.  

(EXTRATTS  DES COMTE  RENDUS  DES  JOURNAUX  A PROPOS  DES  CONCERTS  ET  INAUGURATIONS  
D’ORGUES. DE  A. WIEGAND.)  

ORGAN  CONCERT  HELD  AT  CHAMP  DE MARS,  
PARIS EXHIBITION.  

A. Wiegand has  given  us—here  in Paris—specimens  of his 
brilliant  playing,  and  he  has  charmed his  audiences, as  indeed he  
does  everywhere  when  he  displays  his  rare  skill.  

He  is  like  one  who  scatters  about  him  seeds  bursting  forth into  
beautiful  flowers. But  the  full  harvest  is  not  always  reaped  by  his  
hearers. He  has  now  gathered up  the  palms  of victory  which  an  
audience,  roused  to a pitch of the utmost  enthusiasm,  has  lavished  
upon  him. He  is  indeed  a  charmer  whom  Belgium  has  lent  us  for  a  
time. 

Le  Figaro,  2nd  October, 1878.  

CONCERT  HELD AT AIX-LA-CHAPELLE.—4Otii  
ANNIVERSARY  OF  THE “CONCORDIA.”  

The  Hall  of  the  Kurhaus  was  crowded  last  night.  Many  foreign 
dilettanti  attended  this  festival.  We  recognise  in  Mons.  Wiegand 
an  eminent  master,  whose  execution  is  without  parallel.  This  perfect  
virtuoso  possesses  a  taste  of  great  delicacy  in  his  employment  of the  
registers.  

Aachener,  Anzeiger,  23rd  November, 1879.  

NATIONAL  EXHIBITION,  BRUSSELS.  
Amongst  the  popular  organists,  we  must  observe  Mons.  Wiegand  

who  terms  himself  a  pupil  of  Mr.  Mailly,  but who  is  already  a  
consummate  master  of  his  art. In  our  opinion,  Mons. Wiegand  has  
a  supple talent,  which  serves  him  equally  as  well  in  the  difficulties 
of the  fugue as in  the  improvisation. 

Mense,  7th  August,  ISBO.  

CONCERT  HELD  AT THE  PALACE  OF  INDUSTRY  
AMSTERDAM. 

Mons.  Wiegand, whose  renown  deserves to  be  spread  to all  
parts, has  shown  himself  in this  case  an  artist  without  equal  not  
only  in  the  sentiment  introduced in the  interpretation of  his  brilliant  
repertoire,  but  also  in  the  marvellous  dexterity  of manipulation  of 
which  he  possesses  the  secret. 

Amsterdamsclie  Courant,  11th  September,  1880  

LONDON  CRYSTAL  PALACE.  
Mons.  Wiegand,  a  distinguished  pupil  of  Mr.  Mailly,  has  just  

given  a  recital  on  the  Crystal  Palace  Organ,  at  London.  The  artist 
performed  with  a  remarkable  facility  a  varied  programme, including  
a  brilliant  maroh of his  own  composition. °  

Musical  Standard,  16th September,  1882.  

CONCERT  D’  OIIGUE DU  CHAMP DE  MARS  A 
L’EXPOSITION  DE  PARIS.  

M.  Wiegand  a  seme  ici  les  fleurs,  comme  partout  ou  il  deploie  
la  richesse  de  son  jeu,  et  il  a  en  revanche  recueilli  les  palmes  que  
lui  prodiguait  up auditoire  souleve  par  l’enthousiasme  ;  c’est  un  
charmeur  que  la Belgique  nous  a  prete  S<  n  nom  est  deja  bien  
c ®nnu Son  jeu  est  surprenant,  ce  qui  par  dessus tout  einpoigne  
lame  dans  les  diverses  executions  de  ce grand virtuose,  c’est  
1  expression, c  est  le  sentiment  profond  qu’il  communique tons  
ceux  qui  ont  la  bonne fortune  de  l’entendre. 

Le  Figaro,  2  Octobre, 1878. 

CONCERT  DONNE  A AIX LA-CHAPELLE, 40emf.  
ANNIVERSAIRE  DE  LA  CONCORDIA.  

La  salle  du Kurhaus  etait  bondee  hier  soir,  [Jn  grand  nombre  
de  dilettanti  etrangers  assistaient  a  cette  fete. Nous  avons  fait  en  
M.  Wiegand  la  connaissance  d’un  maitre  eminent.  A  une  technique  
sans  exemple,  le  parfait virtuose  joint  un  gout  delicat  daus  l’emploi  
des  registres.  

Aachener  Anzeiger, 23  Novembre,  1879.  

EXPOSITION  NATION  ALE A  BRUXELLES.  
1 armi  les  organistes qui  tiennent  l’orgue  tousles jours,  nous  

avons  remarque  M. Wiegand,  qui  se  dit  el4ve  de M.  Mailly,  mais 
qui  est  d4jk  un  maitre  consomme  !  D’apres  nous  M.  Wiegand  ale  
grand merite  d  avoir  un talent  souple  qui  se  joue aussi  bien  des  
difficultes  de  la  fugue,  que  des  imprevus  d’une  improvisation. 

La  Meuse,  7  Aout, 1880.  

PALAIS  DE  LTNDUSTRIE  A  AMSTERDAM.  
M. Y\  iegand dont  le  renom  tend  k  juste titre  ii  s’accroitre  

partout,  s  est  montre  en  cette  circonstance  un artiste  hors  ligne,  non 
seulenient  par le sentiment  qu’il  a  su  mettre  dans de 
son  brilliant  repertoire,  mais  encore  par le  mecanisme  merveilleuse  
ment  subtil  dont  il  posstde  le  secret.  

Amsterdamsche  Courant,  11  Septembre,  1880.  

CRYSTAL  PALACE  A LONDRES.  
M.  V  iegand,  un  414ve  distingud  de  M.  Mailly  vient  de  douner  

une  seance  sur  les  orgues  du  Crystal  Palace  de  Londres.  L’artiste  a  
joue  avec  une  habilet4  remarquable  un  programme vari4  renfermant  
une  belle  marche  de  sa  composition. 

Musical  Standard,  16  Septembre, 1882.  
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INAUGURATION OF THE ORGAN OF BREDA 
CATHEDRAL.  

The programme  furnished Mons. Wiegand, an artist  of rare  
talent,  the  opportunity of exhibiting  the powerfulness of his  mani  
pulation.  The  eminent  organist,  in  his  execution  of  the  great  works  
of the  old masters, showed  his great superiority even  to the  most  
critical.  

Hienwe  Bredasche  Oosterhoutsohe  Courant, 4th  October,  1883. 

INAUGURATION  OF THE ORGAN AT SAINT  

SULPICE CHURCH,  MONTDIDEII.  
We  confess that we  are  absolutely  incapable of adequately ap  

preciating Mons. Wiegand as  we ought to do. His  playing  varies  
infinitely ;  he  multiplies  the  diffierent shades of  expression, with  an  
exquisite  refinement;  he  seizes the  auditor,  he  charms, he  magne  
tises, he  entrances, he  seduces  him. 

Le  Propagateur Picard,  16th  December,  1883.  

PALAIS  DES BEAUX  ARTS,  BRUSSELS.  
Mons. Wiegand is  an  artist of  great  merit, whose  style  and  

virtuosity  cannot  be  too  much  praised. He  is  permeated  with  the  
best  traditions  of  the  great  Masters. His  style, which  is  sober  and 
correct or  sentimental, according to  his  subject,  produced a  great  
impression on  the  audience,  who  recalled  him  after  each  number.  

Etoile  Beige,  28  Janvier, 1884. 

OPENING  OF THE ORGAN  OF THE ST.  PETER’S  
ITALIAN  CHURCH, HALTON  GARDEN. 

The  new  organ has been  inaugurated before a  numerous atten  
dance,  mostly  composed  of reputed  artists, by  Mons.  Wiegand, the 
well-known  organist.  Even  the  most  expert  acknowledge  that this 
is  a new  title  to  the  glory of  the  eminent  artist.  

The  Daily Chronicle,  18th  April,  1884-  

We  think  it  right  to  say  it  is  delightful  to hear  a virtuoso like  
Mons. Wiegand, who is  really  master  of  his  instrument. 

Ilolborn  Guardian, 25th  April,  1884.  

ANTWERP  UNIVERSAL  EXHIBITION.  

The public  were  surprised  and  delighted w  ith  the  playing  of  the  
eminent  and  sympathic organist.  We  wish  Mons.  Wiegand every  
success  at  his  next  recitals  ;  he fully  deserves  it, having an  extra  
ordinary repertoire  of two  hundred  selections.  

L'Opinion,  August, 1885.  

OPENING OF THE ORGAN OF ST. BARBE  
COLLEGE  CHURCH, AT  GHENT, BELGIUM.  
Mons.  Wiegand,  a clever artist, in  opening the  organ of  the  

St.  Barbe  College  Church,  executed  a  splendid  programme in a  
magnificent  style.  

Bien Public,  26th  September, 1886.  

INAUGURATION  OF  BARROWFORD  ORGAN,  
ENGLAND.  

Mons.  Wiegand  has  the  reputation  of  being  a  Master  of  the  
of  the  King  of  Instruments,  and  he  is  certainly  the  best  organist  of 
the  country.  

The Burley  Gazette,  12th  November, 1887.  

In  connection  with the same concert, The  Colne and  Nelson  
Times, of  12th of  November,  1887,  states  that the eminent  Belgian  
artist, who  opened the Organ on Tuesday, second  to  none  here,  
many  critics  declaring they  have  never  heard  his  equal. He was  
much  applauded  after  each piece,  and  received  a  well  merited  encore  
for  his  improvisation. 

OPENING  OF THE ORGAN  AT ST.  MARY’S 

CHURCH, BRADFORD,  ENGLAND.  
Mons.  Wiegand,  who  played  the  Organ on  Monday  night,  had  

a numerous audience  of artists, who  were  profoundly impressed wfith  
the  consummate  art  of  the  organist. With  such  an  instrument  and  
a musician  so  accomplished, the  public  must  feel  themselves  verv  
fortunate.  

The Bradfo.d Observer,  26th  June, 1888. 

INAUGURATION  DE L’ORGUE  DE LA  CATHE  

DRALE  DE BREDA.  

Le  programme a  fourni M. Wiegand, virtuose  d’un  rare  talent,  
l’occasion  de  faire la  richesse  de  la  registration.   
organiste dans  l’ex£cution  des  chefs d’ceuvre des  anciens  maitres  a 
montr4  son  baton  de  marechal  aux  classiques  les  plus  intransigeants. 

Nieuwe  Bredasche  Oosterhoutsche  Courant  4  October,  1883. 

INAUGURATION  DE  L’ORGUE  DU CHCEUR  ET  
DU GRAND ORGUE DE LA  TRIBUNE A 
SAINT  SEPULCRE, MONTDIDIER.  

Nous nous  declarons  absoluement  incapable d’  apprecier  M.  
Wiegand, comme il  conviendrait. Variant  son  jeu l’infini,  multi  
pliant les nuances avec  un tact  exquis,  il sais  it  l’auditeur, le  
charme,  le  magnetise,  l’entraine,  le  seduit.  

¥ Propagateur Picard,  16  Decernbre 1883.  

PALAIS  DES BEAUX ARTS  A BRUXELLES.  

M. Wiegand est  un  artiste  de grand merite dont on  ne  saurait  
assez louer  le  style  et  la  virtuosite. Il  s’est  penetre  des  bonnes  
traditions des  maitres. Son  jeu  sobre ou correct,  puissant  ou  
sentimental  a  produit  une  grande  impression sur  les  auditeurs  qui  
Font  applaudi  aprfes  chaque  morceau.  

Etoile  Beige, 28  Janvier,  1884.  

INAUGURATION  DE L’ORGUE DE L’EGLTSE  
ITALIENNE  A  LONDRES,  ST.  PIERRE,  HAT  
TON GARDEN. 

Le  nouvel  orgue a  etd inaugurd, devant  un public d’artistes  
distingues, par l’organiste bien  connu M. Wiegand. L’artiste  aeu  
un  fort grand succfes,  de  l’avis  de  tousles  critiques.  

The Daily  Chronicle, 16  Avril,  1884.  

Nous devons  dire  qu’il  est  vraiment  delicieux  d’entendre un 
artiste  comme M. Wiegand, et qui est  rtiellement maitre  de son  
instrument.—llolhorn  Guardian, ‘2sth  Avril, 1884. 

EXPOSITION  UNIVERSELLE D’ ANVERS.  

Le  public  s’est  montr£  surpris  et  emerveilM  du  jeu de Imminent 
et  sympathique organiste. Nous souhaitons  aux  prochains  concerts 
de  M. Wiegand, tout le dvt cet  artiste  appele  h une  reputa  
tion  universelle, ayant  un  repertoire  incroyable de  200 morceaux  !  

L’Opinion,  Aout, 1885.  

INAUGURATION  DES  ORGUES DE  L’EGLISE  DU  
COLLEGE ST. BARBE  A GAND.  

M. Wiegand,  un  artiste  habile  a  execute  un  superbe  programme 
en virtuose consomme. 

Bien  Public,  26  Septembre,  1886.  

INAUGURATION  DE  L’ORGUE  DE  BARROW  
FORD, ANGLETERRE.  

M. Wiegand a  la reputation d’etre un  maitre  du  Roi  des  
Instruments,  et  il  est  certainement  le  meilleur  organiste du pays.  

The Burley  Gazette,  12  Novembre,  1887.  

A PROPOS  DU  MEME CONCERT.  
L’eminent  artiste beige  qui inaugurait l’orgue  mardi, ne 

peut  etre  compare  ii  aucun  autre  organiste  ici. Plusieurs  critiques  
n’avoir  jamais entendu  son  egal. Aussi  fut-il tri*s  

applaudi  apres  chaque  morceau,  et  requ  un encore bien merite  apies  
son improvisation. 

Colonet  Nelson  Times,  12 Novembre.  1887.  

INAUGURATION DE  L’  ORGUE  A L’EGLISE  ST.  
MARIE,  BRADFORD,  ANGLETERRE.  

M. Wiegand qui  tenait  l’orgue lundi  soir,  avait  un public  nom  
breux  d’artistes  qui  out tte profondement impressionm's de  Fart  

de  Forganiste. Avec  un  pareil  instrument  et un  musicien  
aussi  accompli,  le  public  avait  tout  sujet  d’etre  heureux.  

The  Bradford Observer,  26  Juin, 1888.  



At  a  Concert  given  at St. Mary’s  Church,  Mons. Wiegand, the  
celebrated  Belgian  Organist,  played  last  night  a  very  fine  programme 
selected  from the  works  of  composers  of  sacred  music.  It is  useless  
to  tell  those  who  had  the  great  pleasure  of  hearing  him that  he  
succeeded  admirably.  

The Bradford Observer, 6th  November, 1881.  

INAUGURATION  OF THE ORGAN OF THE 
PRIORY  OF BRIDLINGTON  CHURCH.  

The recital  was  given  by the  celebrated Belgian Organist,  Mons.  
A.  Wiegand. He  is  undoubtedly an absolute  master of his  instru  
ment.  One  does  not  know  what to admire  the  most in  Mr.  Wiegand’s 
playing,  his easy  execution  or  his  fine  expression  with  which  he  pro  
duces  surprising effects. Never  had  we  heard  before such  music.  

Bridlington and  Quay  Gazette,  6th  April,  1889 

UNIVERSAL  EXHIBITION,  ANTWERP, 1885.  
Antwerp,  11th  January, ISB6.  

The  Executive  Committee  of  the  Antwerp  Universal  Exhibition 
certify that  Monsieur  Auguste  Wiegand,  of  Antwerp,  an  Organist of 
hrst  rank,  has  given,  during  the  whole duration of  the  Exhibition,  
magnificient organ recitals  in  the  large Festival  Hall. These  recitals  
have  brought  together, without intermission,  crowds  who have  
applauded both  the  artist  and  the talented  Composer. 

The Executive  Council  is  glad  to  give  evidence  to  their  senti  
ments  of admiration  to M. Auguste  Wiegand. 

For  the Executive  Comittee,  

VICTOR  LYNEN,  President,  
LEPOLD  De  WAEL,  Burgomaster.  

M.  Alphonse  Mailly,  the  first  organist  of the  Belgians  and  
lecturer at  the Brussels  Royal  Conservatoire,  certifies"  that M. 
Auguste  Wiegand has  had,  under  his  own  direction, an  excellent  
education.  He  consideis  M.  Wiegand as  a  virtuoso  of the  very  first  
rank. 

ALPHONSE  MAILLY. 
Brussels,  21st  January, 1886.  

RECITAL  IN  TOWN  HALL  SYDNEY.  
At half-past  seven  on  Saturday  evening  there was  not  a  seat 

obtainable  in  the  Centennial  Hall,  and  not  only  were  the  orchestra  
seats  and  the  steps  of  the  galleries  occupied,  but  many persons were  
content  to  stand  during the  whole  of  the  performance.  There  must 
have  been  at  least  6000  persons  in  the  Hall,  and some  thousands  
were unable  to  get  inside  the  building.  During  the  interval the  
Mayor  (Mr.  W.  P.  Manning)  announced  that,  owing  to  the  great  numbers  who  had been  unable  to  obtain  admission,  it  had  b*  en  
arranged  that  the  city  organist  should  repeat  the  same  programme 
this  evening,  and  also  that  a  recital  would  take place  on  Wednesday  
afternoon,  and  that  another  popular  programme  would  be  presented  
on  Saturday evening  next. 

The  Daily  Telegraph, 17th  August,  1891.  

RECITAL  IN TOWN  HALL, SYDNEY.  
In  the  middle  of  the  year  the  post  of City  Organist  was most  

satisfactorily  filled  by the  appointment  of Mr.  Auguste  Wiegand  
the  famous  Belgian  Organist. Mr.  Wiegand landed in  Australia  on  
the 22nd  June,  was  entertained  at  supper  by  the  Mayor  of  Sydney  
(Alderman  W.  P. Manning)  on  the  7th  July,  when  a  party  of  about  
one  hundred  of the  leading men  of  the  city  were  invited  to  meet  
him,  and  gave  his  first  public  recital  on  the  18th  July. Mr.  Wiegand  
then  showed  himself  an artist  of  extraordinary  executive  ability  and  
by  the  b.i  lianey  of an  essentially  concert  style,  and  by the  thorough  
mastery  of the  instrument  he  displayed,  he  gained  at  once  the  public  confidence. This  confidence  has  never  been  shaken  ;  several  hun  
dred  people  are  present  at  every Wednesday  afternoon  recital  and  
the  attendance  on Saturday  evenings averages  upwards of three 
thousands  persons.  

The  Sydney  Morning  Herald, 31-12-IS9U<\\~  
(Summary  for  Europe).  /A'  

CONCERT  DONNE  A L’EGLISE  ST  MARIE,  
BRADFORD.  

M.  Wiegand, le celebre  organiste  beige  jouait  bier  soir  un  fort  
beau  programme choisi  parmi les  compositeurs  de  muaique sacUe.  
II  est  inutile,  de  dire  h  ceux  qui  ont  eu  le  grand plaisir  de  l’entendre  
qu’il Uussit  admirablement.  

The Bradford  Observer,  6 Novembre, 1888. 

INAUGURATION  DE  L’ORGUE  f)U PRIORY  
CHURCH, BRINDLTNGTON.  

Le  recital  etait  donne  pai\le celebre  organiste beige  M. Aug. 
Wiegand ;  on  pent  dire  qu’il.est absoluement  maitre de  son  instru  
ment. On  ne  sq.it  ce  qu’on doit  admirer  le plus  dans  le  jeu de  M.  
Wiegand ;  (’execution  facile,  la  grande expression qu’il  y  met,  ou  la  
facilite  avec  laquelle, il  produit  des  effets etonnants. Jamais  aupa  
ravant  on  n’avait  entendu  de  pareille  musique.  

Broglongton  and  Quay Gazette, 6  Avril,  1889. 

EXPOSITION  UNIVERSELLE  D’AN  VERS,  1885.  

Anvers, 11 Janvier, IBS6. 
Le  Comitd  executif de  l’Expoiition Universelle  d’Anvers  certifie  

que  M. Auguste Wiegand, d’Anvers, un organiste  de premier  ordre,  
a  donne,  pendant  toute  la  duree de  l’expositmn de  magnifiques  
recitals  d’  orgues  daus  le grand Hall. Ces  rfscitaL ont eu, sans  
interruption, un nombreux public  qui  a applaudi,  taut  l’artis'e  que  le  
compositeur  de talent. 

Le  Comity  executif  est  heureux  de pouvoir  Umoigner ses  
sentiments  d’admirat’on  a  M. Auguste Wiegand.  

Pour  le  Comi'c  Exdcuti-f,  

VICTOR LYNEN,  President,  
LEOPOLD DE WAEL,  Bourgmestre.  

M.  Alphonse Mailly, premier organiste  du  roi  des  Beiges  et  pro  
fesseur  an  Conservatoire  Royal  de Bruxelles,  certifie  que  M.  Auguste  
Wiegand, a eu sous  sa propre direction  une excellente  education.  
II  considi're  M.  Wiegand  comme un  virtuose  de  tout  premier  ordre.  

ALPHONSE  MAILLY.  
Bruxelles,  21  Janvier,  1886.  

RECITAL  DONNE  A SYDNEY.  

A  7  heures  £  samedi,  il  n’y avait  plus  moyen  d’  obten une  
chaise  dans  le Centennial  Hall;  non  seulement  dans  les  galerie3,  mais  
meme  dans  I’orchestre,  beaucoup  de  personues  durent rester  debout  
pendant  toute  la  dur6e  du  concert.  Il  y avait  environ  6000  personnes  
dans  la  salle,  et plusieurs  milliers  durent renoncer  a  entrer.  Dans  
l’intervalle  le Maire  (Mr.  P.  W.  Manning)  annonca  que  vu le  grand 
nombre  de  personnes  qui  n’avaient  pu  obtenir"  de  p’ace,  il  t'dait  
decide  que  le  City Organist rdpderait  le meme  Concert  lelendemain, 
qu’il  y  aurait  un  rdcitil  mercredi  apr&s  midi,  et  qu’un  programme 
pnpulaire  formerait le concert  de Samedi  Suivant.  

The  Daily  Telegraph, 17  Aug.,  1891. 

RECITALS  DONNES  A  SYDNEY.  

Dans le  milieu  de  1’ le poste  de City  Organist  fut trfes 
heureusement  rempli  par  la  nomination  de  M.  Auguste Wiegand, e  
ceßbre  organiste  beige.  M. Wiegand arriva  en°  Australie"  le  22  
Juin, et  fut  recu  par  le  maire  (alderman)  M. W.  P.  Manuing,  qui  lui  
offrit  un  souperauquel  assistaient  environ  100  gens  marquants  de  Syd  
ney. Il  donna  son  premier  recital  public  le  18,  jillet. M. Wiegand  
se montra  alors  un  artiste  d  un habiletd  d’  execution extraordinaire  
et  reinarquable par  son  brillant  style  essentiellement  de  concert, 
et par  sa  parfaite  connaissanca  de  1  orgue. Il gagna  iinmediatement  
la  contiance  du  public, qui  ne  s’est  jamais dementie  ; p'usieurs  
centaiues  de  personnes  sont le  mercredi  aprt\s  midi,  et  le 
public  des  samedis  peut  etre  4valud 3000  personnes.  

The  Sydney Morning  Herald,  31-12-1891  
(Summary  for  Europe),  
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IF YOU WANT-  
• LAWN TENNIS FENCING AND  

CRICKET SHOOTING EVERY 
'  'FOOT BALL QUOITS KIND  OF 

POLO ARCHERY OUT-DOOR 

GOLF 
,
 BOWLS AMUSEMENT.  
THE BEST PLACE IS 

THE SPORTS DEPOT,  
393 GEORGE STREET,  

OPPOSITE THE ROYAL HOTEL.  

The  old  and  favourite shop  for  all  descriptions  of  ATHLETIC SPOKTS  MATERIAL 
Every  article'  good  and  of  sterling  value. 

HOI.DSWORTH,  MACPHERSON  & CO.,  
GEORGE STREET. 

UK,!*  i?  

V 110 rr  EI. ME T  R  OPOL B,  -*►  
Corner of BENT, YOUNG and PHILLIP STREETS, 

SYDNEY. 

This  magnificent  Hotel  occupies  a  frontage  of 400  feet to  the  above  streets. Its  situation  is  most  central,  opposite Union  Club  and  Tram 
Terminus, being  within  two  minutes  walk  of the Domain,  Cicular  Quay,  it  occupies  the  coolest  site  in  Sydney.  

TARIFF1 For  Boarders,  £3  3/-  per  week,  or  10/6 per  day ;or  Rooms  may be  engaged  separately,  with  Board  a  option. Charge  
per  Room,  from 3/-  upwards. A Card  of  Tariff,  giving  all  particulars,  posted  on  application  to  the  Manager. 

HOTEL METROPOLE, Limited, Manager.  



MERCANTILE MUTUAL  
rIMTEB. 

FIEB 

INSURANCE 

Js 
l 

1 

FIIRE 

XINSIJIIANOE 

Mercantile Mutual Chambers. 

Directors: G. ALLEN  MANSFIELD,  Chairman, RUSSELL  BARTON, CAPT.  BLOOMFIELD, Hon.  w. h.  
TRICKETT,  JOHN POPE.  

SPECIAL  TO  POLICY-HOLDERS.  —THE  CASH  BONUS  OF  20  PER  CENT,  on Premiums  is  divided with  
Policy-holders  arc!  Shareholders  every  year.  

FIRE INSURANCE  AT LOWEST  RATES  .—The  Cash  Bonus  reduces  the  cost  of  Fire  Insurance  every  year.  

Head Offices: 120 PITT STREET, SYDNEY.  
KELSO KING, Secretary.  

ROBERT  BLOM,  

ACCORDEUR DE PIANOS, 

PIANO TUNER 

(LATE  OF  PALING),  

159 WILLIAM  STREET,  

HOWARD  &  Co.
r
 

DIRECT  IMPORTERS  

OF 

MUSICL  INSTRUMENTS,  

Queen Street.,  

siriDisj iE3r.  WOOLLAHRA.  



ROBERTS’  HOTEL,  
GEORGE AND MARKET STREETS

,
 

The  Best  Hotel  in  Sydney.  

SPLENDID ACCOMMODATION  FOR  VISITORS.  

»AM© ©IB APAMTMEMTS AT 

BED  and BREAKFAST, 6s. LUNCHEON,  2s 6d. DINNER
,  3s  6d. Or  10s 6d PER DAY.  

H]apie  Brizard  and  Imogen.  
COGNAC. BORDEAUX. 

BLANCHES AT: 

PARIS,  MARSEILLE,  LONDON,  NEW YORK, KINGSTON, VIENNA.  

AUSTRALIAN HEAD OFFICE: SYDNEY, 80 PITT STREET, 
UNDER  THE DIRECTION  OF .MAURICE  SKGUM.  

BRANDY,  S.V.F.V.O. ... ... ... 1820  VINTAGE 
„ V.V.V. ... ... ... 1882 
„
 THREE STAR ... ... ...  

OLD JAMAICA REM  in wicker bottles, universally known  for  its  Excellency  and Purity  

Liqueurs  as:  

(diraeoa,  Maraschino,  Anisette,  Kunnnel,  Kirsch,  Noyau,  Cherry  Brandy,  Bitters,  &c.  

MAURICE S^GUR,  
SOLE AGENT FOR DELBECK’S CHAMPAGNE, 

The Wine  of  the  late  Court  of  France.  

A.  Delor 8c  Co.’s  Clarets, S.  Lhotes  et  Fils  Burgundies,  

Zacherlbrau Munich Lager  Beer.  



Senior's  

THE OLDEST IN AUSTRALIA.  

Patronised  by  every  Governor  and  prominent  
Medical  Man  

Has  long  been  remarkable  for  the  difference  in  
the  effect  of  its  Medicines  compared  with  that  

dispensed by  other  houses.  

Its  preparations  being  made  specially by  
one  of  the  first houses in  the  world.  

This  accounts  in  a  great  measure  for  its  

large  Dispensing  Business.  
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We  see  published  all  kinds  of  preparations  of  the  EUCALYP-  
TUS in  various  forms, but  the  chief  ingredient of  JOSEPH-  
SON’S  OINTMENT  is the  Eucalyptus,  so  that  all  these  
new-fangled  productions  are old  in  comparison  with  dOSEPH-  
SON’S  OINTMENT  ;  in fact,  they have been  finding  out  
“  MARE’S  NESTS,”  while  the  pure  and  unadulterated  essence  
and  colour of  the  EUCALYPTUS  is  fully embodied  in  

OIjYTUEIK'U  
May  be had  of  all  chemists.  

RECOLLECT  THE NAME  AND SEE THAT 
YOU GET IT.  

246 George  Street,  

NEAR  BRIDGE  STREET.  

NAME ON  ALL POTS.  

EDW. ROW AND COMPANY.  

45 and  47,  LOWER  GEORGE-STREET.  

THE  EQUITABLE  LIFE  
ASSURANCE SOCIETY OE THE TT.S.  

STANDS ABOVE ALL OTHERS.  

It  has  M  ore  Assurance in  Force  (£7167,680,366),  
Does  a  Larger  New  Business (£48,506,319  in  1891),  

Has  a  Larger  Income  (£B,l  36,447  in  1891), Holds  a  Larger  Surplus  (£5,450,871,)  
Gives a  Better  Contract,  

And  Pays  its  C  laims  more promptly  than  any  other  Life  Office  in  the  world.  

APPLY  FOP,  SPECIMENS  OE TONTINE POLICIES  NOW MATURING.  

SYDNEY BRANCH: 

(Temporary  Offices  during  erection  of  Society’s  Permanent  Building  in  George  Street)  
40 Hunter Street.  

R.  HOPE ATKINSON.  Marnier.-  
\\ U.I.IAM MaoDOCK,  BOOK^IT.I.ER  AND  II’IU.ISHER,  35.4  UEORiIK  STREET,  SYDNEY.  
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